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Abstract

This paper conducts a case study of the domestic animated film The Little Monsters of Langlang
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Mountain from the perspectives of auditory culture studies and sonic expression studies. The study
argues that the film achieves a remarkable “auditory counterattack”, in which sound design is ele-
vated from a traditional tool subordinate to visuals for atmosphere enhancement to a core mechanism
driving narrative and producing meaning. First, the paper analyzes how the film deconstructs the fan-
tastical space in the traditional Journey to the West narrative into an auditory space reflecting contem-
porary grassroots survival reality, through the construction of a “demythologized” soundscape. It then
explores how the work employs anti-generic music and metaphorical sound effects to break the audi-
tory conventions of myth genres and establish a deep emotional connection with the public. Finally,
focusing on interpersonal relations and status dynamics within the sonic field, the study demon-
strates that the film fulfills a narrative practice of empowering grassroots subjects by outlining the
little monsters’ auditory trajectory from “voicelessness” to “voicing”. This “auditory counterattack” is
not only an innovation in artistic form, but also a profound cultural-political expression: it enables
sound to become a critical channel for examining contemporary social structures and articulating the
spiritual demands of the common people.
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