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Abstract

Japanese manga prospered at an amazing pace after World War II. Its novelty and variety fascinate
readers in a worldwide scale. A major feature of Post-war Japanese manga lies in the extensive
employment of the Sound Symbolism (On Yu), hand-written onomatopoeia drawn as pictures,
which turns out to be an indispensable factor that enhances the expression and attraction of Jap-
anese manga. With the case of Katsuhiro Otomo’s AKkira, this article analyzes the position and
function of Sound Symbolism (On Yu) in Post-war Japanese Manga, and discusses the predicament
due in the process of translation.
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Table 1. The on yu’s classification of Akira, volume 1
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Figure 1. The sound of motorbike 1
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Figure 2. The sound of motorbike 2
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Figure 3. The sound of motorbike 3
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Figure 4. The sound of motorbike 4
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Figure 5. The sound of motorbike 5
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Figure 6. The sound of footsteps
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Figure 7. The sound of bullet
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Figure 8. The sound of explosion
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Figure 9. The sound of falling objects
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Figure 10. The physical education teacher smoothes his hair
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Figure 11. The shock received from the explosion
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Figure 14. Slide 3
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Figure 15. The sound from the mop 1
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Figure 16. The sound from the mop 2
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Figure 17. The sound of brush snapping
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Figure 18. The sound of bullet 2
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