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Abstract
“Tell China’s stories well, make the voice of China heard” is a vibrant call of the new era. This pa-
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per intends to take the subtitle translation of The Battle at Lake Changjin, a film themed Resist U.S.
Aggression and Aid Korea, as the research object. In order to strengthen the external communica-
tion of red culture in the era of network audio-visual media, this paper uses Zhang Delu’s com-
prehensive theoretical framework of multi-modal discourse analysis to appreciate and explore
the film from four aspects of culture, context, content and expression. Through the analysis and
verification of the strengthening, complementing and synergistic effects of non-linguistic modes
on linguistic modes, it is pointed out that film, as a typical multi-modal discourse, fully conveys its
meaning depending on the cooperation between linguistic modes and non-linguistic modes.
Therefore, subtitle translation should comprehensively consider multiple symbolic factors to in-
terpret the narrative strategy and constructive significance of The Battle at Lake Changjin, and
guide the audience to recognize the national spirit and cultural connotations rooted in another
cultural context in the historical space reproduced, so as to better promote red culture to the
world in the context of cross-cultural communication.
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1. 5l

BT WA I R IR A T NSRRI A E AL B i S HA Wi s . Mg BE
SER RO B 2R A BT[], i R S TR TR O O T R RIS 7 T AE LRSI R B i S ARE S
FESENRITARERIR M, Bl B F5H. mmRESE. ENIAREER —MRIE N,
1y H 5% B T AT A R AR 2], B F SR RERUN, 1552 MRIEWS KRR S
ARG, W2 EMAR TR ARG, ALGER. ERGESER] M5z, FESS5E
BT FRERA R E XATRE. Uk, SRR R FemE 5 AR 5 R R TE 0 M B AR 2
NERASEED . ZHESTEE D MBS 2 B T 8RR (4], SEALE dh B2 LR ) 2 B TR,
i EE [ N AL S AT 0 AN FUCR T DLR S AR REAT R, I MBS INE IR, TR
ERERIRITIERCR . AT, JATR LR CRESHT) Bl Ar 0 738 R ) 2 B 1EE T, R
HAnr S h i Peih 5 ot Wrid S aiE 5, DLAGERBE R P IAZhrs s, 8 BIE SN AR TE 73
B SCE IR, O DR R OB, B 20 G SR IR MG R SR SR A O (B A 3

2. ZRBEBRBDITGZAIERIESR

AL TR R ASEETE 5 22 X AL 5110 R G DI e N Rl ) 2 SRS 1 T BB E 2003 4 i
P EUCRIELSINE A, BEEAKEB], WPEBE7], FKAERR[8]554r 4y X X #EAT T A AT 7T Hrhsk
FERRES S FALIE I R TIREE 5 S ENR M A 2238 M B IREIT SUSCR, 1R T 2B TRIE I K45
EHRAES, W SR, BN IURRE: S0tk i ARMERIL. SCRE, BAEEEN
SCAH) E ZAAAE TR S OB S A il i s B 55 (R R B R R s Wi 35 iR S)R 1, Bfh
TG TE L ARG T AR IE S AR IS s . A BR AR = Fh il 15 %
MRS R BT AAEE R G UL MRS H SRS AR AR S REZEME, RihiER

ik
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3. ZIETIFESNERE (KEH) FRHEFDHRA

CREEETY LA PR A i R AR AR X B — 3 i AON T 5%, TR 17 o BN R S 25 0w o
My A B SR ER R I P S AT AR e 2 AR 9] o X LS I AN IR ES (R B R BT T AR KT RE A
Bro BEARRZ A iR G N SRIE M RAE THTIE 1 RIS i, JUe B S R Pz, g i
S AL AT AR BT R AT S AL T B A BRI RIS S R R T
AT L. FHEHE, HIRLE, HCEHHUEA S & ARG RO R . A BN SRS
ARG AR HESE I DU R KRB SR CREE) B SO B R T AR AE S A 2

31 XHEA

EMSEATET, WEHERREZ N THINE AR —FT7 . FRRRE IR B X T s &
SRV BEMREANESZ . SR 2 2GR 2 T B O B 34y, AERREE b, 1R L UMY 7R 2L
TSP R R AR TR, SRIBOE 24 B R R SN, T H 2 S A PR A R R o S SR R, DA ]
AT S ARAE SCAL R THT s 33k

WAEHFZITS, AT BAE REHMLE BB KR 2 Wik, XUAE. iR R e, s
t, AT HEEER AT, BRSO B4, R “Baili” o FREESH, =R RE
BT EBMETHEA, 7T AR, HEAEFCFRERE “Qianli” o XFM LSS A EAMOFRIE XL, RIE
AR R LR AR SE ). B E] & SR R AES) Bl K2 ERHEE,  “IRASRER] 7 —NR” W§
TRABAE W, T — NS E T, R BRSO E S SR TR . BRI SR ROMURE /N2 U i
CONIRT AR B SR RSEIR I AR, R, PR R BEH B “devil” “ghost” X JEAE H I
TS AT AT S I SCEEI AT, T2 FLRI PR “boy ™, 1hAREDULAY SE 25 B B B 5 L IR 2580 1)
B AERTEP A S b, AT AR ) — Bos TR AR L 7 20 F AR, i ¢ NGk
T (little brat) “#»54k” (grab for a weapon) “/NiHIZ” (serious)%. XL 5 5 R B AR AT 151
R, AU TAEAR RS 2 BA DB R CUTE 5 5 R DA S 30 A TR R R AR TR A

gi b, BEHXHEAT S, ARRIRIETT LR TT 5 IR R MR, AR IR E S,
EMEM B SR RES LR EEH T, ARMERES LA FEOES REMNESR, Kt
B RAREG X — 20, A 2R 2RO e, S AE R 8 SCA S S R ARG 1K
HREEHEK.

3.2. BEEA

TEEE— BORRETE & S PRAT s R R AAAE 5 TR bR SCE RER R & R A AR Ok
FISF ER 2R, WS, SRR Y 55 SPLBEM A S/ 5 2N 2 A TP E S Bk
AR 3B (linguistic context). 7 5 1545 (situational context) F1 34k 15 15 (cultural context). 3 ) 755
PR 2 ARSI ER, BR TR R ITEEEZ Ak, AR SEPR AL 2 ST SN 1% %5 [RAE N [10]. fE—E
TR b, PR R 2 A R FIER, BrbAuess fE R e AR vh AR AR S SR A 8, i
B PRI VR B DU T A FER A A s

e HEHEK F AR R T () A T B R e v, (EAHOT AR T R HEK IR, RN IR, 1’
FRuhBIR 5o BT G TR USSR AR, B—MEANE . 7 TR “You and your
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two brothers are all so stubborn.” EALRIZER R 2 BT B 7 S liE AR, B O — N A fifiiRE 5
KEBJUEA], AR DL FR R =0l o ER2 R =, O B e s — e 2 3. “B&—MEA
B IR E RN M2 “noteasytodo” « “notsave worry” . “unsavory” . “difficult” ZF. i&
BRI SR NI, B g A IR T “stubborn” —id], MARTHIE A FRIREBERNSE, N
MARIBIE T — MR HERE R B HTE K B R, RokAF &P RN 9 K[Hi#
B AAHFEERRIERT, RIRTIRERIER TR T 40°C, O R AT R A TR A AT R .
“EATAMUAE IR Z K3, WAEIRE RTEIIW . 7 B8 IRIE R N: “We are not only fighting against the
Americans. We are also fighting against God.” “#¢3)” —% IS 2 NS NEE TS, 7 HA
M, IF ELE T B R PR i SRR 2 “contest” . “compare” . “match” . “have
a trial of strength” %%, {HIX HFEEHLEFHE T EBEN AL, &M HFER “fight against” T RefL %
H—FartE, Baeh R ERENERE RSB, AR5 ST PR R R )

7. :f:
SN

33. NEEm

MEBSTEBNMES, WA ARSI ER L 1§55 R 50 &= . 5hr
EXAERES HEEAREMIRESTHER, Flmsa. BRES. SHEMERESE. Bk, J i
WX NPT BRI S, BEE RS RIR A E L IR R, eI as). LAb.

AT Bk 2 W BIRCER AR 2 BIOUR ek, Ak B0k, 3t “IREE I RIBmLE” o B8, XX
FETH — R ek, JF HAL T AR SR AR T 7 —MI0HE, T s-BR 5 LE Rzt
Wi 2R AN gy, XA B AHE I DL SR I AR R — )1, — T, MG R B IS
REL FE AR T RXMIER, RESCRRER:, IHEEN “Baili...is gone” , B HEH A HER15 7]
MARBRRAL LAY 1 RS, T A2 P b A58 i v 0 g 5 1 77 SR gk AN D2 i I8
TEEI, b EAL T A ERMNAPRE, STHR AR =, B SRRl i &
FIFE R HEFERY), Pk ELEE, ERALT Bl i KOs K3k, PN 2 N Z A X 13 -

i “ubC, XAEMEME)L R 2?7

Sl “HRM7

fli: “ZIEK” (RN KA 7N 4L)

v “PIEIE. AAHAZFHUL” (Cut that out. What do you want? Out with it.)

X B AR I T AL T AR N BRASAE R B L RS 22 AR RS i AL T B TR W,
e RN | — 3, w2 MHA AL, RAMERKDERA TR, AUl “hfme. At
LHUL” o SRR BTSRRI B SOB S AL RTERE R MR Ak R R R A SO
4] “Outwithit.” , FLEWKAUEMRE . LEAAK G, WA LEVRS B K0 LT B8
WFHAT NS, ZIE T E IR AIESS , B A — R RCR, BHE TEZ RSN E
JZH, NIRIAEBRAT AR B AR B A bR 3, #EMiAb 78 JF gl o — B F R, (RS IERE
N ARG EEARR, [RGB T AR AT HL 5 15 1 B

34. RIEEH

WRIEZ RS, RILRI D AESHARE SIS . ANVWIRERILRE LJE THrE, LAEDRm
WS EI. MHREZP R TR E . HRE. TRA . SIS TR E R

DOI: 10.12677/ml.2022.105132 990 BURIE 2%


https://doi.org/10.12677/ml.2022.105132

W HAR AR50 5 1 18 1 B 2 R R R B PR A Tt 5 B VE F - R 3 70 A 3 M 1R AN
BEERINE S HARR R, T RARE S EARMEm, RN FRERBE LA B B KA ZE AR LW A PR
BE L FEAEON RIS B, A ESCAGE 56T I S At R AT W2 145 .

SR IR RE— A NEDRIRZ, A5 BLAKFT 25 T Tk ZE I, 7 FR IR dan ek 80 ¢ o IALPE T BT
JER A I (] 14) 25 KA L ok 1) 22 >R o g M 50 O 11 B IR AE V& L SRR I G R A R, L I 1 DR 0T L 75 X T L
KA sy, macE SIRE N Em L B K. 2T EMES, AX—Mk, WAaItbE S
B S R B A — @ BRI = fEX—Z, KEEWRE T b, —BBRE “ Mk
GLARE” B A Nl RV ek, EEB G N “3RFR7 5 ERE A A
TFREFI R EPE TR T SRR 2, AR BER, W AR R Z B A K . fa ke i
Rl DA B 24 i R 00U 1E ZE e 4% b DLSRANI 2200 . N T BB L, BRI R “FE7 7 B
TERLA Y, T Sk T 725 T 22 SR IK 95 ZE 20 KU — B %2, 4TI L 2000 P 4R 2 s A0 A 1 2 5 “ 77
ELi9—i#. “How aboutagunrun?” “haha, 10 bucks says | strafe’em better” iZ4b i) 7 3= B AL &% KK
e LA AR . I PR ORI R AN PE iR AT A2 S R Tt

4. &EE

ARSC LASKABRR AL P () 2 SR A BB AHE 2N 18 ST 1 7 il i, JF HLal & KE RSBl
Mot T EE RTINS 1S ARMERIENAN R, iSRS SR SRS S, Sl
RE5 R G R AN SCE A BRI E ] & 07 B 5 755 RAA G BN e BRI EERE S, M
I DR LS 3 A DL RS T B I OO S MBS L 7 il B e o i feidan 7k T AFE S
S NRIMAR B, AR AR IR USRI BB Sy, AH Oyt T DR S s o [ 21 (50 i
R LHARIRG, AP EAE S, SEHMERR S AR,

E&WE

AR FWHHAERESEFEIE “ERESZIC MR S548%” (WHS: 2020ELS003). #HEHH
HAME S AEROEBRFR SCHEER A REEFEFEIE “ERERICNEANA B FREAV R (H 5
21YHO5D)Bfr Bt P Al IR

&E 3k
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