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Abstract

Based on Mexico’s Day of the Dead as its cultural foundation, Coco adopts a narrative structure with
three interwoven temporal-spatial dimensions to convey the core theme of “memory and love”. Its
sound art constitutes the pivotal underpinning for the film’s narrative success. Existing scholarship
predominantly centers on the emotional expression of its theme song, yet insufficient attention has
been paid to the independent narrative value of human voice and sound effects, as well as the syner-
gistic functions of the three sonic components. This paper establishes a three-dimensional analytical
framework consisting of “narrative power of human voice, narrative power of sound effects, and nar-
rative power of music” to systematically explore the narrative empowerment mechanism of the film’s
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sound art. Human voices drive plot shifts through dialogic narrative force; sound effects create an au-
ditory divide between the living world and the Land of the Dead via spatial construction; music, rep-
resented by the signature track “Remember Me”, runs through the main storyline of “chasing dreams-
uncovering secrets-achieving redemption”. The three categories of sonic elements interact synergis-
tically. They not only deeply engage in plot progression and emotional conveyance but also reinforce
the philosophical connotation that “death is not the end, forgetting is”.
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