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Abstract

Ghost stories, a special genre in literature, are elegant in words and exquisite in plots, bringing
together both aesthetic and cultural values in well-knit narrations. Although Halliday’s context
theory has been widely mentioned or employed in literary translation, seldom are there scholars
who study ghost stories under Halliday’'s context theory. In this paper, the present author con-
cludes six mechanisms in total from linguistic context, situational context and cultural context re-
spectively with psychological and cognitive changes of the translator in translation process taken
as the meeting point of the theory and practice.
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REFEA MBI RISCEEN, BEERG, WILFEE, BFTEl, #WEER, A EN#HERERML
PriE. RESALERERERE ORI ZRESETE RS, BEE N ZEREETH
REEWRLSRRETRA . UNFEEFHFELETROEMANBUIEARE R, NESER.
ERIERASAER =A R IR T /SR SLEIBL] «

KA
EEEE, HREE, LB, (BAASAREESRE) . 15, B
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1 BRERSXE#E

ERRTEEHEIR S IR R 20T, N “UEE” —mp D Lt ir 552, “iEE” —idr
GRS CARE, £ CRRRE) b, “iBE” B “SIHEWE” KRR, e “WBFHE7 WEK.
KFEIRI B T 5 S, i G IR T UOE M ISHE 5L, M5 & MR AEEANE 5 s i) B R
[1]. WEAH, TRRTY, EHPR O B i, PR context — ] RN EEY)
context — i BT+ Fih 2L B, E$L T 1A contextus B ALk, VIR N “1EM, XE”, oty
ANTHERAE T H B “EFHE AR S[2], 1923 5 T S KBk (Malinowski) £ A
FEEERIE TR IR BT ARAL o

TRRE JCH AR (& AR ) (The Meaning of Meaning)— 3.3 T [ S K BALE K4 2 4 BLEL
fH3E 5 (Trobriand Islands) ) S 57 2 FiZ5 26105 T “If 5tiE 3%~ (context of situation) ([3], p. 306)iX —Rif,
DA WS A 0 2 3 AEA R IR T A —Fh CREANF AR~ R FRNhE S, 5
ER ARG T RAEEL TREINES, X ToEITTMRESH. + 285, Bl 7X—ieh, [
R T “SCiBSE” (context of culture) ([4], p. 18)IX —HE4x, N NIBE S IHs SN AT FAHIE, WG
FHRFATIH K o

IR (Firth) N SR R 0 [F] =, MR 0“5 aBBe” 3047 74t A saB il . 1)
Z 5% A RFEWAY) . A, OS50S EEDMIETIEE; 2) AREME; 3) SiEEsIET
m([5], p. 43).

EEALAE (Halliday) /2 8b 0 22 2F, BRI e X BAS R TR R g . MR RIS IR 1§
FOEB LA CCESE, REddE. IS IEREESAS, HFRaREESMER. HRiE5EERKE
NEEHIEW, SFEY. BE. IBXE0 B T IEART R FEAENES): BB RES ST S
MAIR R BN XE S ER RS ETEAEA (6], p. 12). HHALAELE 1999 4F (1) 3 & F YN 5uil
BEASCAE LI AR R AR T, T2 B T AR IREEASE B 720 ([7], p. 20) 3X AR T-Ath B S5 4 A )
K53 o WALAEE fURRE T SRIL, T SUGIESIM S, il RS TE SRR DGR £5 44 B T IR AR
([8], p. 47)o ZREKFE, WAL EINTEMIEE 1. 38 5 G 5500 AR e b A TR A 45 1 B
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FAENFRAMERER SC; T SCH BT MR vh fie 2 2 L R AR 8 20, BB T SO SR B NI SOA
W2, CECARRE S LSRR R Z WA AR E /K7

FEAEAT — IR UG A SR RS S, A R AR S UG B s, A — MR LA B
ME RS, e AR =Nt 2 RS B — O R — B AP 1 R AR B SO,
il NI A SR ATE S, AR5, BEEREERER, MhytR e hiE @ s ERAER R, B0
BEHCKEM. Bn, SBPET NSRS, MAITRERAN B4 SO Z R AL BN, B Al
FEE KRR BRI AR . X SR SOR R ERAANR], AT B IR A7 )
JERAS SCAL B LI . ISR = NTEER)Z T B i B TR RES R ES RN, AR
] SR 8 BB RE I R B B RO ORI RIS, S EE AR R PR O EA R R R A . A
T, ASSCHTR I BN FL R AR PRI E SR AV R B0 o 1 AT 0 LK T S e i SE LT 5 R T
B GRS BEALRT NAEFE R I AEIXMEILT, B LA bk g LA 7 R,
HEEERAE S5 B A CBANE 5 R RALIALHI B A S S . A — Lt Ris
HABINE R, HAR T EBE BRSO — B RHE MRS EE . BhrREFRAANNER,
HMEAE — AN 58 A R SO B R e i, i B P ) 2 3 AR R

2. IRETRE THIESH IR E R R EEs

B F IR RN IR B, “RE” IS UKEALENT S, Jv “The word text is used in
linguistics to refer to any passage, spoken or written, of whatever length, that does form a unified whole” ([9], p.
1o AT, iR LU RIN GE TG K — 87, AT ae e R miE s ik B, HRA ML R RS DI Re A bR
B, NRESAATFIMNEAN SR, TR, BB IR SEREN: BEE KNS,
PRI A e S AR Y B, ) (S AT A B R B A 3 M R BV A B0 1 I ELIRTR 8, 1 3759 U ]
EANE) TR, MIE S, ARABRN =R, B 08T R, EREIR TR
B AN 1E e i th B2 MRS e 1Y /2 A A

(—) E&FEH(Conversionof Voice)

DUKE 24 2 A s BRSO ) SO FERIE, PR 7 SO0 B ) HEAT B AR BT B —— SRy, Hrh S
R RSP R R S R BB M S R R R IR A P A T R T 1) A AR A
(Jespersen){E (iFiE¥T2%) (The Philosophy of Grammar)— 3 e 88 St 1 32 [5 2 2R 1E S AE i o B h B &S )
¥, R 70%~94% ) BN f) & A Wt Eh # KI([10], p. 168). (HPUETEKZ HUEN T R Z I HidE i sh &
. “BUARDLE B #sh N4 K 2 Bt X R sh#) 0 7 [11], 1 H “AFRIEA &2 A e A g £330
FHREhA” ([12], p. 84). BRUbZ AL, DUEPE “Beah” &— MBS, BA JEEh s 2t &,
R A B = R T AATE 5 1IRAR T SOR RSN, RN 32 A R R PR 1 T & 80 52 2540
MRAELSS . I AERDUEE ) A it sh & K AL B 5 R s, (HEW Zaltt B SEERAEKRIX
A, X N TEDAE F EELE ANET B, HRATE R AT X BRI AR, Feh
AR RS . EE IR T

il —:

Nobody entered the study that day, nor the next. The third day Henry was expected home, but he did not
arrive and the last train from the city had come. (The Shadows on the Wall, p.10)

B

RN R ANBEE, BooRktmtt. i1, #E=RT, FHHENMZFERT . HE, HIR
Ja R E R R KSR, A AR S5 .
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RIZEHR o B AL )10 1 s, (BT PR R AAEM A AR E . X —#Ehsi
BMORE A B O, (HETHATERBREIESS, BIFa R 2R AN B3k, X— ffER
R AERI . 5, AR B SR AN BB O DUE TR SN, B RSRTE SRR ES AR A IR B
BHELLAE K F . ZREHIE, NALAEIRJFEUC A SR DAE SCR R B AW B I #eah 45, 4k
HON “HAAR, #E=R T, FAWNIZERK 7 ZihiE G, R AREE).

]

Legal measures_had dispossessed the widow of its former owner, and it was inhabited merely by a caretaker
and his wife, placed there by the house agent into whose hands it had passed for the purposes of renting or sale.
(What Was It, p.71)

B

R BL T I R RIS, B AN st~ AT, & AL, it
Jr BN EL R i L NG H — AR T I ZE LR L .

ESEAHEARANE, FIED TSR, WA RSO DGE P IIHE) . RIS FTE R A1 L
T RZ M, WiEE AR, XERRBIAELTE SR, ERAEDGETAMES— L. £
BRI R T, IR DUERAT SO, RIS LA EIERIFIRIR, X2 POER . A4, FF iR,
AT RS BORFFA RGO, I RABTER R XA 7 N Bag it ir 5 &, HE45
15 Bair, eSO R LA ARE, W] DAFE B pRIX — )

MELEPIGIAT AE IR REGHRAFAE T 0 TR0, ARG 5 AT DU ) 7 A B B i 858, ]
DV =S/IPNIU}

(=) 1E ¥4 (Transformation of Affirmative and Negative Expressions)

FEE P TS E RIA IR ISR L R EA VRN TG E. FEE. M S E LR SO € .
FHAH B 131 75 ORAL 8 S5 S 2 S, e IE S e e . MIERRERE EoRE, W DA ANABEE S 5] B K mG .
BB it _ESE AR e, AR AR B e TR S 1 e SO O B . 3% FE 3 T8 SCIT 1 8 AN 3l
I R R . AR E T, EERIAEONERIN SR, EERGR, BAEREIm AR, EHE
B S A L, KR W PirRe SR RN .

il =

Two years before his death Adrian Borlsover developed, unknown to himself, the not uncommon power of

automatic writing. Eustace made the discovery by accident. (The Beast with Five Fingers, p.52)

B

B H 2« MRRIEM B ETA ARG T 5FA - ROBEEE7). THEtEZH
MER] [ IX—25),

unknown & — M EVERETE, HR2EENE e HEER. “unknown to himself” 242514 i
R, FBERIARRZE Z AR —BOER, XRATI — Ry . $ZIRIXNA, JCNaR “..
PRAERTERAS 1 H CIEARER)......” , AANEAR, ICHSH. R, BIRATNI R 22 « #RZR I
ALARE I, MEREEZ 1, hH CWAREEARESRE JXMEE . B, “ARARE” Z&
NEHIER . “not uncommon” e —MWE R ERZL, &N 7R, RIEREIES, MHUUL G
FEARZ 7 L2 13 NHME AR R (= B, (EGRAE I B AN AT 2 F st )y, XU 1535 i N T 3
AR TIRE. SRR, RIS “ANRMARIRE T EEN—BIN” vzt B
PO 7R R EEEE B, R T AR .
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He shook his head. “In a way it is,” he answered; “the surface here is as fine as anything you could wish,
but there’s a big flaw at the back, though | don’t expect you’d ever notice it. | could never make really a good
job of a piece of marble like that. It would be all right in the summer like this; it wouldn’t mind the blasted heat.

But wait till the winter comes. There’s nothing quite like frost to find out the weak points in stone.” (August
Heat, p.40)

B

fhde 78Rk, W “EAZW. ImEIETHRS, EAETRAG AR, AR A EIRER
BERERNE . AR R ZE 8 e Se i, BRI . BRI E R ZARLE: Bl
MEAT. (HiE, B 72K, EHRfEl A kSR #HELH. 7

FEV AT A BT IE SO e 22 0T, e AN RS — XS b Al3E Rk, B “EAZIE,
BT 65, (HAEW A — DRI, AR AR ERBOEZRIE . FHIXRE B T4 8 A
H—FEREERIAE M. EFERXFER R RZRTE: B E ARG, H2, KA A ERBRIERIFELL—
P kSR B T o ARBIEL, FeHUS BORRASTE 182 TS 5 A PR IE 2 A1 B b A i T R A 4t
AIRRAS . ARGEIEEE AT RN, ATERIT M RAA AL, FOCh RE R ER RS, HEERE EIF
ANSEAE. HURAEDOE M IS R, BRI R R 7N, N 7. HE, DGR
h, RXRERR S ) IRAE IR I O T ot R S A . RAMARIC R IE — B, S 5hE i R,
AR E RG] T, SSBYIERIAZD), BRBEE AR fe o X —Flr, HEBCRA
.

B A FAANE AT SCHE S B 2 LML, X BB 7R T 5 B AN [ R 1) 3R J2 1
BB G R EYEL . b b, KR AEAEMLRPIRE, EERIE S A, AR AL
#il, BEhXFFA—EE IR0, PSR T AS R 3 B BRI S TS, WTRER s A
PLtI S RE AR DLl f . SR, A =R AR RIS, #GE N EE——8) 7 —— s B AR,
A REBIBRIE SRR A 5] SAE M o PTRL, 1SR IE SO ) s B A JEU o2 SRR

3. WREA TREREENH

TSR B AL R IR AU, WRRZ M. . B EAERE =D LA RS
iRk ERALEEUCN, FSRARELE MRS, XPIEXUTEAER T A E NN 2 Y, HAE
BEMEE 2 W EFOESR AT ) 2 a4, 1 SE S RSB BRI R ? 1
SOEE R Gl NME R ERE R IR BRI T S, ARECTMAMRE FIERE A EK ). ERARRTE
s, UERIA R TR AN REFR RIS MR RIE, T B I — S RN R, (EIRAME SO R TR
o F—RREOLAAET, ERERNEST, FOCEHD R AT REER T-15 L ThEE, ek SR Z MR —
7 N -

(=) HiE(Amplification)

TEVEVE I AR LA A . BEACHISE RAR AL RSO IR TR — e A, Al EIRECE )T, DUE
SEAERA IR IR IR SO RS . IR AI A R RSP IRIE A A S AL (X TR AR
TETCIEW ARy o HRHIA A —BHNSUAMSE, WEEZ N, W AR, SACHEINE. i

il 1.

The dress togs are accounted for by an invitation from Captain Lockwood to bridge.--- “Oh, I’ll see to it,”
said Eustace, “while you and the Captain earn an honest penny.” (The Beast with Five Fingers, p.55)
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B

BB IS R UL, e OIS S NI AT W, A o X RE . L ORI, k&
AL . FEURAIAG K B B R M BRI i .

RNl — M, BN “S I TARS R — AR A e, TS IRAER S X TR 3
B, w0 KRT R, (HXTPORERE NS, R0 RER AR AR ML ). fERXFERISOLT, “B)
FRE7 M MR s BENE DI AAT R i =, BRI, ERIRAR L.

BN

And so with muzzles sunk between their paws, and with their eyes straining down the pilgrims’ road, they

wait outside the gate. (The Gate, p. 90)

B

WUXAE, ARG T, BRI AT & A7 W (Y TE B, BhTIX SR e 1 A ¥ 2 XA R TR 2
M, ERERLAEAET A

IR 2 1 T ik, PrEf) RN SRR €, WRMCENRE —6), Rt FPIR
ANH PR 7 B A AR R R RS, RO PR AR AT, B e P R s A /N B A N St
FREIRTT, $IRAEE R, VR IRAR S A TE Bk — e X T e ok U, AL 75 R R £ 70
PEfERE, DA EOGE S BRI —BL AN TS 2 M re

CAEFT2E B P15, R OB ST A& N = 2RO N EMORE fr, XA SO E P
FE: AE SR SATE R RS 5 RS BB B BER, AT — kbt oy —3kok. UT et stis
B3 44 B R AR AL o

(P9) 44 & (Omission)

FEWGFIESTS, WTUHNANE, FREMBEEIE AR TRIEIEANE ORI AT, HRAERK
H, XWHFRFEG A, WA L EROZE NS E H TAE S ERBTAE TR . b
PR IX P WS AL AR IRIG O 1R SR I B R 5 B TU R . L

-t

In the first place the Manton house has been unoccupied by mortals for more than ten years, and with its

outbuildings is slowly falling into decay—a circumstance which in itself the judicious will hardly venture to ig-
nore. (The Middle Toe of the Right Foot, p.80)

B

ZERTECETFEAR, NRBHLE, ZXFEMRER, 1B MR AL,

R SCAER AR 523, TR h BBl G5 4R 2 HUR BAR MR TSN # (K, (HR AR e s
R TSN, T HAE AR XRE FIUAR . A ARRAEFE R OISR, MRME N, A ERAEM,
AHEEL: FER—MHKAE, 5199 RITHAE. (R, EEY, 2ELTNEENERESLY
R ) D 2 TR AR B RS E RO T, ROOTARE BB T ORI S 7EAT SCBE BAE T, v A
R I PRI A SR B AN

THFABEE N A IS BN, 2 IS S s BRI S, X S51E S IESR KN
PPTIE. EAAERRRE, TGS R —Filh, SARARH R SHET 57, HRIESE
B BYFEAE B SR A T E S T

4. TSR T RISCIE RALBENLHI
AL AU S SO B P UR RUGH BRI AL R IR, (B IO & T

DOI: 10.12677/ml.2020.83063 461 WARIE & %


https://doi.org/10.12677/ml.2020.83063

TV, SEhl

T SRS SRS & R BARIR R BARSTHAREE T BA SRR, X &b i
w, BARRAERER R R . SR R PR 3RS SO R BA AR R ST R A, 9
BN AR 2R o A SCAL R R . X AR S A%, ABAXLE, JEE A E )
IETRC S

(1) VEIE AL 2 AL DL

PAESAL BAL, BOCERITEN S, R AN SO, MR, HSERBELR, X
e AR HT IR AR o VRIE SO BT BALHLHIER T BEE AL, &5 X — Pk SR IEE A S
Ko AURE—-RABZFHORMN, Ba, HTEE, WX —RERSHNENER Y, AHHK
BRA. HE N

B\

But Catherine Fontaine knew well every single stone she stepped on, and, as she could have found her way
to the church with her eyes shut, she reached without difficulty the corner of the Rue aux Nonnes and the Rue de
la Paroisse, where the timbered house stands with the tree of Jesse carved on one of its massive beams. (The
Mass of Shadows, p.69)

B

B RR AR B OB R —Puf sk, b AR IRARREE BIRE . i H st Pl 18 Ll X
KB BIXEMTIE L, —RERARRIRLT M, Hor— A A E 2 P 2 i R

e I T PR B N B4 . fontaine IXMEMRAG B2, EETH “HHER” NER,
NP T PHE T 4G 2% . the tree of Jesse =0y “HRPUZ M, J2ARME (LAZEM ) L13HIEI%,
HAWBERZRHAL . PURREEHS TRGRAE LG, X —RRERAERAA LR FREM,
TR 7 ERE RO, SETHR Bl o CBXET AT EREib . T IX R S
LAHI, ERENETRA R B SR RIE, 1 HIX—FRIEX T3 SRS R @2 B 2 WA, it
I R AR TT 2 AECREF SO AT SOR G TC R [FI I, AESCAMEAT Iy, A5 s B . I pg 3
o3 AR AT R b .

“HRVH M7 RHRERASE, EIET (L < DIBRE) Bk BRI EE A, RN G
BRI EAENEIRGR . XA TR P DR B B RO A . R T TR B, BEBEAI R AR L1
Zrmh o L, WKL T RIG MR TN EAR M

SCFEANBAE B N e B A B A R, SRR VR, IE AT LIS A,

DOI: 10.12677/ml.2020.83063 462 HURIE =5


https://doi.org/10.12677/ml.2020.83063

EX7AES |

Bl

If we talked of Shakespeare’s Tempest, we lingered over Ariel, and avoided Caliban. Like the Guebers, we
turned our faces to the East, and saw only the sunny side of the world. (What Was It, p.72)

B

WRLATRBNGS L) (CBRRFE) , FATW B0 )L S Eamse, mAZERAIE. G5
AN, BARERF AT, REEF I,

WO N AR S (DUHEY . s, ML, c4H 7 AE, HEPLHITme
PR o0 TE B 3 R, IEBONIEIE. Bl PPN R R g RS ATAS, IR T RETC
G 2 AR . A HE 1 = Al 2 Ff 7 2 25 0 5 SO Ry S JE A L R I o B2 24068 ) 2 748 7 Al LU
(ZLUE

RHIER R E AR Z AN, AR, KMHRN. 2R ARS8 2 al, il
ME—HIE I, JERMSERZARE HE CRSE, HEERIEAR. WILE MR, WEREAZEA
B, —HBEREPREE S, EAEGRESURERBA B . & 3Ua AR R IBE EE e R 4, fEh
[, AMIRZ I FERED S P Br sl KA B LA N E, R R AL, R
Jeis TP AR AR Ko o ) AR R, SRBSHEAR

A 730N, JEE AR CAERRK TG OB, auE AR, — RS B 02 B 4%
MDA J 3 S, P P AR

PA_E AN 50 REETESCAL I R AL, S NS S, SRS ER, A . SRR
TR MBI E m, WA, DA BN B0 R

(%) FENIE SCAL ) AL

XFFRRE SR AL, V&I TAEAR LA UG I &, DAFEAESTAL Rl & P OR 1R B & i 0UReE
AET B KGEZE AR B E A E R R B X sl 2 /s @ IBAS, (BLERZBUR
RS ANSCAR R E S S B .

Bl

“l hate any kind of deformity in a woman,” said King, “whether natural or—acquired. | have a theory that

any physical defect has its correlative mental and moral defect.”

“l infer, then,” said Rosser, gravely, “that a lady lacking the moral advantage of a nose would find the
struggle to become Mrs. King_ an arduous enterprise.” (The Middle Toe of the Right Foot, p.83)

B

EUl: NG EARTHOT R RE DO, AERERINIER, JFRN. REIRE, EMRE L
(R BR B FRNT BB AS SRR A R BREG .~ BB — ARG AGLE:  CIRIRAENT, — OB TE R Y
ok, BEBONEARKEERMET L5 R, 7

RIZHR 73 B BEy “ 357055 ISt rTRLERMR . TR AR, U MEBCRE, W2
WO Wy, i BSOS A A UTE ST T A o R RIEER 2 DLTE PSR L “HET B R AR
B, BAMESCRSCE PR ERSCE N, (ERIN 1R SO DEE, TR Al 7 B0E F RIS A
%, WAER SRR EREA—E

Bl

But decent folk didn’t believe a word of it, and said it was nothing but a tale concocted because Catherine
Fontaine’s demeanor was that of a lady rather than that of a working woman, and because, moreover, she pos-

sessed beneath her white locks the remains of great beauty. Her expression was sorrowful, and on one finger she
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wore one of those rings fashioned by the goldsmith into the semblance of two tiny hands clasped together. (The
Mass of Shadows, p.68)

B

...... FUR T I AN R A7 AR, T8 LBE eI HERImEE, BRREWNANT
BB MRk

i rh Fontaine AR, RSN, (HEZ N LR EHEOFEER, LEE, 12 MR
Ao RO Y ANRESDE L E RN, BXEDIR SRR AR () IR ME K
“PIfEIRY” , TWESSE R L, #aWl. HE, WERINAEKE, EHNTER, 5
RN EN A AEEE N, B BT 22 B AT

5. 458

EALEE BB EAR AL RGN REIRIR P ANIATY, (TR S, SRRV EE, K TR
F M2 s H o AN SR A, RURTE & R AR MO, T E SO
ARG B AL IS RIS EAR R 1 RSB AN AL, T S IR A BRI 2 LTRSS R e e DA
FATSCHMIE OB IR =, J8 T 2ERILE s 15 SEIESE T4 88 A s AL (1012 FY S SLAE T 5 R
WA I EOEERE b, BEXMEREIT TR SCHESE IR R ALE], G052 BT SR RE i, BEBh
SRS, AR BRI NFLEIZESCA R A I, — RS HE R A SRR &
TRGIORISIE AT Gy o SCRONFHLEI L T =FiESE, EAESEPR Iz I, B OIS LR
X7y e, B2 EAk SIS SN E S AUEAHERSS, R RN AL TE R S AR . AL
A ESFET NGB RS, AR R R R b B RS

E&WHE

A ZR A Y R ARBHIT Y 45 2 5 T 4 10 H (2020jbkyxs016); A S iy RS AR L 45 3% 5 T %% 4
B R ZR I H (2019jbkyzy034); H- 744 i i S 24 R UEE H0% IG5 H (Y201903) 1 B PR AR

SE 3
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