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Abstract

As an important concept in traditional Chinese aesthetics, yijing has long played a distinctive role
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in Chinese cinema. From early realist films to contemporary science-fiction images, yijing has con-
tinuously shaped cinematic narration and spatial construction. In recent years, however, some films
have pursued “yijing-oriented” expression in ways that tend toward stylistic symbolization and ex-
pressive formalization. The original aesthetic space of subject-object integration, openness, and
freedom has gradually been replaced by technologized and symbolic modes of expression. This
transformation not only weakens the diverse generative potential of yijing, but also limits the emo-
tional experience of viewers as individual subjects. By reviewing the theoretical development and
practical difficulties of yijing aesthetics in Chinese cinema, this paper introduces the perspective of
atmosphere aesthetics. Atmosphere aesthetics does not replace yijing; rather, it provides a percep-
tual entry point and spatial foundation for the contemporary expression of yijing. In this sense, at-
mosphere can serve as a sensory path toward yijing, while yijing provides atmosphere with cultural
depth and philosophical orientation.
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