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Abstract

With the rapid international dissemination of Chinese online literature, the screen adaptation of
online literary intellectual property (IP) has become a crucial pathway for cross-cultural communi-
cation. However, the transformation from a novel to a micro-drama is not merely a change of media
form,; it is also a practice of “translation” involving the collaborative reconstruction of multimodal
signs, including linguistic symbols, visuals, audio, and physical Kkinetics. Grounded in multimodal
translation theory, this study takes the micro-drama adaptation of the online novel Shangyuan Huan
as its research object, and systematically elaborates on the specific applications and synergistic mech-
anisms of four core modalities—visual, auditory, linguistic, and kinetic—in the process of screen
translation. The case study of Shangyuan Huan demonstrates that the cross-cultural communication
of adapted online literature is essentially a multimodal collaborative practice of translation. Suc-
cessful cultural communication relies not only on high-quality linguistic transcoding, but also on
the sophisticated synergy across diverse semiotic systems.
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