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Abstract

Cultural References (CRs), including Extralinguistic Cultural References (ECRs) and Intralinguistic
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cultural References (ICRs), cause translation problems and pose great challenge for subtitlers
when they deal with the subtitles of audiovisual productions. Its quality, to a great extent, decides
the translation quality of the whole audiovisual texts and determines the acceptance of the whole
movie to the target language audience. The Chinese movie I am Not the Madame Bovary directed by
the famous comedy director Feng Xiaogang has unique Chinese national characteristics and con-
tains the core part of Chinese national values. This movie contains rich CRs involving philosophy,
ethics, religion and some other Chinese cultural factors. Being descriptive in nature, this study ex-
plores the types of translation strategies employed by comparing the source text ECRs/ICRs from
the movie I am Not the Madame Bovary with their corresponding subtitles in the target text. By
quantifying the frequency of each strategy and by calculating the percentage of source-oriented
strategies employed in subtitling this movie, certain trend about the subtitler’ decision-making is
generalized.
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1. 5|15

Bl 255 BRI R R I &, M2 8 O AT B 8 AR s o B S 1 4 5% 07 0RN T i 2] Hi
WO EEERS . BT AAAER) “E S R R E AR X — R 8 — B N E U
R, S T AR E AR L R R, JCH R R R IR 1E F UL REYE(CRs), BFE “HEE
AN SCALRESR(ECRS) [1]”7 (Pedersen, 2005) 11 “iE 5 N SCALAEFE(ICRS) [2]” (Pedersen, 2011) & %A 745 b i
HMEALBRF 5y, BRI AR AR KRR b B A TR R R, JUE B B e Sk B 1AE
MARFEZ, S T E MmO, R — A i

2005 4, Jan Pedersen 7ERKHE “ Z 4ER0PE” F it < b, $&H 1“5 5 404k BETE (Extralinguistic Cultural
References [ECRs]) [1]” HIMEE, ZILHFZFHAIEFIMISCRER A T HBIIARIER E L. [FK, 1l
T8 T H R R AR B 201, G ) T e AR U R, X PR R, ECRS [ HREBIEIE L T
BRI HEL . 122 Pedersen ([1] 2005, [2] 2007, [3] 2011) B 588 Hodh . 40, fth 2 &% T ECRs [t
T, T TR S AN E NS & B ICRs; FLIK, 1E Pedersen FIWF7CH, JEHEATH KIET
WREEF L2 b SRR E i m, 2 T8 5 A 22 BRI SR 5 A B A8 22 FE AR 1 R
PRSI R TT, W ORISR &)a, MR T E T X RE S AT S AL [ 9 S R B
I BPEAS T, TE TAE 5 AU AL T 55 5 1A PR 1 53 P 5 A HH I R IO RS T

BRI, ASCULHLEE (FRAZEEE) W37 N iEBRIE I ECRs Al ICRs A Hb B - RE B
3, B EIE ECR/ICR 50 R ST X L/ BT R 1 BH R SR SR Y, FE B A B PRl R SR s I A e,
MG HE PR RIS . Y (RARESE) IR T — ML RGN “HBEE” &N, 1
ZAEMHR Y, WREEANROY B O AERSE . ZhTh -t EESESK A, Rt
INRERR, (FIXEERAS T WA AT, CHEEME, FHE P ESCAE T ECRs il ICRs. 2 H
%t ECRS/ICRs Sk g [ X H s TR MR IO B &, BRI 1 H ATE AN Hh B SO 452 B2
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2. EEE X EEIERIB S MISCILRESE I RE X A 7 # BRI SR
2.1. EEINCIEEIRRIE XK BRI

Pedersen (2011)5& X ifi &5 AP SCHLREN “BEATAT—Fils 5 RIR PR 15 5 AN SR B T A2, daxt 4
HBEBAR AR, BRI IZAdE X R RAAAE TR R ARB B RHRIRZ A[3]7 « #ef)ifdi, ECRs i
BIRUNE B RIBTE A I, H L SARLE T AR BV T-15 5 3R 8 . ECRs 1] LU B S 5 e ) 5
M, SR - AERUR S BTN - B SR, &) AT DR AR A /N BB Ho s AR 45 R A 1 57
H R SR (o AR R U (R S - A SEEVNE A N - B e AR R B, 48), vE
ATIHE ST AT AR 2 A ARAEL T 25 58 B SCAG IF A Z ST AR BT R AR i — 882 BRIk, R (3R
At aE) b, JHRICT 307 4~ ECRs. [RII), LA Pedersen (2011)#2 Hiff) ECRs Bl HHE A HEAl, £t
XF B ] R SR, A LR 7 RPN

1) & fRHRE IS RH RN T ECR ITE &

Bl 1. JFESC: s SLR Y HA

¥ %:: Pan Jinlian’s husband was named Wu Da.

H AT _LSEFRT Pedersen $& H B PE SIS 1) “ LR (retention)” o {HJZ, HTHRRSCHIKEF
HRGMAE, nEVEIEATE BRI, A4 BB I SO PR AR B JRE ECR 77 2K,
FEHSCHFE R R A I, R AEER . ] 1 d I T A4 iR eE” A R, it
B, JEIE ECR # EARIRETE H i SO . B, H gl RS ECR R B R SR i v IR 138
Fmg. (A, JEiE ECR HELLS, #URMEE BRI T b EAR B R R R s ) IR 1 ECR AL SEA:
WETHHERR, EHPE AT AEER T, FOYZBRRAEE T HBER AR A RFIIRZ A

2) HVF: FRERARFEEE ECR W2, XARKRIRIE ECR aNHIBI ik, A, SUATUARRONIL T H %,
BRI M E LR R i3 A A S0 TR SR HH 4k U 4 5 2 B BB Rk 2T 1R

Bl 2. JRC: EEVZHIAE itk

FH:: You liked stir-fried egg and tomato.

i) 2 Hr i “ kb H 7 e B V2 22 B S BE P TE R R AR e ELEE, WM %2 “egg
fired tomato” . XARBIRAKF & H IIE BIEVE SRIA . BT L, A B B PR SR I SR B PR IR 35 ECR I, H
FIE RSO MIRAEIE B, A IR ME B .

3) & RRERITE ECR MR FIAREA RME TR A [E —H B seng . B, EfSLR
T ECR M p a3 Rk Rt g PEAE TR “ PR ” oAk “Brid” .

B 3. JE3: — AP LTTHR T

“F%:: Took a plunge into the Yangtze River!

TERARE, KT Bara, AMEM R B R O EmiiT, a2 7, SMENEEE/E KT
PIAFR, BN “the Yangtze River” , FrRAKIL XY “47Fi1” o Hk, B 0E S ECR AL
ZLRER, HEEAFENE—FEY.

4) Fefb: FREEPECHRTE ECR REFAZRMIFINS, ¥ I0ESUE S G SR B I AAME &, 5
T ECR S H AR BE 25 by B At 1 39 1 S

Bl 4. JFSC: PATEARMSE S A MATR MR e, s B CARRIR SEH,

F %% To us, she’s a tenacious pest, a little cabbage. To her husband, she’s a Pan Jinlian. And she thinks of
herself as Dou E, a victim of injustice.

4, JRiEECR “/hEze” “SEM” AR EN TR, RSB, 2R T A

DOI: 10.12677/ml.2020.86134 963 BURIE 2%


https://doi.org/10.12677/ml.2020.86134

Wi

JEAF, IR Z B EER LS. Frbl, #CaE R B RERNg, &1%)E1E ECRs M HI,
W7 ECBREER, AT B AR AR s T .

5) —At: F8 RO SEZ R (a0 b S S B B )RV AR B R SR TR ECR 13RI .

5. JEIC: FEE URARER T Z MR E T VIR

“F%%: Buddha, don’t be penny wise and pound foolish.

B 6: JEIC: FRIAEAT A o

F%:: 1I’m a Buddhist.

rh [ SO SZ A B R TR, Ak BRI A2 O E SCAAN T 73 B — 3 40 o F R I HLALAL K T
S B AR TR, R AR I, A A B L& By o 51 5+, JRIE ) ECR™ 5% "4 34 Buddha
(T BE; X NI BERIR Z N EAR)” o MBIRETA S, MREIEAKME, FH5E—&ARE K
WL Sy, AHR IR o E 8 2 E R e g, RO RaAim At — e, IR
TR AR Ll X Z EAGETE, £tz K, BRUSmKAE K@l F 525,
It EFEFFAA R 2V B O A5 R B R AR B, K53 75 75 A A B (1) SR B AT
b, HEARIMRRE R M 7 2RO RAME A TR ENRELE 2 A AT S sz . B
Lh, il 5 PR F—ANE IR SEIZ ) ECR “Buddha” SkBHPE “Ei#” , ifi%l 6 A “Buddhist (Hh#4E)” k
ke AW, RTRLEVE T WA R LR () T M F R 1T

6) B FHAEIETE ECR # H B Uik ECR, =77 3{k ECR B M RAASF& bR SCEE N
BRI IE IR R

Bl 7. s AR FLE

F%L. | Am Not Madame Bovary

] 8: JRIC: MIEXR DU (RARHEESE) St

7%L. BASED ON THE NOVEL <I DID NOT KILL MY HUSBAND> BY LIU ZHENYUN

“WEeE” RPEIRAE L — OKWFEY RIAY), BEEMPETRMAIE IR T RECR. T
EFmH, JFEiE ECR #vAE/NEH I AY) “Madame Bovary (BLEFIRN)” Bk, 1R 2 EMAGA AT
“WEETE” BHEERL “Madame Bovary” ARIL T —FOCAES Y, &N T I TR T S — P I o R EELE
HELRME MR ZIRT S, REGEMAES, WREBEZ—IFLF A “ BARBAEIINS, AMIHHEAIE
L) N 7 AETEFR 1R b, P IS0, ER 2 B 2o N AHZ , P JUAR —FF, “Madame Bovary”
ARG Hn (ERBEED EEREMUL, (BEFRAN)  “AHfita iR 7 — 1A
FEIE SR FZ G AP 5T S R W] 2 5 R0, IS SR L SAE M S EE7 7 o #a)il i, BIkA R NETE T
AR AN R — AN AU B RN R, AN ECR 7245 B U I E R FRE, “i 435 7 F1“ Madame
Bovary” LTI AR 524 xf45 . {HiE, “Madame Bovary” HI35I0E % n] LU R s ts ¥, AR THEhH
HIE A2 I s R, (R &% R, BERRNIXANE 77 SO P BAGR M et e h 4
—H R AR, “UEEE” YCL BN “Madame Bovary” 2 AL . B IXR B e, JEE
ECR & XAFTHRLE B B AT CE TR K. B2, TAEMTERERE, #l 1, Ak OKirg)
B RN, W< E RN Pan Jinlian, TIERIEER 8 X =/l (AR 43%E) I, JRiE ECR
“EEE” WAV, XEBIRERREA N CEMT BNz RAESE E B RS REA B A
“I Don’t Kill My Husband” . ESAF 1 FHERE KR, HEENE—4&H,

B19: JF3C: BN, WAEL AT AER.

P& : Check out any family she might have here.

il 9 7, JRiE ECR “dbni” #EHIF NAEIE ECR AT, (HRFE L FGESN “here” o K,
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1 7 4 BRI SRS A A R S B e, T 9 i S B
7) g FRIREIE ECR 1 B ITE SCA 58 A B BH R R
#10: JR3C: ABAITFAACS
FHe: He’snot.
f 10 , JEiE ECR “AK<” , EPARMRE RS, EFECHEesEkr.

2.2. BEAXHEEIRRE X R B R

Pedersen 32 X 7 ECR, F£M7t T 5B 1E+ ECRs HUBH BRSNS, [FIF$E M T ICR, (HEA HATHT .
Leppihalme (1997)I\4, ICRs # [z 2] 38, XK, FRAF(ANTAMAT B )RS, (HFEFRA S H ICR H15E Lo
AICH ICR [R5E SUN “HARAT—Fhih 5 RIR P IR € T IS e sl 4, IR ZE RN 1
HEREUHE, WARBENESE . RAMEKMARR LEL RS B S5 SORFNR OGS iR
K, AReHEMZRIAPEENRSBRERSERE” o Bk, WHEE (ERAEFESE) J, HLRIT 148
AN ICRs. [Af, LA Pedersen (2011)#2 i) ECRs #1405 A1 Leppihalme (1997)5% - key-phrase allusions [4]
PO RS g Rt IR G b [ A R B R SR bR, RIS D 7GR, RO R 7 R A SRR

1) EPE: EH 2 B RNEEEARIE R FEIR, REFERTE ICR WARTE AR,

B 11: J5iSC: VEE £ A

FEE. Justice Wang

B 12: JRIC: AREURIEREH) £ 2B ?

7. Are you Wang Gongdao from the courthouse?

AL AN T EH H A, ML T AR HAHRE, RS AA RIS - N ES AT
NI, —MREEEAE— R RCERRRNEREE .. TATER LB BT A, (H2J11ER CR #
SRR, #9304 ICRs, BUAIK B 7 XRRHMETE T3k 1RV E B3R . EAERX DA
PHEMEZ L, MLFMEAE, FME—MNEE, “AE” BMEAT. Pl 4z A e
Big b, NPISHHISCE “YEEEAE” B, JRE ICR BRER XL “AF, AIE” #EEN “Justice” , A
PRI E A 4 13 S TAERFHE R E I “ T ATE” &3~ “Wang Gongdao” BHH: U H S

2) PREE: FRoe A E o IR B RS ICR IR IO PR SR o JULAERH 3 & b & X1 GG % ICRs B,
FLREmg P LA E G

B 13 JRSC: T HEZIRETBOR

PE3C: A long dike can fail at a pinprick.

B 14: 550 AU T NTE FHEFFETWE?

7. But what if Justice Wang perverted the law?

BAE, ARNBEU, R T8, HukiE. 2A0F, WA=, WFEERLFU L. eRTEES
AR — KRr €, AT E R S5 A AR E A 500, 3om— 8 IR Lo BB SRR — 873 2 At AR R ki
AR M, A LepaE T U7 EHERT R S, FERGEM R B E T TR Xz . K
TR ICRs W E EA BG4y, ERIPEI AR h 45 PR RAR R IR ME, JCH R AE o e B AR 2 o)
o #1113, “THZE, BTBOV BEET RIS, A asoR s A, NS A R
BRE AR, B A MUNE IR 1 RTE ICR KRR, ] 14, “SUEAER” SR RTE 20, EiEhE:,
TEBEN TR SRR T 58 “F#E3%” “perverted the law” .

3) FEfr: JEiE ICR A H BB FE SRR AR [F (1 0 1 SR

HE (RAZESIE) A RKIEH “S0h” HRugrfl6a) .
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4) k. FRHYZJRIE ICR B E I INESOARR 515 B R B ng .

B 15: JE3C: H#E

F%:: An Invitation to tea

FHENZ BERBI B, KIE BT AE RS BT, TBUNA 8 BTk A, TR
WY EXANTRIRL, SftdE. 7 —WMmaESE VR IE, KN EETR LT “mR”
PIAN T “BZR” R EE SRS, HERAER —RRh “R” HAEARMEESENL, B2
ZEE P PIENLGHTE . BBC A —js AL E 1I4RIE 5% 4 4 Sorry, no comment-we might get invited to tea
A, T B —— AT REHE 206 7%), BARFR RS H SR “Hil L2k ¥y “invited to tea”
{HR2FERIE X “invited to tea” #E4T T @B “a common method Chinese police use to warn dissidents or
people who don’t toe the government line. To be ‘invited to tea’ is to be given a talking to, with vague threats
implied (H [E % 5% F R T7E L8 S A FEULE 858 R AT BUMEIIN . BIE LM 5 FBH 115
BB NEIBIFR)” o M AR BIRE, RS i T A A R e AR R o, AR R AT
BEFEFRE T OTINVE. Brel, BIMERESCAsIn 1 R SCP R “pil” 58, HEEWAREARRLE “An
Invitation to tea” Fl “H A% R” BRRIEK. (HEZEA 2455 (polysemiotic) 4 £ AT DL 745 1]
AT, WERSTORAYRITE 2 Il b B R B BB M [, AR AARRE T “i R R IES .

5) — k. FEHPRESCR R ICR B oy 580y H O TE 328 PR A N 28 ORI T i

B 16: JRIC: S5 L0 A IREAT K 2 R 2 S0 2

F%:: s Chen Ah-Da from the backhills your cousin?

B 17: R0 GG N KRGS T BRI KA E B A Rk ik (1) 2500 — A T 7

F%%. | have a girl cousin on my mother’s side who married Chen Ah-Da’s wife’s sister’s husband’s cou-
sin’s son.

R LRGSR ICR- “38 57 “3R4R” “¥ER” “RUR” “ET7 5%, MRRCRERESOE—T5
M 2T R FRE, (EP T A PR A AT, fESE bR B YA “uncle” , “FRIK” “E T
MR “cousin” o BT LATHIR 58 4 A& b B 28 SR R R S R BV T AR, EEAEALFEIX K ICRS
2R B H R TE AR B B AR, B 16 AREFE R DMEIIHEESC, e 7 — RN R, “RE”7
BeVERL T “cousin” , B4 “FRE” Z2EFUEIEA “uncle” We? fEHECH, 55 EAEKSR,
“RT FRMRLTTHEIER, 87 FRIZEBITRIER, Ko EER LA, “RE”
BA R SRR R, HREFSGRER T, JRCE RIAX R LA ik Jw R &, BrbAia] LU
PETTWLAR K = CE 5872 1 “uncle” BIREIRIE T ICR “3R 57 o M| 17 B30, BRGCRIREF i
Bt y“a girl cousin on my mother’s side”, “ % 5K (R AUIEAE T 7fig ke v wife’s sister’s husband’s cousin’s son”,
DR A AR A 2 s A2 F — P BRIKVE 5 oRFRIE H EAEM BT EZ W 7+ \ESHRERC R, AR
& H “mother’s side” F1 “husband’s side” iX M SRR I 77 2 ke J51E ICRs, fEIXRFE I B R 3CEE
T RVETTMAK R T AR . R TR IR ICRs i 1 AT A 58 2R U ARRE .

6) B SR HIE ICR 8 78 4 AAH A FFAT | R SCHES A A 28 B 46 J51E ICR A H 1R S0

Bl 18: JFESC: JedT B AERIX A SR, RE IR A B AL S, AR5 S

“F%:: | want to bring a lawsuit to prove the divorce is fake. | want to marry the adulterer once more, then
get divorced again.

#119: JE3C: IRBERITEA, MNEEEAARG.

% I’'msuing Qin and that scoundrel won’t even turn up.

f 20: JRIC: BERMENEE MEIEIREE?
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F%:: Qinis a lying swine. You can’t believe a word he says.

A E RS A W — il 5 SO ATHITE . RS [5]. (BRI R, 1998 18)FH ik & i ) B 22
ARy, MR PUE ICRs BB RGE Sy o I T o ESCA JOE S R RN, FL 5 A A i) A58
IHHIEAR LG AR NG LS . L ENAFEFEMFTRE RN T T HRELS, (R EE KT
PR35 FRMEAL L NG TS, IFH RS ER “WHeE” o PEAE - SHIRE NS REE, 8h
wmEA, ULEJUIAMEIRIRR B4 EFEFEAANFY R T ER RNE, MHESCEAME . MBS
kUG, R 1, IR S E AR R A Z NG5S, BNEE R RR R SRR &R,
BN “adulterer” FUERIEUFF . 4FK, BRI AT R EHUR T AR = A58, EXMEET,
“adulterer” & #e 51l ICR 2 & HLH AE6I 3 v, 2R T FERDRE A FT I § A 5, “ & 28 7 B #i 9 scoundrel 7,
.~ a man who treats other people badly, especially by being dishonest or immoral TC#t, . #4 F1, 2=
VAT R IEAGES, B “&4E” , B3N “lying swine” ,  “swine” &M an unpleasant person i
REIN, A ICR B feth Rid & 1R SClEE .

il 21: JEC: BRILMR G LT

FH:: But it looks like you’ve twisted my arm.

CE LT A OKfFet) , mERSOE BRI EE. e goa AT b, RS AME
FEEEHREE . “twist one’s arm” =N “pressurize someone into doing something that they are reluctant to do (5%
IEF MR IA RS )7 o UL PAEH SO M “ORE 7 e, IRE TR ICR 1)
tem e 3, &% 7 JEIE ICR R4

7) g IR ICR FE R 58 A I B AN PR BN .

Bl 22: JF3C: TIERE AIHLA

Al B A

P3C: He concealed what he knew!

TEX— i, BAEAE A REE. JHiE ICRs fEESCH 5E 4Tl 2k
3. BIFRM ORI

PAF &%t ECRs Al ICRs [#iREsEms i, Pl 1 A& 2 435l @R 1 307 %1l ECRs 1 148 £ ICRs [¥15#
Zi 1T = e s

ARE,

B, 3. 26% o

Lk, 22.48%

Bk, 28.66%__

L Hi¥, 11.07%

Figure 1. Distribution of translation strategies of ECRs

B 1 ESILREEEIE R B DL T
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_AREH,

wig, 3.38%__ 0.00% _ FTE, 12.84%

EH#, 25.68%__

Figure 2. Distribution of translation strategies of ICRs

B 2. B AR EIE R B DL

R Pl 1 O] 2 BRI mE At A, RATATCUE Y, BB (EALTE ECRs AT ICRs ), Wonih T1R
KRR B —8k. ¥, RIEA S 45 ECRs M1 ICRs #1108 1152 LA K 5245 73 M ] A He
ECRs FHI ¥, EBE, FRfk, S50, LUK ICRs BB, fRE, FEfh, S50, @ AFERRE Fx s
ECRs il ICRs if & M OSCALRF AR EE , ARIL T B 0 ST JF0E SCAR OB B g, i — Mtk B R ng,
I B HOE S SCRETR N TE AR S0 H BE AR AR FRIE, AR T — R T H BRI . R
PEHAE SRR E ECRs A1 ICRs I, LA H BUTE WL A o0 e B 3 SR mss (— Medb, B ORI IR ) [ A i EL ke 2y
W19 64.50%41 67.57%. (K, & EHI% ECRs A1 ICRs i, #BEILH T —F0 LA H 38 VLA A 15 &Y
A, Hk, WRIEE 1 AE 2 BoR, TR ECRs if2& ICRs, — AL Al B B #f 2 1 FH AR i v i P 25
TSRS AN, RIS A2 18 F A i 1K 1) 1R S

4, &5ig

AICH T ECRs A1 ICRs fE MY (AGEIEEIE) PRIFESC RIS, H8 7 HERE RIS,
W GETHR SRS A AR, S A58 TR iR (ARG EE) N, 8 1 R 51 ey
RAR BT %8, B A R b S B Fob DA T AR BT R R A 5 5 T e [ 5 R 20 SR P 6
— PBLANT E HE 1E f FE U o e (F PI SR T SRS, T WS R o B R LRSS ., LRSS T E 2 1)
HUECBERE, RN FH AR B I PO R 3 s

SE
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