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Abstract

As a bridge of economic, cultural, and social communication, the development of translation is af-
fected by the trend of global integration, and it also plays a major role in communicating culture
and conveying information. Similarly, with the transformation of the public functions of movies
and the increasing frequency of cross-cultural communication, the demand for cross-cultural
communication is constantly increasing. As a means of cultural communication, film has gradually
changed from a cultural and educational function to a more entertaining and relaxed one. There-
fore, film subtitle translation has also evolved into a unique communication medium for intercul-
tural communication and interdisciplinary communication. Lost in Russia released in China in
2020 is a precedent for commercial films to be played online for free during the epidemic, and the
subtitle translation is even more impressive. It is not a pure one-way translation from Chinese to
English, but the translator’s thoughts have been added. That self-thinking, breaking the barriers
between Chinese and English, giving translation more possibilities, and realizing intercommuni-
cation under different cultural backgrounds, is a cultural communication and communication
method that is worth learning and learning from.
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1. BS WAL A

HLSAE N — P I B A AR 3 SO E B IR ZARTER, 20 NI E = A i R Bk s g, Rt
I 72 5 1 - T T 0 O 0 AR 1V 7 S2 AR A A2 75 BB 10 B AR PR 1A 25 DA A TR AL P52 BT A a2 PR LA LS
SCARE R, WX RBIE B EGRIE R TR ST g, R B RS RE @ T R AL I I
K Hb

ARAEEFSR ST, o (R iR st o dr, fis S v 77 SO i v
SERD SRS AN Z AR R . 1B T RN R R AR e RS, RSB A .
WHIBISL 2 Jef Verschueren A NAE IS 5 SEbr LR EBE S — IR, 2155 RS briEig
T AL RAE S B, LUARIRPR R E I FE[1]. 18 S AT AR A = A s, B R
(variability). i1 (negotiability). &Mt 1 (adaptability) . #& T8 ]2, 15 5 B EAE BT A PUANT 52
MA KR, BB RN 5 5 S5 RIS SRS IR ARSI 72 A ) e R R BE 1] %, 7E1R
BEOR AN b, ATATAS I EE p 1) R 3R A 2 52 i 5 I 88, o A M E £8 S . & HIIE R .
TEVE S S5 MIIGN. b, TRASESCTES R vk, Ak DLROE S I 45 FRE 0K 2 018 5 MG B e it
ANE] A REA o Bh A BN R RETE S ) B PR 55 b R 3% A8 1 55 (3 %, T/ S AR I8 Fh 4R v fl e AR R
AR, AR A 1 B R ST IS S RN (Y E A . B (RS BRI s A T KRB EY
FEan, ARSI CEE A H BRSO B 15 S IS AU US55, SEARELE I R B e
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g “BE” RN RIBUSEA  RAOESE, 8L
2. BRFREENHER

HLEATE N SARSR 0 — PR BIE S, DU Z RIS SR E Se B G 1T  SCI TR 20 5, 1
J T 5 o ) ) 9 T AR AN TG B RN B T, th i AR R SR DAL R e
BEEEACER

B, WERERE. 0T FE. DAERERESHIUURIERZON RN ZAR. BET7HN
FE T B B RIX A O At TS SERIREM, AT SRS B R I N B IR e O R N, 1R
ANV G EPERs . BEGESE BRI EN, SO S, DL, XSRS 500 v dli, I
AN ST S TRl JLU PR A S0/ P oo e T DA R 7 3 T AR AR AR 2 1, PRI e 1
TRBNIN A AR, SRR R B RS MR, 7T CALE AR LE B L P IR ] A B2 WA R R 35 15 S DA S Iy
Rike B EEABOU. AFRWKTESHRBUGZE SO ES . I0TE I 5 AL RRIRE A B T R 3
ISR 3 R EAHE R, AT TR AR 4, M s h BExT 45 [2].

Bk, AEBACH R TR R R, U T A bR R LR R T I 3, RIS R SR ALY
FBUNTT I, WA B0 0GR S5 8 5 PRI F K, ANOURT DU 5 8 SIS Ak B WAk H A0, 38
REAED 2L AR SE R GEE AT B A & 37 P RICR

3. REMBHRXFHRIMENRFML

Nedergaard-Larsen, Birgit 848, “F RIS —PRFERINE 5 R0 J5 A CHE RRAR i ik
Mo 7 [BIEIBERAIFNE T A AR AL IS TB, W] G LWL ALE 755 I R R LR P I b 3
it B ETRIE MR B BIREE L, AT 49456 B2 MBS S — BE KPR LS. B
THE TR PR R MR B, B (RIB) £ GBI BT T — @ MaE s, KRR TR
HIOEGRAT AR R, I8 B 52 (1) & Tal B 3 2 I R B AR v o AR SR 32 B (RT3 )
rh i AR NE R & 24T LU =07 204

1) fEBhZE st 5 2R D0 5 BR B B ik

X (Y ME, SRR R ANES AL 5 Hh FE AL DA G, MY
EAME AR S 5 #5532, A1k —FB o AN E A T i FEDUL AR 2 B0 5 I (] 24 25 155 719 1) AR AN 5252
o G R B P AE K ZE R IR A [ o R ] VLR KR ZR AN L 7 AL R R 4 it - 8 B HEL R
(7 E) A B B 4T & U 4 il ——HakunaMatatal ——E N b A ORI, Rzh HLflg 177K
AR EMZ 5B . SR bR b “—VLFR KRR A% e B3R DRE B CrRB I FVIK —
FROHERE, (BRSO AR O R ROL BE, R A th RIS IR s R 4, BT b b A Y e AW Ak
HABETEM G IRME N, DARE I A Y M AEZLD BB PR 25 1Ot o AT DL el o i 7 PR L
P, (EBEE A B HA FLRE 6 18] B0, AERG VS R RS AR By I IR VE BT A (RIS, 0 2 1 AR T X 75 5K
B 7 A U AR  GiR A, A BAT R0 40 i N S

SR IA TR, B KA

-Just like us, like Jack and Rose.

R AR KA N ?

-You mean Shrek and Donkey?

-HSENZAE, —EZ 5.

-Actually, it is Leon and Mathilda.
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UEAR B R T VE S ESCHAL, RAE K = AR FE AR R RGOS “ BRI « “HKAHE”
M C—R2Z3” 5 (RIERRS) « (BWLER) & XANRFAKRE) T M2 mHR
FAHXS N o A TSI AR I ) A A S PO B A SO U E R, R 2 R A X — R AR T
RIENBIET B, BRI oV e ALk th S G AR A G, (B AT Re st R AT TAR BT A 6 LT 52
TR RS “RE” , ANE SO =4 T o SR FIIE BIME S, ANMANE, A BTS20 dh 9 S s g2 7 T
(A8 L HL3E

2) MRURE AT G SRSk H ) Rl 1A T )36 1 B

S () R I TR Z 2 s I E bR G T A E AL G ROE R e, o S i
BEFEIL T BB A G R, XHES51E 5o RO KA S SRR, fEAZ R IGIR T — & 1
VS

L/ FEREIIE AR RFFATEOHIN, B W E AR L. 7 FIESCTHRN “...how ducks
realize that they can never become part of the Swan Lake.” A& &1d 1 E] T “ARIFFAEL” X—HA
SCAK PR ) R R, AR RSO “duck” AT “swan” AUERR TR XTEL, BEEH BN ES X
—— “Swan Lake” {54 1 T SR ] (RIGI) —— 52 801 2 BE S & S A R =k, KRR
DaE T R T I GR R M SR BRI . Ak, FRKIX @, CRIGITY Re 5T SCHIARIR DT skt
R, AHEHESL, S8R 7R RE BT X R KRR S R E R R T2 2, Rt igindsy
ERIRTE . AR PE, 25 T A i LA AR 50

SRR 7 BAFE N TR s, WA —EZm NS flangha).  “3RAMh S 284

U, ArRAAE IR F T, IR RUE T 7 SR IR — S, BT “1 was his Miss-Dreamy.
Then he dumped me. Like | was a Miss-Nightmare.” 1575 & & 12, ¥ & ¥ “Miss-Dreamy” 5
“Miss-nightmare” {ER%F L, F R HITEAS —SHE AR ¢ R G R RMIE O T 2 THHMmE s, —
AN CBHRIBNT, —AEE CERAT, PE TG EO LR DL B AR . E ISR ) L A R R
HATRE Y. “HUE” X EARRE, WAMMER AT “nightmare” $REEES, FARIZRDE, 1RY]
B E T RIE R . TEHE R RIS RN T R G AR b 2 il iR POFE T, mEESOER
B S PP A G T BRI ) R A A AR B R . KR AR I “ FELOE T B “1 was left like a
pair of old shoes” EL#EEIE “BidE” &, A A RE2 BEINAF G BCTE AR 17 P 22 0k i = L

3) L RGN R B B 545 418 H

TERBREENEAR, MR AGLZEDR. (HHTESZMZERE, BETRE, R eE iy
FHRMBIE, SHFEEEREAER. ERNTT (RS WFReE, ol LURBUESINNE R
RN 2 .

O LX) Lk AR BV R IRZI I 16 s “ORAREAEAMIN = 00, MEER\E), 7 —HEAH UK
HE, Bafmal-t/ i, — %R, ” (Stop messing around, fooling around, and playing around. You can
scatter around but not goof around.) “ {2 £ i kS ? ” (Are you writing a poem here?)

AR SR 2 A OB AR, NASEE BRSNS, B HORS i R IA T SR T
HEZ MRS, REA—EMEEN . RO A BB & R, e RS “around”
RECHELC AR B 7 AT R, OO 7RSO, BRI T SR M B SR AL R G
P LIL NR A ES HIR AR ERIE , UGIR BIR RAR ) B 1 o JESCRI B ) “writing a poem”
T T b I around FEAEALG A RRATEIR . BRI AL, EHWIE “XF, siXa5kEE, Hiixa
Tl MtiXa TCHELF . (Yes, ruthless, soulless and senseless.)” &N, JH 4]k E T b [ 2 524081 i) —
MG, ERARES TR AR, 2 H DI MR RIE R . SOCR R =N IS -less
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S5 RRIE A HEAT X, 2 R ISR TR R KAk B ) A L 2 R A 0 AR A A TR R B
X ALAE R IR ANOL R T SCHRES R A K S5 S D) RERI 48, IERF & T RARIMATIE S K I,
REAE LU A% B 4 b Ak 2 o 1) SRR

A 73— b XS i

-2k ?

-Guo Tie?

- AT

-Tie your face up!

BEA)BIERE T XL, BN ERA] 7 BUEDEE A B2 A B0 N TG & o A0 R AT 4I5S - 4E
MR N R, “Tie” RHPGEHHE, M “FZIING 7 g HIE “Tie” WE—4
JECHE, (HAEF IR R E AT RS LRSS EMEN, hCFRET RN TR, T
RS MRS AL B N, AR T A LSS ZRIPE R, nss 1 RERI B RRCR, — 2545 .
4. G5VE

RN B G AT 2R, DS Pt RE 1 Mt S A I, B T IR AR
WM E RS, DU, RISSUER S PO AR B2 . I, 5 & R N AR
BRFSCA, HRHEREUEYE, TZBAE. (R IR A DGR 1B E PR AR S 5, AR
WAL A T S AN s [ B AR AR iR S it 1 A R o BROR T SUAE B N A7 AR — B T B,
AR B YK RAHT A B 5 R AR IR O T 2S5, Dy [ LR AR R R T E 17 [
BrEEe . NPETT KRN AT T — %€ 55 A=l

SE 3k
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