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Abstract

With the development of the gaming and short-video industries, game short-video creators, as a
new type of platform workers, have emerged in large numbers. Driven by the desire to dominate
participatory cultural production, the hope for self-improvement, and the social support from in-
terest-based communities, they actively engage in digital labor of game short-video creation under
the domination of platform capital. However, this has also triggered a series of issues related to
labor alienation, such as the alienation of labor time and space, labor products, and social relation-
ships. Based on this, analyzing the generation logic and presentation characteristics of labor alien-
ation among game short-video creators can help identify governance approaches and jointly build
a healthy content ecosystem in the field of game short videos.
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