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Abstract

Peking Opera owns unique art form and connotation. Therefore, it is an important carrier for the
over-sea propaganda and external publicity of China’s culture. There are plenty of studies which
have testified to the significance of domestication and foreignization for the translation and disse-
mination of Peking Operas. Combining the characteristics of Peking Opera, the author puts forward
two hypotheses: At first, domestication and foreignization mutually reinforce each other in the
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translation of Peking Operas; secondly, with regard to different categories or purposes of texts,
there is an explicit priority in the choice between domestication and foreignization. The author
analyses translation cases which are selected from three books about Peking Opera and finally ve-
rifies above hypotheses. In summary, the author provides suggestions both macroscopic and micro-
scopic on the skill and strategy adopted in the translation of Peking Operas, in order to offer some
enlightenment for the research and practice of translation of Peking Operas, and to make a con-
tribution towards the transmission of Peking Opera.
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1. 3]

PR BICET ECFEEARAREGRHE T —REERR R, “ERprhEsciryy, it
REELHFRK ZRFIFRAE T . EEMRERIGHERNERIER, GRS R RS 2 AR E
gr, HREAMTIR. B, EHFSCE 2R Hif o E IR FERGE. 7 [WERE, 52
Rl B4 “ARITMMIR” , P EERSBMEI: AAE EE, sRlh&ER . BESE. Btk
HEMERNES, TS NEMERNIEE. FRIREIMERE, R-E TP APt 8 E L% T
TERIEESR, FFE 50T T IR IE SC2 R i wTidt .

MEE VRN RRE R E T — N, FAE 1930 4F CHF ARG AMNKRIE Y, a0 45K K T kb3 ot s 4
(Aefe) Sak, RERFEGBIZAREA], @ AWRIS RS EE, 3057 i 55EE
RFFEEAWHE B, Pt “tmIsctE R 27 B —REAMIEA, T4 BIREZARZA R ERT
LRPHIIOEE L, TR TS A% S B R S o IE G A S v [ 8 i F 9 A A R o i N B K
Hi(David Rolston) AT 5, “XitTi8 H (05 & RAS, e ER AR AR A 22 B ERI I - - XAV P AR 1
FZIAHIEAE, WARER AR S HASE RGNS AR RZEREE 7 [2)8F T
TEE A EREGE), EEMPTRMZARR. M — i a iR AR R AT 4. AR SCEERD,  dnfr
T R SCSCARRISNE TAE, B R ZARRKAE g B d . 1R 2R I R e se e gom
FEHT R

2. RRIBEFFHALERLEE

L5 AL SRS DA LA IR SE, R RURISOR R B A . BUEI RIS it 5 At h
F55H (Venut) e, “ FAE T KB SO DAYRIE 8RS SCYEE N IATE, VAAGIEIA Y BB BL H i el
SCEEENATE” (31 AR BT R S PR R, (R BEAR R R A SRR 1 e
FORU TR RH P SEBR S Btk . ARYEAEFHAE CNKIL RIRIRIR R, FLAE 2011 48, R, “fEntEde
PR ARE T, ZORBCGRAL S PP, SR PR ARIE B R AR 10 SN RIS, 1 3 v S qe
(4122 TC5E i IZ AT TR & RO, X R A AR BRI At AR 7T, 2013 4, 5K
W “FARK” © AEE” L AT SRR R SCHEAT X EERT T, SO R A A A A
FFIIETE AR RURIAT 2 W ARTE R 1 b RO A T AR [S]TRIRBR BT FOACER T SURTRH T 7T o 10
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AL RURBOXTAMERE, B B B R P Tt R R R M B KA, 3R r B SCAL YR R R
FERT AR TR, BEALT IS IE BTN T T TE R, fhda i, “ PR SRms A2 X S,
BB k. W L ML e, MMZRAIFE, i A A AR P g 2 f AL
ginthl. 7 [OEE NN, PR SRR T JE R, BB Z 7, O = H W 7 A
ABEFEXT RANA] o FRIRI ITF TE 28 R AL AURIR TE B I AN B AR ORI T 1R, BTS2 RO 70 s SCAL RN
PEIE MM A . Bk, fEE A0, BIERURIEE e, S Rmt e, W EE, A
WAL N GR A IR PO B, XTRBAR. &8 H AR B 5RSOA, VAL SRS A A SRS A 2
H KL P

2016 4, REMIRM, MO E HEIE H ORE, SRR E DR O, BB E AR
HRMEM, GREES. BB, 2R, SHEE. EIZRIEEZIERDE, BRE RN Aoy E, #
A AL AR B BRAE 2 o 7 [ 71— URARTE T A TEEEAEIR 96 5 RAb 2 18 P47, SCEIEALAE
5 MR E AR RE SR ST ARKEEE . 2018 4, IR SERFE LRI A b 10 TR
VENRETEXS B, f A A B & e SR8, B “AFAE KR ROy T R R IR A 19 SCAG IR, 93 B)
H AIE AR RIS R st SO 3 2, 2B R UL BB IR AR e % 7 R B R A 7
[8] 2021 £F, SKFTHURL T “VALHME S AU A NS UL KM HR T, RN E.
SR BB PR, DUA B AR ORI B CR 7 [9], JRa T RAREORIRE ik RGOS 1 S Y
B BE. BHBEMETRRTIE. BEU08, FREEDSED. A T REENTT RS R RIS
W, RS, 2RI PEAT 2 R RPE AR, VAP ] B A e T R AL SR

W S R T AT 5K IR RO BT TORL A e 1 1A X VAL S A A F Bl R as Y, I S X At S 5+
WAETE N Z SRR P S BT IR R . 2015 4, JHES GRS G B0 AL, S “ R —RyiETy
FTCTFA AN R AR R 75 3R e+« DIAN AT F WA VA A 14 5 325 AR BRI o ) SR TR 3R oo AR AR 5K
Wi D (8 FH S A 5 VA A SRS SR R o SRS )18 [10TIRAE R 2 OB, T3 mE e Sb H i,
HURIRI R DA AN T T BRI AS B0 4 o SCAR H R, DAV . 4R, T 3 A Rl D%
RISCARTALTT TG, TSGR RURI TR RO Se i b, Al 5 AL R R A A B E AR TS . 7
[UTRART S, B AR B i, AR BRI MICEE . W FURSORR, #AefLs. 2020
B, RIFIRM ML S RAUOIFE., WIS AEEIHT. B SEREEIFR RS, SRR AU SNE
DISERIAT (25 G BRSNS 7 (101257 IR FE T 50RO BURS /0 0T 17 SR SCAR 36 24 mh i 38 (1 (7]
FERH AT Z A R R IR

3. REIERFEPIALS RULREE

EHINDY, AURMEET IS RITETT, B SeiE R BRI R R EARAR S . T E ARG
AR b, SR ERKIIRE L “gRatt, FEaUE, RE, WDV TR o [12)45E 1
BRI 730 IR RRSF L F 2 R A R AR G RIMME, e N R
BB ARENE; BAERPIT IR EAR LK “ BRI , e EASLIIEAMRIT, &
PR, AAUKEEE B S HARMREBIITT] . Bk, AREESE, UThkmte “IE. &, fi.
7/ CFRS B b R RBRRIREBII N EIE A . AR5 AR A SR B R AU R T BRI
AHIRRE, A TR SR A REAIE AR 204 o AEBEHER b, SR 55 0 BRI B R AU REAT 1AM
“CABRIIAETE PSR, ARG, BB AR EAARREE RS, TR
SEEINT, —26—ah AL . . FIREARE” o (I3 ERIR) B R fRT g, Toie S
BRANELE, SRR — M — AR, DRI RTRIEE 3 U5 0 SRR M S A SRS Y e 35 e A, 7 22
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FARB AR M. 46 RS AERIHI, HUMEAIIE = Joxsn, m_E A, fEisHAk
ARALHEAT RIS, @ 2R B AP Al EIRB R R S i E kv, AL i, BiS
BIEH AR, SRR ERER M E A <. 45 &R ZARA 5 ks =22 TR FORR, 1R
BRI, EW A, sORIEE R B A SRS A A A . BARRE, A R AL ik dE
i ELRLAR R LR AR AT o 6 R L RIS SS R B  SC AR BSOS, BRATIAE B I
PLAEAE I AL RO I SR, DR B RURI SRR R, 451808 A R EIE. WURKIZ . X T8E
TR RV R A TCE PR AR R SR A SOA, AR NAZ B A OB SRS, TS A BT AN
AN B B R R AR e KA R s B A
4. REBEFHLSRENER

N T B TR R R e AR R, RS T = ARURASCT H ., XA R AR
PR3k B S L SCHEAT 20 M s WA B RIS BRI T e 5 AL 2 TR R &R o B 5B R N IR R i (5t
ol —— P ER G SO XUE A [12] (LU fIRR Catlal) N RSCEE RS A R A% G A IR =T €t
JEI) [14] (PR TRIAR CotRI) mHAUEEERR), XA H P40 4 1 atRIREIR S K. RIEEAR, ks
173K PR 2 SRl H T A o UG R DG AR R R CrUJB 4408 — B BE) [15], Herh g BRI o€ i SCRE IS4 3

BRI AFERIELEE N, SZIRPR CrURD) 8 rh R sE R is - CrtJe 448 — 3 B
FRIFLERIE IIE . JF R EIE R S T A Bt

HAORAPRR CaURD » FO9ERE. RRERCEIASHE, Pk GOl 45 EAMELZm, ERR
EXE&EPUER T . Bk CtRl) &b SEXUER IR LB, AR ks A R R
B, o T LL iR vz F A BT, T L 3 SRS (R e 45

4.1. HHE + FRERIES
%) 1. SL (Ri%E): #Ik
TL (B #7#%): Huiban (Hui Tune Troupe)
(Pt CFADY ARILFRR)

Ak, P “Huiban” AT H B, RE TR IR BIEI, SR 5N 8(Hui Tune Troupe), 1
X2 DMEOR A R R, i $eat TIEmi AR . AR BEE LG, TR T — IR A SRS IS BT

1 2.SL: #

TL1: Jing, popularly named hualian (painted face)
(P A (FADY ARLFR)

TL2: Jing, painted-face, male roles

(i h (FADY AREBR)

A rh, HEEAEREATERE G TR RURIRIE YRS T T, FRE R AR L TR Z I 2 B 5T
RIGRIAR, FATER el , BEEREORAERREANDILS,  “painted face” B {R B 5 SCHF
t, A RMALE AR A BEBIE AL A S S AR SE A i KAERE M OR B T IR L RT3
PSS 1) e Ehis -
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#)3.SL: 8. &. B 47
TL: Chang (singing), nian (reciting), zuo (acting), da (martial arts)
CFikl (FADN ARZTER)

A, FESCR “TBOER). SCER)” 57H75 36 ) “XEIE L X7 AHBCRER, RIS T i
(REH)” METBA SRR S RREL  “ATEAR)” FEITHZ, WA IR, R O o 2R 35
SR IZBECR, IR & M AT R WE GO EI R ARG (R T SO RAL, RN OB A TR
THEFAR, KB T R KE .

4.2. HWIFEHIFEH]
5] 4. SL: #43E
TL: Anhui Opera Troupes
(P f CFAD MAREBIR)

A, SRELT HE 4 (Amplification) 1137, #hFE U] 1 BURTR T E LRIE XA A, PR
JEIHAT, SR [ REAE DR R VR (0 SCARr R Al b, R 78 70 BRAR JLIA S0, T DA S A S8 i
ey TIE SN

#5.SL: MEE

TL1: Execution of the Imperial Son-in-Law
(P&l (RAY ARLFMR)

TL2: Executing Chen Shimei

(P&l (A BAREER)

A, CtRD) NRSCERRAN SR 7 BRI SRS S, CutR) AL IR AN 4 1 PRt 52 11
PEA . IS BEASHCRA] 7GRN BT, AR AL SRS I Y, R T RSO B, R HANE R RS
B, BEMERAR, RELLERE IR Z .

4.3. BIFERIES]
% 6. SL: KAhzh
TL1: Skills of the water sleeve
(P& B (FAD ARLFR)
TL2: Long sleeve skills
(P B CFADY s ARAEER)

Mgl SREL T B % (literal translation) (JEIBE 775, X “/K” “Hl” “Th” AT E B, (HF
SRR R MEB AR BAN M AIE R . R, CEBD RARE AR R 1E 02 “Long sleeve skills” , KK
(water) UK (long), —FZ 5, BLIEREAMR . R KM IO AE S SO TR QAL AUFR IR SO AR ITE SR, IR
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J5R SORS B8 () (R B SCf 22 5, A 78 BRARARE I iR . BRI, ADURSE BLIE, Tovkib R X fh 2 &
WA TN AR . 72N E RIS b, SR 255 3 BB SRR, A4 R SRR
4.4. BIF + ERERFH

#7.SL: X3%. X%

TL: Instruments of Non-martial ‘scenes’; Instruments of Martial ‘scenes’

(P B CFADY s ARAEER)

WIntRE LIRS, WHNEAREEEK, IR E RS, ERES BT Apd, st
B, el 307 MR X AR ELE “martial” —iF L, FEiEE “instruments” FHHHENE. HiF
R, BEAUEH TR AREREE, XX 40 T Z#F B 2R s, SRR SR Nkl 1
AR, R AR () i DiE

%] 8. SL: %844

TL: Mang robe, the official robe worn by the emperor, king, general or minister

(Fit B (FAD ARIFIR)

AFEGIEH T EREIEROEIETE, BRSO iR, BRI B VIR
JEFRIL LRSI, AR TSR, IR AL T S s ) A B A

5P CURD AR, (R A BD FFRME TR SR AR, TS5 NA, HRHAH
ZHAET, BB LR ERE CFE R THRGKESGRIE, L mE. Efgmik, HXEREEBAy
Mt atit, FELRRREI.

AR SMEGAE,  CRIAANE — B RIS AR E A PRt . B8 £ EBGZ -+ B i
PIBOCT, Al BUREIAR RN, JFAMERMAR R o “BANTRUEREESRANE. T
BT IR, WAT WK, WS DR A 11 TR I R I FEEEE ™ o [1513RATTRT ATR M A
WR], TR BREESOA, GRS G A B B 7 S0 R T 0 58 S PRI INE . 2R 65 R A R
ME BB B LN B AR 55« HESN IS R N EZEH (1, B4 VAL IR B 1 SR AN ik F

4.5. BIFERFES
#19.SL: ZAZBIREBRET ... .. KL T o8,
TL: Old as I am, I can’t hold back my tears... At what he said, I felt as if awakened from a dream.
(P h (FARLE—FHEY F (RKIVLY "BHK)

HliE A T 48 3, (omission), EEARIE “HRE” ARG XA B RS b, ARSI
PR, mHAMERESCH RS, R WMEEWRE A T IR, (T AP A BRI S,
DB RERT . Z% BT, PESCR AR B RIIIE H, B A R B B TS AR M, R T A T R
I INIHEAT , B 208 B R AL 3R 5 22 im0 B 1
4.6. EFEIEH

#10. SL: LR35 Z 9, AH REANT .. ARRKIFTELELGRT L.
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TL: I advise Your Highness to stop quibbling. In the law court, evidence will be produced... I have already had the pe-

tition in hand in the law court.
(Pl CREILE—FE) F (REEL) "BE)

e, ARBL T B VL (structure-borrowing) RIE F o #5672 “I D7, AERDUERF AL, LA ER
9 “Your Highness” , 1ZFR1E /2 93 AT € IV, RN % B 08 A T ELEEPR IR BRR . Hoe “ A%
X —PUBFREETC, HIRBEAM Y TP A ERe, B EEN “law court” o a2 “RAR” , HATIE
BEVRIR, FrLLSZIRBRE L, BN “petition” o 1X = AL SCHR A2 UL H BIVENIATE, 7805 8 H FIE L
FHHCATE 5, AR BO B I R IE AT & e R E, X L2 Ak SRR Dl is i 241

4.7. BIFEERIES
% 11. SL: F L &kKagdh @,
TL: The beautiful landscape defies description.
#112.SL: = HET TN T,
TL: Two younger friends have advised me to give up fishing.
Bl 13.SL: RARLITEXTIAL,
TL: I might have stayed at home leading a leisurely life.
(Pl (FALE—FEY ¥ ETEFR) "5HK)

B PV (free translation) ()8 72 LA E = 3 2] TARGF ORI . “20KE 1L RN “beautiful
landscape” , WA REHEIA, WEH T, W7 EDUE TR 5 B B 2 KRR, RN “younger
friends” , FFEMARNIES 2. “RITNAL” R E RN, SRAEMRNR, HEN “stayed at home
leading a leisurely life” , R IR BARNAEFTIRES. L ER, ORI 7 IR0, {6 78E
MR S SR E IS, AR5 ] = AR A G, Sl | 2R R S5 S R, 0 T
AR TS AL A
5. B6&

X EREGIRAT RIE, T RURIE A S AR, mA T USRI LU A SR .

F— X TARRRRA RUREA B, B DRSNS N T, SO R OR B HAE S R G ST A IR
MFRTATH . REEITEARERRIE, &GRS FIERR RS, 0 T A DUE AR S 05U
MIEIRE, WECZBOYE. MRS, EE AL, Mo T2k rEsm. SRy F & 1y
AR, ) B AR AN AT, AR EL R SRRl i DAV -

B TR ESRG AT NSRRI, NOZTE o KAF RIS LS, DLORIENT ARER RN B
BHMW. BEERER T Y, BAECEEEE FR RIS M, BT, AT S e e
BERIL:, BREARIEZ, ([EX RIS IR IALT FER W m, XWX R TS . B
FARWE T HREDR BRI ARG RS, MR BB 02 T A A B R R
BRERR ZH IR, AR

LR b, FEHESER TN HURIE R R VA S A R AL SRS KRR, WA A A B 2 7 s
B ORI M . BT B R I — @ IO S B, S & B I BRATIE S i St AL R ol
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