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Abstract

Picture documentary is one of the important forms of image dissemination, using images as evidence
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torecord the steadfast figures of cultural relic restorers and the rebirth process of cultural heritage.
Based on the creative practice and shooting experience in many places of the picture topics “Dia-
logue in Time and Space of Cultural Relics Restoration” and “Sweeping the Dust of History”, and in
combination with typical cases such as the rainstorm rescue in Fusheng Temple, Shanxi Province,
the restoration of the Terra Cotta Warriors, and the digital protection of Yungang Grottoes, on this
basis, the author deeply grasped the essence of its humanistic records: utilizing unique artistic per-
ception and keen aesthetic insight to convey restorers’ sense of responsibility through imagery, while
subtly capturing their profound dialogue with time and space. These documentary photos not only
record the long and splendid history of China’s excellent traditional culture, but also vividly show-
case the living achievements of continuous civilization and passing down from generation to gener-
ation. They have become an inexhaustible resource and solid foundation for international commu-
nication and cultural confidence, and have built an intuitive and tangible visual bridge for cross-
cultural exchange.
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