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Abstract
At present, the contemporary expression of traditional culture has become an important cultural
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issue, and the integration of Chinese traditional culture with contemporary film and television cul-
ture has also emerged as a significant trend in cultural development. China’s long-standing tradi-
tional culture provides a rich foundation for film and television creation, while literary and artistic
production offers new vehicles for the inheritance and transmission of traditional culture. However,
when many films borrow traditional Chinese cultural symbols, they suffer from the problem of con-
fusing the spiritual core of traditional Chinese culture. In the context of cross-cultural communica-
tion, greater attention should be paid to the negotiation of meaning under the influence of different
cultures and to the subjectivity of local culture. The integration of traditional culture and film and
television culture should take spiritual inheritance as its core; it should not merely remain at the
surface level of using traditional cultural symbols, but should further focus, in film and television
creation, on the effective connection between traditional cultural spirit and contemporary narra-
tive.
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