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Abstract

This paper focuses on the arguments and theories put forward by Walter Benjamin in Little History
of Photography to delve into the complex relationships among art, technology, and society. While
mechanically reproduced artworks lose their “aura”, they also reach the general public, thereby
stimulating a growing demand for artworks; mechanical reproduction also leads to a shift from
the cult value of artworks to exhibition value, a transformation that promotes the return of indi-
vidual subjectivity. Meanwhile, by comparing the similarities and differences between Benjamin’s
and McLuhan’s views on technology, this paper reveals multiple perspectives on the relationship
between technology and culture. Furthermore, it explores the transformative impact of commu-
nication technologies on narrative modes and the reshaping role of technological changes on human
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perception, demonstrating the profound significance and enduring influence of technology in the
cultural field.
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