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Abstract

Jing Ke’s stabbing of Qin is a landmark event in the history of China. Jing Ke’s characters are not fixed,
but are constantly being reshaped and enriched under the joint action of historical narration and lit-
erary imagination. This paper aims to sort out the image of Jing Ke in historical base and literary sym-
bol. Through close reading and comparative analysis of the texts, this paper finds that the historical
narrative represented by “Warring States Policy” and “Historical Records” constructs the three-
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dimensional image of Jing Ke as a “chivalrous assassin” and a “tragic hero” through selection, arrange-
ment and literary brushwork; The historical criticism represented by “Zizhi Tongjian” critically re-
shapes it from the perspective of political ethics. The literary imagination, represented by Tao Yu-
anming’s “Ode to Jing Ke”, transcends the specific historical facts and sublimates Jing Ke into a spir-
itual symbol of resisting power and pinning the feelings of scholars. The dynamic change of Jing Ke’s
image reveals how historical figures have been continuously interpreted and recreated in different
times and in different text carriers, and finally condensed into an immortal image bearing complex
cultural memories. This study provides a classic case for understanding the interactive relationship
between history and literature in China traditional culture.
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