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Abstract

Against the backdrop of the vigorous development and mature genre formation of martial arts films,
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traditional martial arts works mostly focus on visual combat scenes and linear plot narration, lead-
ing to rigidified audio-visual expression modes. Directed by Wong Kar-wai, The Grandmaster stands
as a pioneering masterpiece of Chinese martial arts cinema with its unique aesthetic style. The film
ingeniously manipulates the coordination between sound and image. As an indispensable carrier of
cinematic information besides visuals, sound serves as a medium connecting directors and audi-
ences. The organic interplay of sound and image endows motion pictures with layered aesthetic
sensations that visuals alone cannot deliver. Rejecting the conventional flaw of prioritizing combat
sound effects over auditory aesthetics in classic martial arts films, Wong Kar-wai refines all audio
elements including human voice, original score and ambient sound, and precisely orchestrates di-
verse interactions between sound and image such as coordination, complementarity and contrast.
Centered on the film’s sound design, this paper systematically analyzes the application techniques
of audio elements and the presentation modes of sound-image combinations. It further explores the
core functions of sound design in narrative construction, character portrayal and aesthetic shaping,
excavates the unique aesthetic value of auditory design in The Grandmaster, and intends to offer
references for the innovative development of audio-visual language in Chinese-language martial
arts films.
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