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Abstract

Northern Shaanxi folk songs are the most direct, authentic and beautiful art form for people in
Northern Shaanxi to express their feelings. The images in Northern Shaanxi folk songs are the
combination of subjective feelings and objective things of laborers. This paper takes Wandering
Chants, a folk song in Northern Shaancxi, as the research object, combines the existing translation,
and classifies the symbolic images in the English translation of Wandering Chants with the sym-
bolism theory as the entry point. It mainly examines the application and symbolic significance in
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the translation from the perspectives of linguistic cultural images, natural cultural images and so-
cio-cultural images, and explores the thematic ideas and cultural characteristics of symbolism re-
vealed in the original text and the translation.

Keywords

Symbolism, Wandering Chants, Translation, Image

Copyright © 2021 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

MIEEFRE FFH,  “ RAE(symbol)—1ii] 3 ERIFE T A MERIC ) ‘symballein” , ZHfE. £5. in

e sMER. B, A2 AR —RBBCES 0 s, AT S s, R RO HT R
BN, FFH DU N AL E Y, oI R E . 7 [1BEERN R E TS K E, R

AERT PREAS R ISR B B AR F . RAER — RS, REAAMIE XIS T, 22—
T I ACRR SRS E AW AR PG 7. SAERIA TR A SRR BRI T RISk R IR Fh i
FH . MERIEHIMS ., BB R — RS TE, EASCFANER —MERIW T, ZARFE, RIE
PFEIE T4 T MT— M EME S, MAETERAS; £ T RN ERwal, Di—fs
& 177 Hok K A B (1) S

—JAKEFE TN, —ITANEE T304 BAUAE R =2 A s 1R Bkt X 1 57 3 N RBF A A
PEV ESRSERR ARG SR, ST A N RS LAk, sKRImeE . ARG R BEY g i), 2Bk
ANROAERESEREE, RARANITER. PAbERIEARFE . WAEM Z, SMWE/NEG. 85
TP, BN EHRE SRR, Fo8 5 H XS TR, BRAWRERFTKEE, ma%E 7
HoO“na A, FRRE T B BRAUE RIS A B B I, K R 2 B R EA RAER G,
BB WX JFOSUAR R LB SR ) RAE R R AT 2800 0 A1, R GAE TR T AT 2 B I T B AL ST ks
i o MUAAE BB T A B e o] e b ERBR B S i A K 22 4R 02 A5 W ) A BESEAT 20, AR AABSOWL ) #
JEBAT o 54 E, R A e £ BN AR B (PRAb R ) SEPO R E, X IEANH] T Bt e
HREIER “EHE” o BRI RIS, £ RO BRI —M AR, 2T
FHEPED, T RS BRRERE AR ESTE LI 2R s RN T “ =
X7 MR T N RERIFRIRE3]. S, SRR BA ROGRR (045 R I S5 bR oy B FIsi Fe AR 2D
PR, JUHRE I R AR RAE TR DB L. BRI, 2B i A — AN RO 1) £ BB K 231 A5 R i
VAT R, BRI TIEEEAR T HE SO, FFER AR IR SCAR MR A b6 /s 1) 32 AR
2. RUEFFEEFEXRIFPOEI

Bt AS R B REER (AS B, 2 —Fh T 7 B2 00 S 3 5 B Ak N BRGJEE E A F 1) 17 Sl 43 11 7420
FEBRAX — P SR S %, BRI N RAETE R BB, SAEHE & w5 N R B3 BEUTE R
BRIFPEESEFENER, ARMNERESEARBRIERE L. Gl RTL) & “RIT4,
KFEF” , IXAJERE ) “4” GARE FEa L kK.
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2.1. RAFENIEE

GAE F X (symbolism)—ia /N — MR8 I FARE, B2 BEE R AZEH T 1885 £ 9 H 18
HERT (GAEEET) , Xhrdds RAEE SUER— B SO B GRIR)ITEAE . IS, SAEFE E
AR N — RS, R EON S . ZEASAE At AN USRS T IR, AE SR RIE
SRR . HSER 2 AT, RAEE SO D& VEERE AN SRR 1857 SRR R (B2 AE) AT
DA AR S — 3 B SAE 1 SRR REE, fE3C5 50 b, X R B VR RRAE 2 IRIE 32 SR GAIE 3 L2 (A1
PR, ARAETPUAT R ORRLY FhRIE TN S SAEAS — 1 Ee F5k, MUChBRA R R e
RBIEMBRIIES, RANEE SR, R T NS AR AR, LN S
MR 2 A AFAE S B N FER . FRRRAT . ELAAIRIICR, AT RS . TR IE. Bhisk
PN “QAET N ZRAE” , AR RAFE SUR B R OB A, 25—V R 3 SRR RS

POmE 7R N BRE AR s A 32 B0 R 20 WL S0 I (9 R 0TS 7, BRI, T RAE T SRR X — R AR i
FE(RRFYIFARIR B ) 58 R It . LN [ 25 44 A0 RAE T SRR . “ RAE TSGR RN B
YR LLEARTE A BRI E—igfe, R — RA0EY) . S5 ERBRE MR I E K, L 3)E
AN EYRIR, MR E . 7 EEAE IO RUEE SRR S BRI ZAR, A
FEEA T SRR I AR, ARSI S R AR A S AT X b R, S R X A
RERMS BRI 4, IR IR B A2 000 B AT A P, {1 8 S oy b AT ) B by A
K, WIEZ, AT SCRIEEE SR 5 BAMEREK. 7 [4]

RO EMB RS VO RAER)E T Ui “HETR” . w2 DRERFEY RS MR
e, Hodr, “HUN” M “HE” IR T RAL. RALESER MBS (image), BEESR, TREMEK.
HWK . AL R R —FT S, RS RAELEREIES € “A 5 AMGEXN — A ERAAERNR
PERI . 7 [S1ERAE— MR b B m b i AORRIC, 1o DL —Fe] WS AN A ] DL 4 2 Al BRI
M L2 AR AR ONATIE . RAEXTE S U ZOR AR LE MR, JRRNIX—E 58— B, AAT8LRE T BN
FEERRE, EFAR CEERREE) , Bzl 7 R/I1E, AWM ERMEZL, Bl 7 AT
W, Wi CREL e, lH. K2” MEGIE. WA, JAERS: Fabk, RAAA,
HAKZRALHE . XL QA LLLE MR E L o TONER, JFr R RN SR 52 . 8 rp [ 7
SR, RACKEMIL, M 20 4T HAE ARSI R R RAL, 3F. WL R 3UEEAEE
(IR RS RAL, XA — R 5E 1 B 2T 452

2.2. BRALIEXRIE

BRABAS R BRI R 28 3 2 A, BRRE LS S B BRAE N R AETE . SCRERS AR I (K S L AT
DR ESRATE T R DU A AT . e BRI SO R o S AN R s — R0y, RA
SRR A REEOE SR ST LR AN ST B . BB, FE BRABRTE I SO 5T 77 H B R AL RA M & 2 by 52
AW EIERIE, et WORET N E0) BEHROEE . RENR) R “ LW MRYEE),
e B R SEXERIREALE); EBTHE): MIEILORIL)TESE . BeAbE RiFfEy—f At 573h
NSRBI 1 DRSO IR SO ZARTE I, A0 TER NG RGN (e ) LA TR B 17 Sk,
SEHERIAEAMISOALTS SAE 2 MR (s, (S RIE R REE R GG 1, ERZTTIE (FRA) B EM
FRMERIFTLEE . £E (FF2e) FrifizefEaRrh, ATERmes LR ek, /£t Lk, aihs
A RER, SRARPAELE, AMAZNTHN KB R E T ERZIEAR S T
AN 2 REIE R B OAEAR SR, AVE 2 S B R  S M EDR U, AATTHAT 1 SE g 1 ) 2
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fift. MZ NPT A BT, WSS — € MRS, MR AT I — 251 H A
GO AR ERNERE, IFE AT € RRIRIR L, X85 SRl I (8] (R HERS (E 20 1R B, N
B 5E SRS o T GAE M2 — AT, XTS5 AR R A 28 R AR S, I SRR TR Ik I A
AERE T RAREM BT R . —BIME, SALEME SN GR BARK . AT K H BRI,
M AT RIE RN FEEH R T ARES AR . RALRETAET, £5 7 L RARCERAER S, B
T REEZIREE ML BAbE R, DRI AR, e AER
FANNRAEFH BT N2, BRBABAERETR HNESR . RS ki B EE 3,
ol A PG Al BA A 5 e (0 OQ B AE T L P R R Rk Ik

3. RAEFZERFXIFBEPHNA

BRABE RIFHE S EFERCUESR, REUERRKIRHLZRA R, “RILERE: B
FITEGLR 4 P9 S BT 5 A B L, AR TR AZFE TR IO, TRERHMR 1M E
SCEUE IR R AL o X T AL R AT RE A 15 NI T 14, th 7] RS2 AR R HAR GE AL ARTE TR (6]
RIS T T IRES R RIE A, ARSI 5T AR R F —F R EE AR AR,
UL, SO R TS ROR A P 52304, FHerp— 0 R (0 SCAE T 50 2 M i e A% A SR Ik
FEPT SRR, EAVEE S IE AT B F AN ®E . SCREHED, AMAZER R 7 — M EE
HISCALRT S, Bl ™ A 1 O [ AR ST AE P o 3t AR A B — R BT, St gie S bl
Siphsy, BEIM AR BAR BRI o EFA N EL R = AT T REAT 4T

3.1. BEXHER

EE M ERESHEIES UL, 87R TR IR ISt . ERIEKIE S R 53
B BEREZAEMA . “ARRKRAGEREA AR R, SROSCNEREAR" [7]. 155X
WE LRI NN FEA LA 7> 22—, TR Ab B AORE R i AR AR B i B A B A N RAE IR BLE o
MR TS 5 ARk, Hiife Tl ez, XA 5058 B RIGESFHG 518, L3hE
H, i Hin s, Hrh O miE, 2SR R, .

Bl 1: “—KGRERSEF, —KGe) S ARIEE. 7 (8], p. 124)
—— N Fda )
FEZ¥P: “I embroidered Eros playing with a peony, And also Cubid flirting with a beauty, for a change.” ([8], p. 125)

JEST b P ) ER A A AR AR, ) SRS, HLARIA B R R Bl 2 3t 1 = 4 SUORAE it g e Y
EREREE. SR R B AU, R RSz KBRS, (BTRET
Jo, BB LA, AN WA A4S E KO B NSRR, SEAS B S LA, e =
NIREAAEE . K IEEIANL, SIARIEL, BFREMhIOR, ARET SIS, —ANEE
PRIRR o YHIPTITEIER S 5. B W, MK ERA LMt “ BTSRRI B B 5 e
M (=EESCO , EXRRERZRAEM, RoRRIEHOKZIR. EEFDE HOREN AR . 7R
3, BN EAMER AT, ARFERARIE T EENE . vV ETEE R, SRR
AN AR SCROR I T R BRI, R D R JLRH I A i A R K A Eros AR i
(¥] Cubid, LRARXTR 1 [ SCAUE R a peony FHTEN] a beauty, XAREFIHI T ECHRSR, A
I i 12 ST ANIE SR RO SCAL R, R B RE RS TR P B RA I B B AT . B SCHE TR 3 R
FEAGREE T ISR .
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#)2: “BEoFERFEKRER, THAALRELF. ” (8], p. 206)
—— K f H LB
E &k, K% “The landlord Cui launched cataract of horrors upon us, Nine out of ten households went starved and

ragged.” ([2], p- 32)
X % ¥P: “Landlord Cui threw us into darkness, Nine out of ten households had no food or clothes.” ([8], p. 207)

KEAH 7 IR B RIS, SRR 7T AL 1 e S R AR S B0 R o A B RS R b T K R
TARNEE, MR ERIEIEE S AR, SEEEAELLRE. R, E S UE KRR
K7, B THREMRAETE, “RER” 2RI 5, 8RR LEARRIR . X TA
T BEAL T7 5 A0 SO IR 2 AR ARt PR ) TR KT TG 2R o AE R RN, £ 2 BN AN £ R BUR A
Rl 7 CRBR” ZABALANRB AR SR, KM T 2RI 77, ¥ “launched cataract of horrors upon
us” Fl “threw us into darkness” , #BHEIH A1 2o 1 05 d N\ 1R 8 R IR R B oAt 75 75 0%
FAE R, XFEIEAR R T AR OMRIERCR, RN AR T RASKRE “pdtik” , &30 T pe
JEE S 2R

3.2. BAMXLER

H RS R R AR R T A A, (R R I SUTE g 0 Rk R J 2 v AR 38 — 58 SR, B &
VR ZUESHBRREE RNER. “EEBRFERBT—NRBEGMX) RIS 2 FE
TER MR L), 8T X S5 A X A S B R Z B E Rt XRBRRZEE KPR Rk
B, R4 RA GAETE . 7 [7IBALE Rifh B E SRS, BON S B R R —F ey,
LT AR SO TS SN E], SR AR RAE R . Rk, #IE 5 S0 B RAE = U SE A g
5 Bh B AR B O R S B AR S T B IR M N SRS R, T H A BT AR S AT AN R ST Ak TR 1
Z5. el

53 “ZIEBEBENE KR, ACHREEERE, HAACFL)ERE)SCF)SHECT)? 7 (8], p. 102)
—— (X AFRT IR L@ )

F % ¥P: “Are you simply a stone or a brick, so cold?” ([8], p.103)

X ER. M K%E: “Do you know who touched the depth of my heart?” ([2], p. 103)

Bt A S —MANAERIZHE IR, BT s B4 )R e, R AR WA TR
R, RIRATHI R, HAPIREREM PTG XA g, A R SRR T A% S B UK T
W, ERERHUMTEIRE, 2= AT BEEYTI, SRR FE R A, AL MK RO
Toik T, WTa IR 2 ERDT, XS T 8 0 EE o FHRE A IR UK TE RN 58 SRAEGH AR TE 1 « 7RIS,
PAJERH T i AR, R T PR R RN N FE R ORERE, HRARTUAR, R RSO TR A, 2 e AP
AT E s MK IR S PR ISR I U, SRI T/AMARI T 2 . 3 A, £
HEAEH TiEEANI AR EIE:  “touched the depth of my heart” , FRIIHBFEEL T 5 A= )0 B LW Ik 4R
firE 1, SN GRZ I S AT H At X dt AR B A DL IR 2, EIE R T BAAR R A
ES A pEi

Bl 4 “FRAAMELRL, BREREERGH. AT AERLL, FEREAANA, ZBZHFIRMNEH T,
HEZRZ, —TZ4630L04), FETIA)EIILILEF. 7 (8], p. 64)

—— (ALY
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X% ¥P: “Blue thread dark and light look ever the best. Blue Flower is born to the world so lovely and wet.” ([7], p.65)
X B3R, BRASE: “Of all five cereal seedlings in the field, sorghum grows the tallest; Of all the beauties from the

thirteen provinces, Blue Flower make the first.” ([2], p. 33)

CHEAEAEY A2 Pedb A SR i, RAE ZARIEE . — /M TR R 225 E 3 <l
], BRI RO MR A RR, A ARZIN S S B, ERbRA,  “EEAE”
FALE — A MBES, FEIR T IHE S — A eI BRACA AR « 224878 7EAS R A 1RO BEAR Ak R 1
ERIL, MR TAERTaE, BTEAECHAL, BRACKEME, RaEE MRS ENH
M7 )&, s T EES TRRINEES miE, FWBEE 7T EepeT L9, NEAREIIES .

PESCH S “blue” KPUEFR “HE. FH” KN “blue” , HEBGBHEERIAR, X+
7 “dark and light” >KIX7;. POEHEEGOSA A, RUU” KSR, EREERIE “HE. F7 #iF
AN “blue” , FAE T WACE A BB MIE. EMi#EURITSE —H)#1FE A “Black thread and blue thread, The
blue thread is so bright” , Pl “WHEHILIEFI R ” P “ The blue thread is so bright” , ¥ 3CH &l 1A
“so” TR EZIEE, H U7 RES, vRAN TIE BB . F R EDBERAE BRI I gk R
FAJERLL “blue” Ff3k, HEERFNZELY), BitaEEEH, “look ever the best” SWifedt “EHANN" (so
lovely and wet) Z [B] FR I 135 L EREE. £E58 75, JEOCH s R s RAE e e A e mzh A, £
BT RARERHEFERE T “In”  “HE” . “BERA” NEGESR, EXHHREHR
“tallest ()" FIFPECIA] “first GE—)” H— 7B/l 7 =R 36, n—JrmeiMmEs, Hl
TR SRR )T R (B 5R), IR B T BRAL RS R RS i “ b7 BRAI G - Sk, EHERAE “LJL”
—ABEEN “beauty” , HEINIFRBLT “WAEAL” BIIBFIEMBIAN .

Bl5: BRI EHRA—E, FRIMEEINELA 7 (8], p. 40)
—— (#FEY

I 2 FP: “You’ve been with cattle for so many years, I’ve tasted bitter and poverty and solitary.” ([7], p. 41)

R, POERMMPBAL =T E S, SR £ MErs, WLE, RSO, RAEdarizik
W, —EEEZ R, AREE T, EREMEIRARMIE R I RA R ERE, WK
T &Lk, EHT =A% “bitter” « “poverty” « “solitary” , fRFF T IR E X, iEEK
A N—FPEARA B AR, SRR A N I I A AR B A I R

33. #SXHER

HaXESR, EERQFESNES G ARREKEM S AE 07 (B8 E 0, a7 A
BRI H A5 (7] BRAbfE R Z T 10 2 A 2 2 OIS 5 7 BeAbh & 4200 A SRR I I 52, i
HBRAL H i P SEREAT 107 A B R (SN BOR SRR Sis 3). Ah, BRIU(E R rh g &5+
BRRB TG R, G55 NSRRIV 2 L. . BRacdh Cumhar g — B - “h
MHAFAR — BRI, FRALHETT R R AR T B T R A S EUEME Cahil” ER, RIS A RETUREEL
HiE—YL, XHWRNEREAE. EELHEMNN. X-BSEdEEGE M LA E, XM EImRET5
WEROF AR RS o BF R LR AN T HEAT A0 E0 50 7 -

#l6: IlmEPFREte, WFHEEHL, 7 (8], p.222)
— ()

ZEZ¥P: “For Ive seen you in my dreams, Yan’an, and I embrace you in my arms, the Sacred Tower.” ([8], p. 223)
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WiEEs, Ao

CEESLT R EMGE L E RS MR, SRR, WAMEM S, “AFELEEEL,
ARAEIER FE%” . “JUEIEAS R RGEZR” dhig LR R AL S, Fon—BX—E, HEE.
M 7 BLAT TR) AT LAFE A 20 A 22 A0 iy ) B AR I AN [ A 22 I Eh 2 1 . “ WP g 87
P —A k7 7, R TEENEZRNEZNE, B0hit “#%” #iEmM “embrace” ,  “embrace”
AR PO, AEE AN A EE S ER OB RIRAR L. SUERTERIEAR, f “EH” 5%
A “ &R (Sacred Tower)” e —MEAMMAAIHE, W& 1 “Hari” 23 A b 7 —fUe
A 5 T A T S A 22 PR B T o A AR S

BT CRBFERET, FERARRELS., FARAEZOVFA, ARILEFILA L, ” ([8],p. 146)
EZFP: “A large boat is like a palace building, and young dancers will go boating. Youth is the prime of human life,
and flowers bloom at good time.” ([8], p. 147)
“SEAZRAKCF), KA LIFMF, AERD XA —EHRICT), EEAENEF. ” (8], p. 146)
“The First Month sees the Lantern Festival; The town is bustling with light and noise. The boat’s carrying a charming
lady, and so charming is she!” ([8], p. 147)
— (AT

XEHREE N ), HeEER “MiEE” (Boat Dance), FrLAER ) “/DEN” frERAN, EF
BB HZFEN “young dancers” ,  “AFRIFEE” EMNGEESCEERENER, FHAERNSEHEENEIT
BHEEBEVNRR, M EES G, GEBR PRI, R, KHEN “A large boat” o J7
S GAETFE B SE A 33 T iescrh, B TOKIERIAENRE H, A T RS ESCR RS S S
BTG T, “RA7” miththel, ¥4 “town” , WX AN S S FNESN R 28, QAT B —FF.
4. 85iE

FAL— B Z s S A AR S E R i, TE S R — e E B TR, A RAETERE
AT TRAREA ], NS B 5. CEEER (ERI) FZeiA b mIr A
AR XE AT 1R, FEMNET UER . RS B AR R B R R TVEAE AR
B ARBESCHARAS FIL T HGALR S I HARTT T GARTHEAL AR A #8719 32 AUE AR AR B A 5L
PRFAE . 2P HT AN FEBRALAE R 5 I SAEE S AR RATE P UGR KBRS s AR B 4ET7 305
ARNEIE, REMHERNBRAC R ZAR K P A A g, AERRALIK R L3 SR A IR 22 B AR A A 4 -

SE 3k
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