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Abstract

In the process of Chinese film industrialization, genre-based production has emerged as a core pathway
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for industrial development, while young directors, in integrating into the industrial system, have al-
ways faced an inherent tension between genre conventions and authorial expression. Growing up
within the context of cinephilia culture, post-85s and post-90s young directors have not adopted the
anti-genre confrontational strategies adopted by earlier generations of filmmakers. Instead, they take
“genre hybridity” as their primary creative approach. While respecting fundamental genre conven-
tions, these directors strike a balance between personal expression and industrial logic through the
integration of cross-genre elements, reconstruction of narrative structures, and embedding of local
culture. Taking representative works by young directors released since 2020 as textual cases, this pa-
per analyzes the specific aesthetic practices of genre hybridity and unpacks their creative logic of “us-
ing genre as the shell, auteur vision as the core”. It argues that such a creative path constitutes not
only an individual breakthrough strategy for young directors, but also opens up new possibilities for
the aesthetic upgrading of Chinese genre cinema.
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