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Abstract

Discourse markers are common linguistic phenomenon in the process of speech communication,
which plays the role of restricting or guiding the understanding of discourse. Based on the Relev-
ance Theory proposed by Sperber & Wilson, this paper attempts to analyze and explore the prag-
matic functions of the discourse marker “Yeah” in Goin’a Buffalo—A Tragifantasy from a cognitive
pragmatic perspective. With the combination of qualitative and quantitative research methods,
this paper sums up relevant research results of discourse markers from the perspective of relev-
ance, and uses the Word List and Concordance function of the corpus tool Wordsmith. It concludes
that the discourse marker “Yeah” has four main pragmatic functions in this drama. Firstly, it could
be used to express emotional attitude; secondly, it plays the role of topic connection and topic
transfer respectively; furthermore, it also serves as a discourse reply.
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1. 518

GEEPMLER —MREENA, ERREIEENEARG B SAAUEIE 2RI R [1] (1997: 160).
HRTF A A ST TR, EH5FERFIIE—RIERIERG —E Lo NRPIRILA R BT
PRGBS AR Z o TRHLE DGR AHESE, DK — 15 FH M B BRI 1B AR 1015 oh 76 5 B 22 bR 17
KB ThRE(5KHE, 2012) [2]: PMENRH DL A, KB REm (ZAI0) 1EN RS, IR
PEIEEARICIE but A1 anyway (15 FH DR (FMERT, 2013) [3]: TG 18, B Heis FHAH 5 (18R AR A
AL T (Z ALY PIliEIRICE so MBI B E, 2016) [4]; FETALE LM SCHEF 6 %
RAFEE AR CGFdEEY igErsidiE Oh 1B HIIRE(FINNLE, 2017) [5]. ANLCHAL A R 2= Xt
TEEARICIE IR T, A0 2 DLESE A SE RN Xt B, AH/A 238 SE T b, RO RIE =
B PR ILTE

RBJRF A, B TAE. RSB 2ELZRIE, (EA—MEEAMbiES R, 1E5ER
TCTE AT AR PP A b R P RAEH R S EE . Bt U0, RIVE AR A GV RHEAE A R R A
TEERRICTE, DAL SRIEE R AE SRR, PR AEIES . B A e TR EARCIE, RIS AT LA
FUEE A gl WoRE SRR EREE S, Wik B e LA B R 115 B AR Rl B B AT e
MOHERE, PRFCIHAFEIESE FIEH IR RIMASCCARA RITER Bullins BRG] ( ZAi: D ——— ARk
ZIRE) AWERAT R, IR ARG R IEERICE “Yeah” HIE I ThAE.

2. XEHRIHAIBIRICIEH RS
St EAR G ST, Schiffrin, Fraser F11 Blakemore T 80 4E4L )5 BAHRHE ! T W A & FHECN RS 3
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UL . Schiffrin (1987: L) s XA “ U153 1 v BRAL [R5 PR B RS 73 7 (sequeenttially dependent elements
which bracket units of talk), fi5 i HBAG AMERRME “AAARiEEE” WI1EAI[6]. Fraser (1999)IAH, fER)IA
JRERYE, TEERICTEAE TMALE R, MG R ERE, HERICHEAA R0 E S
ERZHERE, WEEFRICERICH T E TR 18 K2 [7]. 1 Blackmore (2002: 9)MI7E Sperber & Wilson
(1986/1995) 2 H A< BL RIS HESE T W 7L G 15 bR ic i . Blakemore (2002: 9)45Hi, 5B RICIESMISIE LR
GE, REEREE7]. PrigEAERE, EEHESERE, Yod NG R @ g bR idiE,
5 S 20 18 NS T R AR

B PR ICIEAR N o L Al 5 Ay A T A BB R, LB REAN i iB FAE 26 1, A RS
TEERIHT N . RIS U, 1HE A O EASE CEE ] R S 8UE Bk, ARG #8R
K E SRR, PR R AR BRI R . R — B IRATH H Y NS SE AR 1 3h
AINENE . Sperber & Wilson W\ 18 & HIAZ Bt 2 H) B /R —HEBE Bt 7S, 31X — i B2 32 S W Rl B s A
ZAGE MBI AR [8] e MWRTEE AERTE, KiE#HE B/ CFTReHEf LR | & =K,
BE U ERA G WZIEH ARG, Ui SR W KEE S UEHE S A O, A T
RiGEHRFE, HEEEELONESEHES H R, WA TGS A RS AL, HERCE &R IE
& CLAT A = B I G i R0 82 5 3 5 LA T A RS AN (G BRI 2 —, W R MR FRIX — M. M
INHIC BRI R 45 & s B BT R B AR IS, A BT 3R 5 3l A8 5 (10 S A SR O T B 1 15 1)
T SCMIEBEEC, NI 3RAF ) 2 7552 b

3. FIRMR

AW THEFC Ed Bullins SIFEIRR B ( EA71ES ——— N ERIZ)AE) FHEIEFRICIE “Yeah” ,
PRI A % ) R R A5 108 F ThRE .

3.1. MBI

FA B EAGR BRGSO RS AR, T Ed Bullins WX HRE A SIS, 1bia
MIRBNTGE &SRR G, HARRAESER, B AREASC K. Mk RS BAAESR ER
EASAERRA RS, (EAES ——— DRI hRHhZ —. (EAMED ——— N IERIZIAED
RE—ET 1969 E I =%ER], B8 Bullins & — B BOERIRINES, (HX AR5 /A R Eea
Ko TR G ARE L E BN BLSER— B0, AP BRATRT LABETAS A 0 A3 4 LA R T s P 5
Ptk IS, el AW A ARG 14T Buffalo, {0F-HR8 BLAT DALEARATIIF B A3, 30 S BEBR AN F
N AT AT DAL AT BRI 5 AL, ARARATA . “RBIE. B NUKEE —FEAE XM S A4
FRE” 9] RMBAVRIERE, L2 BANEREREFIHAHH AR,

3.2. MBI HIAIEEIRICIE

R, BATRTBUAREL,  RJRIE AR B S B R B AE S Y. EINRITR
TR I LE S REAT 200, HAE S DR S AR AP #AN IS ALk N (E R BT B A i K
BB, KR IJT REA DL, IXEETEF My, BURIEIEARICTE. FAE LA 50 SEAR, Rl ki
EPRCIERL SRS FIEE . Quirk 23], “RAZMAEIEN, MIERSMMEER, ML R B2
B AR BRI T S TO R S AR s AMXAE H 8 1 H B 15 ELAE 9 b R (B 2 /i) et 16 v
[l I 2 IR L8 A2 T T AR 737 [10].

HIFITE B2 T Wordsmith f1RIZRDIRE, ATELRIL (EAMEY ——— N ERIZIE) 2l
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EIEARICHE, 10 yeah. you know (ya know). well. hey 2%, M “yeah” B, it 93 %k, H
HAEAFES P A A FEAIIRE.  “yeah” BERTETEIGRIZE, M REAMIGEEE: BT LMER
WEERET B, O E NG B He T H, H SRR & 72 &
4. RRFE

R SCRA M5 A AR T BRI CBESIIR R X EEbR GBI, 45615
BHERF TS 77, R (EAED ——— A BRIZIAE) TP RTEERRICIE “Yeah” HIE IR, /i HiEH
Dife . 228 H Emeditor B4R SCARBEAT B, IR TR R E R 2 T A AntConc &85, #iLAN TFB,
A (EAAEY ——— N ERIZR) JOEERE . @i Wordsmith HiESEILBIThAE, 454 A RS
BRCR, ATiEEARICTE “Yeah” ERIFARNESE FIAERER RS, RS £,

5. &R1Tie

Table 1. Classification and statistics of the pragmatic functions of “Yeah”

= 1. Yeah TR ThRERY 53 RN Ge it

e AT L R 2
ARIR 34 20 4 35
GUtaER R, “Yeah” X —iEEARICIEAE (FAWIERY ———NERZAR) PPl 93 W, IR

Lo HARGIEAE B ZAR KR e, IE0H 35 K. HUGRAE R E & BGS M BL, X 34 . #HE =
VRGO AN G AR e TR, 50 3 (MBI KN 20 A1 4.

51 XEBEMAT (EHEFT—NERIZE) B “Yeah” HIERIIRESHR

WARPRICTE “Yeah” FEAFIESE T ANERAIERIAR . fERBEIBIIET, (FAED —— IR
ZJRE) ) “Yeah” LERHELITNIURIIRE: —RAPABRESERL, “REERITEIER,; ==kih
FRHAE s DURAE G E i

5.1.1. 1HRESHE

WEPRCTE T RS ZAE TR A, RIETHRESEM R Z —. 1E (FAET —— IR
L), EHEEX A OE =R MR A O] “Yeah” X—iREFMCTER, SRR TS
H S R RIS .

f§] 1 CURT (Stands):Hey, good buddy! You found the place okay, huh?

ART (Pleased by greeting): Yeah, it wasn’t so hard to find but I guess | came around to the wrong door.

XXE LT R . X Art BV, Curt RS, Curt ZATFR1EE, FREE Art
AEFIRE B ARy . VR E CRIALIAIESE, Curt FEAT{E ) “ARAERIFREX M7 (You found the
place okay)” JEn L “huh” IX—iBS Wi, FHAEHSERES . (HARXA)ERS K, XaEFArER
IER SRR s T Curt FISEDIIRRFIFREE, Art +2rE%, BTHA “yeah” {Ey[R] S TT 5,
FIEXS Curt BRI A LKA O B0 K

5] 2 CURT (To RICH): Yeah, if it wasn’t for Art here | wouldn’t be sittin” here.

RICH (Bored): Yeah?

XA Curt 7] Rich i@k H O 5 Art SCRI—BOM il . AR UL RIX — By, Curt /O FR#xT Art (12
Bt . HWImAER Rich #AN, NEEHCHOREES T, FrLEERICE “yeah” JF/E X —iF .

DOI: 10.12677/ml.2020.86116 843 BURIE 2%


https://doi.org/10.12677/ml.2020.86116

s, B

X T Curt $2 A fF3X —iH8, AR Rich JEAVEMR, RGBT, MJECAI1351, Rich 1 Curt
FEAE I SR A FIAH IR 5L o6, PRI T Curt MO “A856 267 —FERT Art, Rich Al g2 2 H CHILE
Rich [ H 0 A7 52 21 g, DRI 32 B = DASE DB “Yeah” 8125 X AR (A1 2 BE R B [ QRS Curt
X, ABRTILHAY, NRIEH O — 15 A BOGER AL

5.1.2. THREERE

R EA Z2 M7 RETEPR GBS TR — . WERBITEE A X ULIEE B i U R,
AR BX — i, e hRIEE S EE. /£ (EAMET ——AERZE) &, HERILE “Yeah”
AHIX— AT 20 k.

5] 1 RICH: Yeah ... | heard a couple of cats got stabbed, man.

CURT: Yeah, man, it was pretty scary for a while, mostly black cons against white ones except for the
studs who just tried to stay out of the shit and the Uncle Toms ... those Toms we were really out to cool.

7E_Ei& Curt Al Rich xHi%, 1HiEFRICIE “Yeah” HMAE® H SR E, HEEIEBHEREER. X
PIAS “Yeah” #RIEFZ[F—MERR, Bl Curt SeRTHR A I BRI 8 51 A 1 N5 BN Z IR — kAT 2
Rich Bttt 5IX R FAFAH R — 25 8, XRIMHE Curt BEAIX /MG . BHFH, Curt XHZE Rich
Frut i) — 2 AR X — (58, XX —1E AT PP, BIX A — O 2 A R

5] 2 PANDORA: That must be Little Mamma.

CURT: Sure hope it is ... | would really like ta see that little broad.

PANDORA (Peers through window): Yeah, there’s that chick.

XX g & AE T W BlEg 1A, Pandora iE R AT 2T ). Pandora FIi k3 % & Mamma Too Tight,
Curt %1t H RIS WBN Uk, P LA I 1487 2R )& 552 Mamma v, Pandora Jy - (2 H T
JE H WK A Mamma (115 8, CATE AR ICIE “Yeah” 1ENTEEUERNS , 7] Curt B w2 AN /Nl

5.13. {EEHER

WHIEFRCIE “Yeah” AR DME ARG EHER: TH, 0] DIFERIE . BIEU0EE A ARSIk iiin
FBIRIRHITERE, HEZAMSRAMHETAL, thiiihE B A B, A 277 R AN 3l 7
AR RIS, XNEERRICTE “Yeah” HUAIR EAH .

5l 1 CURT (Sensing something coming): How can | forget it? ... | served my first stretch behind it for stab-
bin’ that Mexican kid, Manuel.

RICH: Yeah. That was a good time ago and Manuel ain’t no kid no more...he got killed in Korea.

CURT: Yeah. But, tell me. What do you have to say, good buddy?

RICH (Pausing, then serious): It’s about this guy Art and Pandora, man.

KW R TH =% Curt KIAEY, PREKIFZMS Rich f£ 24, Rich %1% Art 55 Curt
f2E7 Pandora EAFLIT, RIMAE 5 15 1 FIAH A Z= i 177 XAWE7R Curte {24 Curt 18I, fhJFE&A M)
M2, [FHZAES, FEECERER/MAS S Curt SO AENFERLF 7Wah. Curt BHEFHZIX—45%,
R ARIXARAB S H Ao T 2 Rich PLIEIEARICIE “Yeah” JFk, 484X —i&@IN, Curt tHLATEIE
FRiciE “Yeah” WPRL, {HELES “Yeah” HEHDIREFEAZERATH, M8, K Curt BL “but”
AT, % in) Rich AR IRMAT 4. FIMAEX—X G, 224 “Yeah” &FHH M1 AR

f1 2 RICH (Grimacing before making hesitant move): Where ya livin’ now, Art?

ART: | just got locked out of my room.

RICH: Yeah, Curt said you wanted to make some money.
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XX HEUE S — 55 377 Rich AT Art BT HF A Curt, EARTIR L2 18] - AS#4E, D124 Rich
E Curt FI{ER) 2~ 8 T, 483& Art k5. fE93EHE, Rich #1H] Art fEAE(TAL. HAFRIHEIZZ “ RN
WAAETTSL”, Rich Wrid 1At 5 Sh i, RIEK 2 p 25 A8 AN s ARt 1) o DRI T A A 4k 82 8 i
M SL VR, $ AL [RAF A Curt, JE30R B OV fib ditid Art AREF AR, WoR B C AR Art HHT
A R IR . RITITEIZ B, RiEFR I “Yeah” FF7ER) H IR NN, ALl U 1E DI Rg .

5.1.4. {EIBEIEIE

“Yeah” [HEAME R TR H BB, RILHES Lo HUinHE A BFIEE B RIStk
N B I, BRI AR EPR G “Yeah” {EJME R, HAERX —RJIH 78 20X — 1 ik 35 K.

%1 1 CURT: You play this game, Art?

ART: Yeah, some. But | haven’t had much practice lately.

PR 26 — %4 54T B Rich SRE Curt B9~ E, PIALERIT FRBL. B2 Art FE5 Curt i, 1847F
W NIEE . FrA4 Curt 1A Art 2 AR WITRBIN, Art DLEEFRICTE “Yeah” [FI%, RRHE
ERE, JEXANRUH AN T, (AR T, EXE, “Yeah” HEEZEEH, (RIES I
BT, FFRBIH HAL T YR BB DhRe, I AJE T 118 B 254G .

5l 2 ART: Would you like a drink, Mamma?

MAMMA (Pleased): Yeah ... but you can’t pry Chico from behind that bar.

4 Pandora. Art f1 Mamma —47 ASK | Pan TAERIIERS, Art i) 7] Mamma /2 %5805 —#, Mamma
FIEIZLL “Yeah” [ml%, FoR AR ER, (H)EHSCHN Art RXEI & Chico. [FFE “Yeah” 7E
KB IGERZEN, RRWIABWEERTIEE, FJEiETEREE.

6. &it

TIEARICTEAE N — P W TR0, 78 B AL R JRTE 5 rh B AR W] Lo R SRAE B i e v i
YW ia IR TEARIC G » DOYMEAR R s T i3 AR N85 3R AS i R IBe, ATTD IE B R 150 15 N\ F) SOSE i
ASCVAREREAE HEZE, IRTORIE (EANEY ———NBRIZIAR) sPikiBEtsici® “Yeah” HIPUKRIEH L)
BEo AR, XRBIH I TEARICIE IR REE, Rl A BT st . ASCIONIE S| K, MR E L AE N
AR ASFD RIR TR (5 TEAR L -

E&WE

R NSCHRHE R ST T H (78 A N IR « Abk iy (AR ——— N ERIZJAE) A riEis
PRICIERT T, WiH %5 : SK2018ZD004).
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