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Abstract

Literary stylistics is a discipline that mediates between linguistics and literary criticism. The ana-
lytical methods in literary stylistics can help translators become more sensitive to the aesthetic
functions of the form of language in literary works and express them in translated texts, which
could better guide their translation practice. The paper carries out a study of Big Breasts & Wide
Hips translated by Howard Goldblatt from the perspective of literary stylistics. The stylistic analy-
sis is conducted from the aspects of lexis and syntax. It attempts to explore whether the linguistic
forms that present the thematic meanings and enforce the aesthetic effect have been reproduced
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in the translated text, and further proves that literary stylistics plays an important role in its
guidance on literary translation.
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1. 518

B e B — ARG DURSCE R MER,, MR Sl ss 2 Fh 28, oy T /b R4 7%
A, (CGEARE)Y REAEFMEZ—, BHRUSKHZE] T & FANLROSE, HT 1997 43R5 H E
1 “RFLER” . BEHOWERE: “WRRER, RIS BRI, H— e B
CEFLIEEY [1]. 7 /DLl BB — KIS RARE e 20 thh20 b 4k 2 5 shade, Kk 7B a4
PR SURIRESE I K, RIS B35 0 R ) v B FLR 2 B A A SS . [FIR, /N LERAREIN 2 £5
B BB AR S B LIS R ZORKRE AL, IXAEAR KRR FE bl H SO RS A4 TR HH SR P SR
BLF 2004 45 1 0K B AP Big Breasts & Wide Hips JEAE AL G, X E1E S oA IE W e 41
WAEFER, AT EIVE A PSR S S VR . SE VR A AR T 1 Hh PR AE I SO XU B R T PR
LN B AR R AR IR B o AR SCRASCE AR S AR, ARNE AR 2 Tt CGEFLARE Y A
A SR R - R SRR AT SO T, B TR B9 SRR X R AR U RN S 2R R ik
B A, Ul R S SR 2 R T SO R R T AT 1 S 4R S .

2. XENHE58E

SCEE AR R AR DA R SO SCAR I R SURISE AN B8 B BB SRR, B R B 2 5 0%
HEPPIMEZE, S R AR AE B Qo er il I X o 5 I Bk R OB AN 5 3 R ORISR 23R [2] . B T R
B SCEEAE L IE S RS A SRR i, BB SCO SR B I 4TS [3]. ST ORI BS54 W 7]
DA FH BB AN B0, *RBIZEMRFFE b, HOmE MBS V0. Ak, RS AMBRESE M BEXT 3L
AR ST RN, HE T B SO ORISR ZE M E TS 5 RE .

SCESCEREFNN, SCFRIBEFTIEAR, SCEEMPINE SRR S8, SCHE S R
FrERA G A EEE . ERREN, W EMEEENRE, RS SFBOLURMERR K,
M) G B ORISR R R IA . Rk 7 (RS AME SRR IR L TAE) — ST e B0 1R B
ZR CMARRERETR 5, AAMEEAmRI, BESCHER, AR TERIER, WA
AT DL T RAMNE, MEARRIA T RIAFEE RN A 4] 7 e, TERRIEscfk. Bk, o0k
E2 0BT N FH BRI BT 90 B AR 12 X SO AR i il S R U 22 R D Re TE N URR, Bk A DhRe A
MBS B, R GO S5 SR I SO K

3. % (EFLRE) FEMFALC. aEREEFENSH
3.1. &L
AV A2 T RO 2R i SCRRE S RO B A, A EA R ERESE X, 7E BARESE b H 4 2 I IR
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BOG IR R BRSO A UME. S5 ETHARNSEFERATEIE, Mty 5 XU
JFAh o FERHRERT, BRI AR, S S RAE, AR AR R S WL IR AR S SR — N B T,
M8 o R B SR S R B B SO 22 . I TR AU R A0 5 A F 2R B A (R FLARED) A
A SO R B 1, DR R R B8 05 SO Je R 1 U SOM SR A B %18 5 H 3L

3.1.1. #IFER

AR IR, TR R BRI ZORERIL5]. 7 EE T AR RS T &
T, RS RSERES . filln,

JEASC: —RYTGURAEARNE : AR AR M e e —— AR AR M v 1 —— PRSI B s, A — 28 KIS
FE AT, WAOTEHENEERIMN AT, UrE CATH BB o il o sy .
TKER MR TH- L IEL s S P75 T SR [6] o

PEX: A katydid sang its song: Yiya yiya dululu-yiya yiya dululu. As the night deepened, large birds flew

roughly and rashly into the air; we watched their white fuzzy silhouettes and listened to feathery wings brushed

by the wind. Bats squeaked excitedly; drops of water fell from the leaves and beat a tattoo on the ground [7].

JESCHiZ: TR 28, KREREEME SIS, S5 MR T TUANUL R W SR AR A 97 23R ik
P RS PIEREERE R L w0 P AR BRI Z R, EA1 R “OHRIEFARMIIE NG 7 | e o Cig
W7 Jo MR PETELRE A (] S B P VA v T b P I A R PR o XS B AT T RO AL R T
R TR 2 MR, RO EEE T R 2 LR

HI “AOPAR AR Wi e AU SRR R, W oRAR — /il 7, SRIRMA 58K i L5 3%
N “yiyayiya dululu” , HEIRBET T NE LRSS, (HOREE 1R SCIL A R R B e RO S R, i
TR RGP BEERE S, PEERAER, MEDRERE, S CBEEILR” 3T 1 #iid—— “feathery
wings brushed by the wind (KU #EE FE)” , AR IR T JR/ERE SIRRIHE —Fhsh#& 3L, DLRthElE
R RN RS EIE T AR . T TR IR R, SEE BRI A 3 “squeak” %
AR E )RR, o HE PRRE LR PRSI B 1 B A B S ML HIEL RS 7 T 5 7K B A H T ) P
BEE R OCHEAT T X500 I e, B3 (i ) W i e 4 9 L 5 —— “beat a tattoo on the ground (ZKZkAS
AT )7, RIRREJR 1 FOCE A )43 DLiRsh “IERE RS BV BCR . AT, EE
WESCR T AR 720 X e A AT 78R, LT RIS ESE, R TR 2 ERE, i
TR PESCT B B i FLE M X L 3
312. A8

Ti B REE AR SRR EETT S, AMUEE—ER TS, & B HERSUARTRER
MR ZARRCR, FIans Bhz m Y. e R SRR, W BRI B4R [8]. AE AR AL
Ry, =Ek (CRRIEE) RECRESwE ‘SRtz , IHERPMEH T REATT S, W)
%N UL AN NPT SN & SRR . i,

JRSC: k7 EEBRMFILT, “AHERXIUSTRER, WA, KADE, TS RE
45, A e 7

P3C: “And you, get up!™ she ordered her son. “You’re just underfoot. You never eat less than your share,
and you’re never around when there’s work to be done. Lord in Heaven, what did | do to deserve this [7]?”

JEscr,  CHSPRRIT o CURADIZ, KADEE” AT SRR 7 S AR M DR T E
TEE IR BRI T B B IRSERR e B A& 2 AR, R T E S E S, Rz,
IKASD e R E BRI xS AL ), 25 EEN “You never eat less than your share, and you never drink less
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than your share” , LS REAITKIMER . BFHEFEREELEL, BEEIA T RS0 XERESCRIAE M
R B IS 108 S 8. FR, RS RUOEE R H AR B, B BB TiZA
YA C 8 5 R

CEIERAS T R RS I RILARARMIX TS, REEREW D TSR R
FTNT IS, o — Ik T TAEEN D . FE KB A “you’re never around when there’s work to
be done (5 ¥& BTN, RERAIES)” , LR T LE & EERINEEWI AL R, RMUA
MR T IX— A E RS, BT BE B RXLTFRIE, WS HERE RRA B, T
SCHIPTEEME . B3SO 7 B I RIS B AL A T RSO RN 2, AR T AP B — @ 15 S XUE
R

3.2. A3k

FNE I RO A AR i SO s ) — D EE R 7, AR E AR ANERE M, W] AR R R 2
BOBRM D AR, (FAINE) BmmaX2H, KEQCH, SAZMMA T8, Bl
o, EESE, AR, B ANECEAGE RRIE MR, B EA R T A AR STRRHIE,
1113 325 5 P 0L SC AR R U SO SE 22 300R
3.2.1. HEtk

HEEE A2 S5 AR [ B A A R TR BN A RO B B, A AT AR L A REIG 9RiE 3, 3R maRIL AR [9]. &
BAE (FANEY P TR, HBMEE A, ST SS, Wi AR O R 5.

Bihn,
JE3C: “IRmF, POXFETIHERAABARAGIRY, KAFIK, DZbingk, 5 AR, &
NI, 3E ARG, SEAIRAA - IR0, JLEAT LT, JLESE B T[6]. 7

BEX: “Mother, I’ve lived my life like something that’s neither human nor demon! Adults picked on me,

children picked on me, men picked on me, women picked on me, the living picked on me, the dead picked on

me ... Mother, I can’t go on, it’s time for me to depart this world [7].”

XBEE LS EARE R S IKEERR S F R 58 R, MTRARS ST 3 A
“EIE + IR SR A, R T EESERIOR . BUSMAE, JEd AR EZ NG T AY
(RIS R EE , A NPT GOSN v o B BRI OR B 1 SR ST )7 454, o “ 67 3R 7 194 “ picked on me”
FAWES, BT EANSHT R AR, AL RS TR AL, ek T k=
SN RR

322 AEETE

T SRR SCA SCARRFAE 1) — N T, RIS AR SE IR . AT IS R ey U
IRKFREE L5035 RURRERR (1755 22 WRAB [10] o 7 SC A i, 3 6 1) 7T DATE G Sk U5, InRBuAR kL
il KA AT AR AT 405 %0 0 5 5K, R RGAERE . (CEFLIRE) AR RE, R B AE A EARkE
1 EEKASR I —

JESC: A By S YD R A IR e R AT R IR AT T —— UK A 1 —— KB K A T ——
KB KPR RAT ] ——PLBane, JEHENE, 75 et B A RS AR T B G R I —— H AR N EoR T ——F&
AAEERR, JFAEET, 2oR01, R T, M, FIESASIILEAEER, AEEHWLEW, HAfH
T ——2Z 3541, B, BE T RTHCRA KL T ——[6] 7

3 : “The hoarse voice of Sima Ting drifted lazily into the barn. ‘Elders, mothers, uncles, aunts—brothers,
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sisters-in-law—nbrothers and sisters—run for your lives, flee while you can, hide in the fields till the danger
passes—the Japanese are on their way—this is not a false alarm, it’s real. Fellow villagers, don’t waste another
minute, run, don’t trade your lives for a few broken-down shacks. While you live, the mountains stay green;
while you live, the world keeps turning—fellow villagers, run while you can, do not wait until it’s too
late...[7]”

XBAEIE 1 2 HAZEBANRLR AT Y, &) S50 2 560 1k ar s A A . AERXM G S I OLT,
A s RIEEL, UIE N AR, B S AREEEL, Wik NI gL i san. S 7RI H XA EEL
B, WEAEAHEH T 2T, R R S B RS, BRI A T T SR SR AT 3 Y R RCR
[, R A AU ] “ng, WL iy BE T REE T AR IR SRR, SRR B,
ik SR £ R R, W SRR ANEME R 2 1) A= i & fG AE BL 47 o

ERHVERT, PEE AR SO ORER 1 RSO S M AT, 3G 01l TE A AT 1 DLW 5 B ARE
SZARHSIMRVERIS, ARG | A ST e AR TR S MR . B B SO TR SRR Ak
59923, pIMEIR 1 U ORISR 22 R0
4. G5VE

WERAEN S, RERSGEEEGA RN P LR, IRl b1 5 UK S E PR SR
Bt BT I W0 st BN SCAAR S B B R ANTTTAT T 1 2 NBRRBE B0 SO AR [11] . IO 302 N LA
ASCNAFCRERE R T (FFLILE) R HIEFARBAT SO0, BARIERC T 0, 55 HeEGAn
55 T ZRIZ VYA J5 TR AR ZR AT/ i 3 SO SR 2 ROR B A L. B3 S R I RO 3
TR T IEAENE SHRFAE, FERAASR M5 R 7 B B AR B SCARRICR - DRI P8 5 36 e 17 A 39105 35 Ay
R AR MG, R AR 5 RIEM BRI K 2 28 AT, RS0 SO 2 T S0 A i O
FEWEIT, RENESR B MO SRR, B S NIR 2 3t B 2R S S ) oA AN i i 5 1) 2 A i SO S
ORI L H 5 R SR

SE K
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