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Abstract

China’s Tang poetry is considered to be the peak and treasure in the history of poetry develop-
ment. As an integral part of traditional Chinese culture, it demonstrates the richness of the Chi-
nese language and the unique charm of Chinese culture. However, due to the differences in history,
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geography, folklore, human environment and religious beliefs between China and Western coun-
tries, it is difficult for foreigners to understand the rich imagery of Tang poetry and the emotions
and Chinese wisdom that the poets intended to convey in their poems. It is therefore of great im-
portance to study the translation of Tang poems. As an important part of a Tang poem, the quality
of a translation of a Tang poem is determined to a certain extent by the quality of its title. In view
of this, this research paper studies the translation of poem titles in Wang Yushu’s English transla-
tion of The Three Hundred Poems of the Tang Dynasty under the guidance of George Steiner’s
four-step theory of translation. By deconstructing the title of the poem and explaining the transla-
tion of various cultural-loaded words appearing in the title, the translation problem of the title of
Tang poetry is solved, with a view to providing translators with certain help and inspiration for
their future translations of poem titles.
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1. 518

HEZERE “Rrc B SRR, Ho BRSO T E RO T RO BRI IR 2 — . iR R
X RERCCA B, SRR SO “GEH LT ZAERTCERI R U TR RRI . R R
W, SNSRI FGEFATMNAIC R GERF=EE) » HiEiadEe “HEsBEETRa NO2/E, #H
REEZ” . HEz, HREZEE) PRRHESRIERANOMZRE. A% E ML XA %Bm
PRAERR DI E O — 0 S, VIR, . EERPS . AN E A R, R
NEHFEMIEE, BASHNRREENTSER, S8 E et i @ eSS EN. miE
ME 4 BHVRAE — B FR RS Ly T R R =1 sk, (AECARE A P KREP E SR G o gk, Wil
AR B LG, LA JE T 0 1] 3l Rk ARG HE 2 TR) 1) JEG 1T 45 3 TR 1o 44 TR B s 17 AR K 9 PR X

LA, BT RER R AR 7T 48 LUBOREEA, (EEEXT R RR R 44 D BH IR A ST A SU20mT 4. AL DL “HF
LEIRET s, DA E A ORME BIRECTE &, DA ERIN S RTE, #E 2021 4, R BILL “RF
LR N FERSCER=0E, AT R R SRR A SR R R E A, HAEX LSRR 2 2
TG R S 1 15 4 TR JEBEA R el B0 38, A B BT I SR A

BT, RSCPAERREARER OHERFE=A1) P HIN 293 AN Rra B[], BT R R
BEAZ, HILELET Excel AT (EFBF=HE) M4 00EERE. S8 E21E
BHE, SRR E, A EE I G . A R, AT 2 SRR
WA M BSOS BRI, DARIEEDD D BRE S e S L TR AL, g MRS RGOl S X e AT AT
PR T B R S I DA A8 F B RN 5 v, DA ViR 44 T T
2. BENUSHELR

Trif « WiHZH(1987) 21N EIRRR—1TER, MAR—ITRFE:, TEMBZIA T8 EEs g4
BrBt: 51T (trust). 12 A (aggression). WU (import) F1%h32(compensation) . X —&H 3 DU 0 SR ER S H ) 72 M
T S EARTI L . B ansk 252 [BPERCR R BRI CERZAL) A, fESHgm) <Rl b
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B MR sRal B, XPENTRBIREEAT X LU AL, ORI E R R AR S . B 4R AL
(LmSe) MBI REA, TRiE « BrEgy i PUAS B0 B2 n el /R B0 PR A2 AR 45 DU I, 338 1 a5 B 2
H FARMEE R R A T ORI . AT AT ORI IR T AR RAE R B . TIE R R SR
fE, TR 23U EaA, A T IR IR BRSSO B, TR JEAE
AH BB Z B SLVAIE N W, TR R M. R T O RIIE DD IR B 1R
B VR R SO R, RN R, AR a2, g X EeEH. K
I, AR SCLOR —HR T LA TR R A R

BRI 238 — B R ABAE (trust) . (SATR IR EFH LAME R A = L, FFHEA 3,
PEE PR — [ SCHAT R, S FOAAAR(E S5 SO B A B E, I B R DU H A B A R
B R AR B AR EALTA RS A AR BRI, [FIR, S SCRME R a4 E m, FE bl
B A A A B VBRSO AT RIBE . AV SCATII 7016 FE 15 15 44 1) SR A2 70 6 G Wl BB TR 1R A
B FERENTE LGS BAGR A RIR 2 —, AT E S FE R, FIRGERILT AL
NHe T 5 N A, A RKBIENE . Rr B N R BB R oy, R B SRR E 2
R, B B PR AR S A A B S RS . A B R IR AR AR KRR B T TR
AR AT B 5 DL R B R AR O B i — 2D B (1 M R

BIPEISE —P IR 212 A\ (aggression) . 1R NFLSER IR BEEIRA R JE S 25, AT RE 78 40 Hh R AR
FEVER B E S T EALA RS B . R R PR SCEAR R LRl b, 38 4 W REALIA SR AE
P2 & A s B, B AL B A0S S BRSO EARRE #h AR . 7R AR SR IE 7T A S B R 1 4 R
B, (HEEERI BN A AR E AR R 2 N, BT p R SR R R, o BOE AR DGR 1
REZFLAER Y LAEEAEZER, HEF S POEA R "2 LIS, Rhes fER e
ANRERE SR Z R B AT ERAR IR 4 & 3, TR R YA A ) A DG SCRR R 3t b, AT RE AR 01k . RIS
BRI T ERNBIRHER %, ZEMRRFIRIE R TR G B R R, I8 X AR 7 sk m] LA
TE R 4 BRI A I BN £ AR ER TURE R, R FRINESE G IREEE P sk R, sl %
T T B e M BRI 15 44

BHVE 28 =2 i (import) . WROSORE B AR N B B AR SRS ) R 2 b B RN, B
FOBEIL T IESCTE A A . B TR, Bt AR EARE B SR P R A 1 B R, e RO ST
VRS B H BRI, EX—RHad R, RE AT E SIS S e, 8 S A R SO ]
WG SRR AR R RRAE A R T4 H R S B S 2 1

BIPEIBRG — A5 ) 4 (compensation) . SUEFIZHE BT R4 AVERS. ES RS LHH
FEREZER, FMEETEES R b A MR RSO3 SCE T U N R ERIA S . R3AE ppIRES
S JE S PR R 58 A TP A, (RIXAERI DR R MBI, BUNARLEE 5 RIS 2 A (1 22 7 DA K
B E ST JE SRR B AR o (R AT DUIE I &P R 3 v B At kM T B SR S B SO IR AR
T, AT REsE AL IR R SO ES IME B . R ISR FE P 2 ik, 1R D8 5 35l mT A AN
T B RE 44 B AL 25 10 S Ak S k) 5 B A I S5 e
3. HEMIF

“3CAk A IR (cultural-loaded words) 2 i br i SE R SCAL H A SE I R] L TR ALRT )T, I RV R
TR RIRAEIB K 7 S AR oW AR R A T AR R . Mg 3 7 [5]. 7 IER W T30tk
B ] T AR ) SCAL PR, PR TE R R N 06 200 B A o] O B R IE SR B e 1R A St Jids « I8
W RS SO R RETHR ST IEIRHERT 73y AR50, PISC. Heseih. SRBOCHL A
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T AL[6]. A IR EERHE A SO G AR F AR AT LA o RSSO ARA . IO A e scil
PaR] S SR O BRSSO B BRI [7]. 32 AR ST G a8m] 7 SRR, 2B AR B R
PR DY 20 BB MR R 1r AT, AR SCAS A BT, X5 44 BEAT AR5 2 Jm A B 17 R TR 44 PO 2L RRURE A
Wdn . BT RREREIX A 2 SO SR AN SR 1A 2 SOX SR 5 SO SR A R 44 1 T
ARy, R R R D — BN REE R URHERE, ok 1V IXLEXER, BRI RRE . H
Bb,  FEARSCIX — 5 R B8 3 2 S 1R 44 21 R e B AR R I R P T S DA R R S A g
IESI

31 FRPHEEE

#A%, R RETEUX RIS BTE T M Bl IR as 2 i 4 b 2 ML R R . TP E
RERTIMRFE, BB RY CERERE) MIMERRRGUE, SUEEPEE “M7 KRRl
2590 RE, H BN TAE B H AT AR R EE 2 1 [8]. I3 W M 44 Hh 4 T 44 an SR FE N
LA B L VAT SE R P B DL I TR BN 44 238, A I RSO 2 B s IR AR R R PR
ANHERE, B AN — AN AR 1 B T A4 A TR A At BT R R 2 A ] o, XS B () — D) Y
KA, ARG R TR A SRS B R ORITIE 55, BRTIIR 3R St kb2 3o DS EAfT
FUIRE 44 HH I A4 TR T T i AR 44 2R 110 DR AT AR ORI S5 b 2 1k

B (ERRHERF=EE) P TR b a4 AT R A PRI 7 e, BB S EERE
B A BRI RIE TS

Tilti—: Hi¥

1) hCiREf: Kl

PE: Meeting Feng Zhu at Chang’an

2) R IEBHLLAT

PE3C: The Maid of Luoyang

3) HICHErA: BRI B S

PE3C: Saying Good-bye to Uncle Yun, the Imperial Librarian, at Xie Tiao’s Pavilion in Xuanzhou

4) AL EFEMIBEAR

PE3: Seeing Prefect Li of Zizhou Off

5) Hh3cirds: MEEESRINEA

PE3C: Happily Meeting on the Huai an Old Friend from Liangzhou

ETHT AR FAN BRG] BT A R BHIX P A R A AR I DA S =AM B R MIANZEM . R S A
AT B X R A 4 [ 43 il 73 (RS2 SOWAE )13, X = - s, T8RRI MO AR, B
PATp 4 s o B “ 37 o X TN~ rh el DU, 3 78 b B 44 o H B0 AR 30 T 42 R H 44 IS
Wik 1B RER R RV XA AL BT B 4 TR 19 P A 2 S D AR 44 R T AT PR A, G AE
Hiu 42 508 T N AR BT KR FE M B L T

Tk BRAEE + BHHFEEEERE

1) R4 E)ITHEK

BEX: The Village on the Riverside of River Wei

2) HhaCirAL . AR LGB TG B

P& : Meeting Husi the Hermit While Descending Zhongnan Mountain and Then Drinking with Him

3) HCHE4: LR TR AR A
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P : Song of Mount Lu -To Censor Lu Xuzhou

4) FICHF4: FHIR B The Green Stream

5) HhCirds: IHETTEK

3 : Song of Returning to Deer-Gate Mountain at Night

6) i 4: WLEFMS

BEX: A Visit to Incense Gathering Temple

TEIX NN G, BT =R g 81 &R IR L EE T R A i I A B
VI, ME=EAH R RS BT LA B 7 e 2 R8s, Bk, £
WL BN AHE )1 A4 78 N I BAR A BT, 1 e 08 A EL Rl S N _ L BB R TR . e A
XF T A A BRI RS BT O T, X FEAL B AT DAk S 5t B e s H. 2 T2, JF BAF& T4
TP S0 S T ST P A 5 i

ARILEEHF NS, FEHA A RS IR T B T BB RCA ROREEMA IS LR, AR AL I o
W 4T R T X L858 FH 0P 7 VR AL PR A2 A A A T, AER AN SR AL X T A A B AR AR, B
BARG BARE AR, a0 44 255 S, AEOMRE LT B PR AL I SR UM T B, B
TR M AR SRS B T EE AR 2 44 B4 S S Aot e, BETR=EE) RRA B
B JREE, S EIAE, X E A B A (D), PR LT R K ¢ At Mawei Hill”
BIRFFG T B RR AL R S SRS B S, EA R« 5 A IX — R A4 T R I, T SR SR
R PR WL S 1E Fidc. 2B B AT LAE R IR TURIAR N AR B2 A JANA BEAT Mo 2R A7 B AN J5 B #h 78
VB, BVEWR:  “Mawei Hill, west of Xingping City in present-day Shaanxi, the place where Yang Guifei,
Emperor Tang Xuanzong’s concubine, was hanged.” X i Iy (80138 7 V210 A B O 5 44 187 435 119 J )
el b, AU B ER AR A, T H AR 7 AN SR B PER, SUbRIN X AR 7
BV D R TP i 5 — NP R ——AME, BN 7 SRR SO S AR P, ] e e st At
KR SCE 5 2 A AL 2 18 BT 35 RS SR ) — M T B

32. BEPHEHMGEE

TEERF R AW S IR EE A EE A, BT REAASESEFE 0T ER O, I
HA [ A AR R — AN B A EAS [F] A AR 2 2 R — AN AR AN [R] B Sk i) 3908 8 A7 A6 AN AR A R R 53 3
ME S Bl “Afh” X—5H, EAR) [9NESF N SIS ERABAME . £
A, amEB T AR, Bt AR A= b EELRACR, MEE N s dESE, WEE NG LB B
Wi, MSETLEL: S IETLE b SRCER, ABRE R ACEIRE, 5 AU AR RE R A
AT BHEH R A I A A PR T A4 BUR TR — KR, 7 (CERRHTE=EE) 1 293 MF
ZHILH AR I T B A, TR . B, WS A R R AL B R SR AN T VA R
HIRRELEME. FH2EEN (CERFEF=a8) Pk sEsl], &8s kg ot h—
22 PR S4B ) SR D S3E AT AH N 237

Tk fEE

1) HOCFRA: R R R 2R AR B

PE: In Reply to the Poem “An Outing in Early Spring” by Magistrate Lu

“CORT FERXRERFPRRE CBEAR”, HEER IR “magistrate” & 7 IE P IR IL,
“magistrate” [ SURIAIEE, W2 R EIEEGEE IR, HIRGShEMAEA “BER” iR
KRR — M=, BEEIXFEAL B A DA SR GF MBI EROR , 3G9m0 T H B 1 mT B
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e [ R [ 8 22 P ok s e S, R b [ A A R S HR B T At 1 [ SRS A A
DABLZ AL [10]. BRI, FEREAT 7 44 HHORE . ) B 17 44 BRI IV 22 i 5 2% R A AT DA AT STAL R A AR OG
Tk, ZREA T HORIMESC 2 BAFG H MR Ry, AT G = A= BEAR L w22, TRl R 3] 1 3¢
et e, FTRALE H R TE e S 47 1 b B A E T R RE .

JiET HRE

2) WOCREAL s BRI AR B B2 Ah

P3C: To Yuan-Wai Qiu on an Autumn Night

CHRAN KIS NIRBONF R, = F PIECIER RIS R, (H R 1 A4 R SRR S R 44 AR
ST DN e DRI, BEESR A TR BRI U7, ORIE T RF 44 BE ST 6 1r 44 11 J T 2 SLUARSZE PR AL
A, RBSCHIEE NS, AT ELFHREE E A9 I B AR DL AR A R L RE R 0 SO £ A B g
IR 2%, VENBEE AT ARSI SCAMARE, i — R “ AN X —EHIRRE RIS, IXFERELRIE T %
R EN— AN = A BT S, [E AR B AR EAE G SRR, ORI ) B B R

TE= B+ B

3) R4 HE N RGN A& B IE T o K

PE3C: Gazing at Yueyang at Sunset in the Course from Xiakou to Parrot Sand Bar-To a Friend

BFEEAREZ R ARAE “hR” XL, mREEHRX - EEAR, BN “to a
friend” o PRUNIXE R R A IS 2548 TR BE 1 FH K N, BT 48 “rh R ” FFdEsZm B 5
EH MRS AR FENEEGEE . XA RN L B A ARIMSCR BT, Arbliks:
B2 BT NI RN B A1

Tkl B

4) RS WIRSTEH IR

PE3C: Just Setting Out from Yangzi Ferry-For Secretary Yuan

EREEES “RA” REARKRTE, EERBHE, . HERRLE, BUDE. EEEHLH
BERK “secretary” , EEE KPR X —EHACERINIRRE, AEVEU ErE AW A b E E RN, HAES
BEC IR FRe . R,

5) HISCREAG LR AR R R

PE3: Song of Mount Lu-To Censor Lu Xuzhou

BEHIEEEEANIERG.. iz “frE” 12 B R Beb feaE s, FHRRE 521 %25
0 HFNPERR AN R BTN, Kol a, R TENSMY TIERER “m%gEn” , Hik
PEERHE R T “censor” , IXFEALBEREALIS T “Fril” X —EHRPT A & HRAE(E 2, T HAE SRR i
V977 B Z (AT | S iy “Hvg” .

SR, PEE AR T A M E A AN e T EIRNE L, B S ANE A TR IR RE A 55
¢, fEIX—HEAl ERTDURFMERE. BREIERE. A EAR. BRREARBEAME SRR TS, AT
SELH ISR AR B R SCAAE B AR IA B EE
3.3. R PHIFFRR A REIE

MR ERARR, BT DL A AR R AR R, AR R AR R ORI A Bt AR . R
HE) REBEEAT T RENEFNLE. B, BN Ls. 5, 40N hsE. L5 S
PRI RE S R mAE ). £ CEBRERE =) T R B4 B Re i 7 817 10%Rr 2L, 78 H S IE S 4R
FE L B — AN AN ] AR A [F])— A 3 B R BB — 2 o IXFE BRI S 0 F T A5 5 AR X X S8 3R AR AR
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TR SURS B OB EE, 77 CMRAT S0 HE B I VS 2 T MRS 0B AR 2K, T oSOl I 10 T
M. EHHIE (CERRES TR A S SR RIBCRBIAE T I FRe I I 3 R X 5 W
Wi BmE W L

Table 1. Poetry Genres in English and Chinese
1 AR RSO R R

RS JETHRPE M R A
LS R five character ancient verse 3y
LE seven character ancient verse 287
fLE R five character regular verse 80
LE A seven character regular verse 53 1
TLE4#4) five character quatrain 291
L E 4 seven character quatrain 511
IR folk-song-styled verse Kl

TRRE R A AR RFIGE B R E “8 A7, L it S P M RIRIA R, W OF R
ZHY) FESMNRE CFRER) « (KT« GIFETB) o (ETD) . “RF7 ARG
SEHIE SRR, FSRUIZRAR T, 8 SRS FR AR, HARE T RERI, Gk RN BN—MrH
BRIV AR . BT IR RR IR — AR i, 76 CEBRERF=AH) B SRR A 1)
CERS AT Wy il SRR T N AR R CERY X — SRR A R AR FL i — P I R Ak
BIVE, BN “HEEH” X5 ERAA SRR BN E, HOEH 12 0PF S E X P DL
R4, @ TRk, S B PER “An Ode to the Stone Drums” ;. “ TR ZI” THIE=E 5K
5, YRR NIE NGV R 2 3, BT RIE, HH SRR “A Mid-night Ballad” ; A3
S AL 1 SR RF R R A% B HOK HLR R AR “song” BE SR A B IIRIIR L. RER] 4T XK
IR AR RS 2K B “song” B “ode” . A MHIEEL BT ARSEIIRECATUK, I HAR®E
FORFA A S BN T MR H BB T RR AR A 2 I BRAR, PRk BB B BRI 7 VAN B R R A
itm:  “H MZEAT An Old War Song” . “FEEAT An Ode to a Pipa Player” 1 “K:T-47 A Merchant Wife’s
Complaint” %5, “W5” F “fih” W2 RAMGEIFE 7L, REZBER “song” , DE BEEAMARE.

RMTE 2, WA 75 B 350 AT T A5 (WLZEH P k), 1938 5 L 17 2 SRS ff 1 8
PRI T A FR SRR E BRI R A e A, T DR B H BB T AR R (0 A A Ay
2, S FHREESCCHEYID TR RS BRI ARE Ak, 4T, WL i FERZE T
AT R0 B BB T R A P 2R AR A L BE R, R R R R B 245 % FE 1 44
BRI RE MR TR, SRS ARAE REI A e & SRR AR S, W R W R AR, AR
— 4 1B H BTSSR R AR
3.4. B —iRAZ XAEIE

1A 2 SCILRAEDOE O L, TS SO P X — R AR . GERE=HH) TEHRZE
W R E T HA 2SN SCE SGRIE, BB AR BEIX A 2 SR 53 2 5 A I A AR 2458
PABRAR DS 25 PP FORE SC, T 75 228 Bl ol DI 1] JRAR OGP AT A, 7E W i FL AR A RE SCIR) Bl B Pk
FEIE S ERCHAT (S BAE R, X B IR B SOR N L B AR A 2 SCRfE AR T
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OUERR S, DB B AT DR EA PRl B MR il SR E 5 RSO (E BN E B4, IX A% (F 3
JERF=EED) RIS ST B

1) % W #3C: A Maid of Honor

WALEHPOEF AT AR “SARUE CET” , BIHIERARAN. A A, WABRREN
B IARR . 12 B X R B SO B L7, BRI R R A B T “ A Maid of Honor” .

2) O KB Let Us Drink Wine

ERXAREE CREEERDY B K7 REpUEF— MR Z &7, JOEPNE &7 — R HPl—iH
Z MG, F—NFEARP S FEEANFEPE . FXERT CBIE” #on “9E0N7 X—%5
X o ¥(qiang)— A EIA “IE 7, BULEEE R IX AR RER T UL let 51 SHIHTE ) “Let Us Drink Wine” .

FAAPIF T A ERCZE SO 5] I L ) FAR B T B0 DU D BRI 0 R 44 BRI SR, B
TE AR W0 3 S R BN A IX — S st mt b, SRR N 2R R EE AR, RS IR 22 e R
RTINS S, FHis S PR R AME T B 7 TR SRR A AE H B TR S B A, RIS B T A 1R
PERUR . MR 17 2 LR AE ERF=E 1) MRra o I, e R 2 e i T B
P BT — B ) R B E T B

4, Z5ig

bl W, PEEAEEAT VR AL B N S R N E B R T IR . B AL R A
% SCXBESERY (R SCAL a8 B0 B, A X X 8 iR A4 R P O DL IR R T R A R AT [RII AR AR T
- M E AR SE LA T R P IR S, R BESCREAE . RN B AMERR DY KD PRI Ry 44
N TF AL RS 23 AR R R b B AR TR (S B, AR b e R SRS 5 U vk ) ok 5 A S B Hh S SR 44
FEVE B AP T T S B S5 5 e, AR B VE AL, AITE R 5L R 5 AR 5238 2 1)
SLYATER) “HFR” ., b rh EECE . R E A SR H SR

BE K
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