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Abstract

On August 20, 2024, the video game “Black Myth: Wukong” made a groundbreaking debut. Within
the context of transmedia storytelling, the game constructs a unique cinematic space that effectively
promotes the cultural demand for “imagination consumption” among audiences, thereby fostering
the potential for consumption upgrading in the film and cultural industry. Furthermore, the ani-
mated short film series Six Sentiments, through its distinctive post-Journey to the West narrative
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approach, the integration of tradition and modernity, and an artistic expression that harmonizes
technology and art, responds to the consumption needs of audiences. This series stands as a vivid
case worthy of continued practice and exploration within the framework of film industry aesthetics.
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