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Abstract

The strategy of rural revitalization and the rise of short video platform have jointly spawned the up-
surge of short video creation with rural life as its content. This kind of video forms a unique aesthetic
expression through the symbolic pastoral landscape construction, and unexpectedly becomes a vis-
ual carrier for the urban middle class to alleviate the anxiety of modernity. Based on the analysis
framework of emotional theory, aesthetic modernity and semiotics, this paper discusses how rural
shortvideos can achieve emotional massage and anxiety relief for urban audiences through different
aesthetic strategies such as “Taoyuan narrative” and “daily narrative”. It is found that the pastoral
aesthetics of rural short videos is not only an aesthetic resistance to the modern dilemma dominated
by “speed aesthetics”, but also implies the symbol fracture between “mimicry environment” and the
real countryside. Driven by the platform recommendation algorithm and e-commerce logic, the
countryside is reconstructed into a “homesick consumer product” for consumption, and its aesthetic
expression not only cures urban anxiety, but also faces the risk of aesthetic alienation.
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