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Abstract

As an experimental masterpiece by director Guan Hu, the film “Kill” stands out in Chinese cinema
with its unconventional narrative strategies and distinctive style. This article systematically ana-
lyzes the narrative artistry of “Kill” through three dimensions: narrative structure, narrator mech-
anisms, and color-based storytelling. By employing a complex arrangement of reversed temporal
sequences, multiple perspectives characterized by an “omniscient outer layer and limited inner
layer,” and visual storytelling through earthy brown tones and black-and-white symbolism, the film
constructs a suspenseful and metaphor-rich narrative space. It offers a powerful critique of tradi-
tional ideologies and collective psychology, providing a significant model for innovation in Chinese
cinematic storytelling.
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