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Abstract

In the context of the all-media era, the traditional form and development model of films are under-
going significant changes. Cross-media narrative has brought about a series of new visual forms.
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Based on the cross-media narrative theory and the principle of re-mediation, this article systemat-
ically summarizes the types, production process, and development methods of films in the all-media
era. By combining specific examples such as “Chang’an’s Lychee”, it explores the changes brought
about by cross-media narrative in film production, circulation, consumption, and the boundaries of
the industry. The conclusion drawn is that the addition of digital technology and new changes in
productivity has enabled films to have a more diversified development path. Cross-media narrative
has not replaced the existence of films themselves, but has become an important force for the re-
newal of film aesthetics and industrial upgrading. In response to the current situation of serious
homogeneity in film content and the imbalance between technology and art, this article proposes
suggestions such as enhancing originality and balancing technology and art, hoping to provide ref-
erence for the progress of the Chinese film industry and international dissemination.
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