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Abstract

Yong Opera facial makeup conveys character identity, personality, and dramatic function through
colors, patterns, and composition, making it an important part of Yong Opera’s visual culture. Draw-
ing on visual semiotics, this study combines literature research, case analysis, field observation at
the Nanning Museum, and observation of publicly available new media content to examine its vis-
ual symbols and current digital communication. The findings show that existing content mainly
consists of performance clips and event reports, while the relationships between facial makeup
symbols, specific characters, and dramatic contexts remain insufficiently explained. Digital com-
munication is also limited by relatively similar content formats and weak audience interaction.
In response, this study proposes four pathways: anchoring cultural meanings, developing layered
content for different platforms, establishing a human-AI collaborative translation process, and
establishing a feedback-based revision mechanism. The study provides a reference for the stand-
ardized documentation, digital representation, and new media communication of Yong Opera fa-
cial makeup.
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Table 1. Observation records of public Yong opera content on new media platforms
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