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Abstract

Every linguistic expression is motivated. Iconicity is motivation, while non-iconicity is of more im-
plicit and complex motivation whose explicit linguistic expressions own the tendency to violate
the iconic principles. This essay conducts a qualitative iconicity analysis of English Middle Voice.
The conclusion emerges as follows: English Middle Voice mainly obeys the following iconic prin-
ciples as linear time principle and distance principles, while mainly violating the following prin-
ciples as quantity principle and symmetry principle. The investigation into the deep motivation
behind these violations is also included in our research.
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1. Fig

W XHIMERE, BT EEG A=A D7 o IR, THBAIE. FETIER MR
RIESTE, BFEAEBDIES[1]. B XIAERE, SETSSRA W R A 1) JEEE: 2) 2
fatk: 3) Hzhit; 4) HESME2]

TEE SNSRI GAAERE T, it S B P2 A e e dn el S Tl R 2 F s, 2 IR (it 59) 2 T 1
(L FERTSZF R sem), i, EINERRMFERMUMEFENMRIE . EISSHT, mFEeTZ2H, HE
HE T HROEEL.. BA, SPEhENE, EEAS R EEN, ERESEMS Z KR
BNASHT,  FRATUT N GAANE Sy BER A BT e WE 2 A S E AR | 908 BN A I AR il AR SCHR I 1)
AR

© FETE T BHAS 2 W 7 BOE T GO S 2

@ FeiF Bl AT G 5 0 ) B A A 2

2. SANME SR
2.1, NGRS

I GAUMERT LA X oy AERIINY 515 5 SR HESI Y S 8A[3] . Greenberg tH£7R:  “if 5 sy
BRI 5o 7 5 4 3 B S22 36 U B AR 7 the order of elements in language parallels that in physical
experience or the order of knowledge [4]. SCHH(2009)44 31X — Ji W3t — 25 73 AP A JE U [5] -

1) LAy AT ] JEE D)+ 3 B 1 2 ) B UFE Xof T 3 i 4 5 B R R AR BB TR IR » B2 1 came,
I saw, | conquered.” X Eb2i1: Max hit Harry and Harry hit Max. %7~ Max hit Harry 75, Harry hit Max 7£ )5 .
il Max and Harry hit each other. Iy 5 {45 HE 33 Felt i 1) 51 S AU M 2

2) LM AME BEN . ZEN FEELESE RN SRR, REEESE, RAEZRHMEZ
Halliday R4t DhAETE = %55 T35 B0 A (W A . Halliday & Matthiessen [1]3A 9 47 (theme) /& ) {5 2L
EA, REEASNEFTOEMBR Y, RN LR IT I 5. N R R AR R ik AL
(Rheme). % 7 fk ik &) th AEARICPE 47 (unmarked theme) 5 FiBEE &, 18 LLANRIATAT B2 #F 2 bric it
FAi(marked theme) [1]. #ifE SEMIETE S 2RI S, JEbridALEE: 5EEESWIERD
YEELAEIAREIBGE R, MR ARG R, EEEMHERES, FRATS LA 1 SL IRk 53 8
AEEEE, X, mctEEEAER I RE AT .

AN A5 BN E R AR A SE B L, mARENHEEE M. Halliday & Mat-
thiessen [1[IAA FALRIXIAGE L, BARIEHHE B2 AEbric (5 B LR &5 (FREE S, J|ATAT
DA 5 1 25 A A0S B 45 M [ AS T (mismatch) R IA B AR A BB REUR . Halliday 5 BRI R TR
AERRES, M. 7615 S RIEFAAEL R, BIME B & W IRAE B (F AR HHE B R An) B 77 1n)
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¥ )y, XM I R B2 3 A G iR 1S B R AL FE 77 ] (There is a movement from a given
Theme (background) to rhematic New (foreground); this movement in time construes iconically the flow of in-
formation) [6].

22. EEERMM

MRPESCIR[5], BEES S SN T WG] () R B0 BT 15 5 R 2 (R EE BS . Haiman [7]1IA A
AN EE AR PR AT 06 203 A2 DA DYAS S A

1) AT SURy REGER 2)

2) FHHFW,

3) FEM SR AT 75

4) ANELE LR LAE, A — A

23 HERMK

MR £ R [BIHR R MERE ON: i A HEGE 5 Ror IS RN SRR R IEE R, 5
AT R b o B R A RIER 2 I AR 2, e B HEIRAMNRER S, O
InTARRE R, LErE R R AR EEL[9]. Givon [10]45H, 15 BALFEIEFE RN 2 1.0 8% )
(mental effort) i 225 2 (i 5 S RERRIE . 18 5 M0EE— A ALAF DL B 8 e REg i RO e
IAHMERRALEA NS B, EF R, WS E 2 S

2.4. IR EME

R4 Haiman [7]0 FRRAMESE A2 15 5 S FReli AR Fro URIE 1715 5 I S 3R RIS
ZIBFEAE AR 5% 2 B X FR % £ ((@)symmetry of form will reflect conceptual (a)symmetry). Eb 4 similarity
FIE AR XTFR RS . Harry is similar to Max. 5 Max is similar to Harry. /& 58 44 #) . Like FRRHIAR
AN X HRME S, Eein Max likes Harry 3:4 5 Harry likes Max %§#%. Haiman @it £ 5 S5, &3 and
WA DA AR R AR A2 tE ANA) . Eedin: Sammy’s mad and I’'m glad A1 He comes, | will stay. 7EiX # %)
W, Summy’ mad F1 He comes #% & 1F /& £ J7 R )/Na) . Haiman [7]13AIX & —FRES 6 FR AR, KN
RG] ) ZeMiRr i, BRI EERE 5, BE, .

3. FERPHTHRMES R

SR ThEhaAS AR, AT LR = AR BIEEAT BAKH 2047 -

1) A sharp knife easily slices the bread.

2) The bread slices easily.

3) The bread slices easily with a sharp knife.

fER) D, TRMAEERE, AABSE “N7 TEgmAt, RAITTUUChER —¥hahds, |
RTINS, HRFELPIEFMETN TR, MALEFEALS, TAMEFIEARSHA—ERHshf.
FEA) 2, ZEWMEESIS T, RUAMEhEE. 5 ), FENNEEES5E.

3.1 MRS

fEA) 1), [t a sharp knife 2T 525 the bread Z /i, F&EFASMIF. WS 5E@LT
I FE easily sliced FFAR TG Z (AWML o FEIXASBIEFUCHEC A, i A JR] 422 S5t 20 DR 1] 422 Pt 3 (Indlirect
Agent) (Bb4bA knife) (45T sharp It T T 3L FE4RFAT easily. (A AR, X B2 HSLH R .

DOI: 10.12677/ml.2021.96223 1637 BURIE 2%


https://doi.org/10.12677/ml.2021.96223

TP WS DL 22 18] ) 5% 203840 1 B AR SR U, EDSRIAERT, S5 RAE)G . A B BRI SAUVEBUS DL
S N IR E B HAH R OB 2R 6 v s S RE RS AU FRATT AT DAAS H DA e SRR -

This knife is sharp enough that it can EASILY slice the bread.

H R F A G 5 AT IR EA RAUMESC SR, FRATR X ) 3 e A BE AR - B — 038 AT LU ELAE
JEHIEEER I T Bk, BRI T EAT B RUERS s XA AR s g2 TR “7)” BATRER.

*¥4) 2)HI5rHT: The bread slices easily. 7 2))4)°% Somebody slices the bread easily. 7EiXf)iGH+, H
FEE—ANS5%, WZHE. BIENT SR, Ha8 bread MK, IF2 slices easily 23, Fik, %
AJRIEEfRN: The bread is soft enough to be sliced easily .

FE4) 3)H, 4 the bread 7ERT, 1 I/ ZHMRUUERR, KMEHRE 7 —ERAFR L.
ZHG T H e IE T 2 SLICES EASILY FERUMRRE—iL, HNHIERBMERKR, EiXH)
W T R REIAL R A T %, i B A 44 R R O A AR A T sl A /iR B2EE with a sharp
knife "PEJFMERSS . X — RS IEE D B A XOE —BE(LE 1), EIRATAZA A R IR B
W, AR S EARE T s S S, A S SRR AR AR AR AE e I, FRATATEAN,
AR BIE — @ FE T FARBIAE AR AR, b BAR BN &7 SHahaaikfe A —8, Ha
T[] 45 e S A0 B3t b o R AR AR AKX — il B S kAl )0 — 3. 5346, i RRMVRHE easily SKIE T TR
FURRIE, SRT, ABATZ IR0 R AR GAUIERT, RN SS RAFE easily BB R EIRHIE sharp i .

Table 1. Difference between active and passive voice
= 1. EHINEXZ

Agent Process Patient
The profits were increased by them
Patient Process Agent

MAEZAUE = SCESRIE, ZF3RAG T LA E 3 A h B2 O BERB AR5 S HES BT 440
WA IR SLIARAR o DAL, FRATTRT BAAS tH PR 1 SCEERE : The bread can be sliced easily if we have a knife
sharp enough. Actually, according to the common sense, it goes without saying that bread is less harder than the
knife, so from the anti-iconic disparity between the common sense and the over-high emphasis on “the bread”
which is a weak patient in iconic point of view, we can get a conclusion of that “This bread is so hard, only a
sharp knife can deal with it.”

3.2. EEERMM

EA) 1), AT ok B0k ) B B2 i 2 somebody 1115, B8 ME S a sharp knife S5t #E DL & &2 352 [A]
(26 2 SR o DX B RATT O AT DA He 2 TR 42 it 5 knife f4F 5 sharp TR T 1 38 AN R 04 o5 . £E4) 2)
WSz 5RO RIS, RURZHNRE IR T 7R NR Al £8) 3, (At H R AL
N T A ERAE ) —ER 53, B S ROk RARECT 2 H . (B2, &R &7 5115 B, the bread
Al sharp knife [ FET 115 BN, F sharp knife £l the bread ¥J3R%E 7 X5 R A N . HRIERRATM
GAAE R, BATAT LB RER], f) 3)BAREF [IBERTEE & SMEANEE G R R, (H2HE
BT HALMEFAE IR . A 3)tha) )T 2) A B R JER R .

33 HERMUMK
PA_E =) A peah A bR -ed 3K, (2 R) 2)F16) 3) KDY REgEE 1 1) 422 i 3¢ B2l B 1 1a) 32 it A e A1
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HA& T . ARENE MEA S SRIEERS, IR —MPE. Bk, FATATEA3A)
2)Fi%) ) Al T R AU, (AR R EHEE THRESMEEN . 556, ERE RN
e, bR A S N 45 S 2 bl an T RS IE B IR, BURAVE 5 N HIE B aiiss TREZ G E B
FERENAEER T, KN E I NG S S5 PR 2RI, ik, K2EETAE, JHMERER
WM FEBLN, HZFRE TEZ RN B, RHERFIAEEL R THE— 13585
WRZ MR ER SR NXBERATATAE W, ARSI T B AR 2 I A7 B i 5 el 58 H I By
AT E Z HPAFN A, TR R E R . Bk, IATVONEE SZEA N Z R R IR TSR
b, IEROZTEEE F o AL E AR TR 0 1E B R b

HE, BRI ZFENLERIEERE S DL BRSO T 3A T iNE, xdfeEnERE
BAGLLAL, Jeil il — M) DU T EAT AR b B 2 Bt Lk B it 2 RN S 2 B B R R A,
HEA . .

The house is building.

The book is printing.

The dinner is cooking.

MEL BRIl BLE H, shdS s TEERREIE N, By 3has il e O B AR I3k
BTEZHNELRR. FEEEIETHEELZ AR, Bk, Fahasaif e A E AR FIE S 1)
MRALEEZHEE, MAMHEZHES LB ELHNER, XEMNRBEIEEY 7 HER UM
JEU o H AT W, T b B AL T ) )38 b A A7 T S R R A SR i

3.4. MFRREME

SRR RSB 52 18 5 8 AR BRI AR A RIE 118 5 7 3058 AR & Z A7 A2 HR X AR
RABAR TR Z - NEL LRI AT 2RI, A )M 3)H L s MR ARIE 7 HEh B0 REAR,
ENTET TR RAUEEN . ¥ 7 XFRGAWE RN, FATR B R A BEARE FRIE . —okdE, A
AR AR SRR, SRR B AR LA ORI R i U . (B2, T 7R RN 3h
SR 2, SR, HATABEEMRREME— NS5 EZHNR s el TRk e, £5 )+, K
NERZHEMNEHEARE] NN, TS 8 R EAASI AR RE R R, KA E e
IR RER R ) BEfE DY DDA F MR LRy AR RS DU e, R, R 17— MR s A
fefl 7t RER e e AR BT EL A Ry s A5 T B A DT B I REXE DL e i, St 2 5 s B R
P A e dl 7B SRR TE R

4, Z5ig

MUL LS, B 1T AAG H BUR 458

@© JEEPENSRER AT, WSy T LML AR AR a2 E SRR R R RS, T T
PRE G AME RN b Ed T TR IE BRI, 32 S AR T e AR 12 B A B
EERTEE thaldEE T HRESOEEN, BRES RS TR NE G hEASEE THRER
APEBN, DAL BIaS R sl O

@ JEIE PN E RAME R AR T

ERA IS H5ERERES, MERZE, FREQNNEREISEZ AR, KU ZEIE
AR IR R

FEAEMNS SE MRS, WEMZEAEX R, #RG T MRS, ANt Z 5L
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WENASHIE P L, A AR EBhES, RS SON PRI R IR R IR R T — BB,
ARASE it 6 A0 26— 58 R A RESE BN AR, 25608 3), FRATA BEEM v TTHI BRI 4s R4 DIAS
B A A T

Sk
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