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Abstract

Under the background of globalization, General Secretary Xi Jinping creatively put forward the
concept of “building a community with a shared future for mankind”. To communicate and learn
from each other between different civilizations, it becomes necessary to conduct cross-cultural
communication. As one of the popular forms of cultural consumption, musicals have become an
important carrier of today’s cross-cultural communication, so the importance of its translation
cannot be overemphasized. However, the quality of subtitle translations for musicals is currently
uneven, which seriously affects the audience’s viewing experience and interest. Through literature
review and theoretical analysis, this study takes the musical Hamilton as the object, and summa-
rizes four characteristics of Chinese translation of English musical subtitles: 1) singability; 2)
cross-cultural communication function; 3) temporal and spatial limitations; 4) multi-party com-
pensation; and three main strategies for Chinese translation of English musical subtitles: 1) fo-
cusing on rhythmic translation; 2) paying attention to cultural adaptation; 3) combining auditory
and visual effects, thereby simplifying complexity. This study provides suggestions for improving
the quality of musical translation, as well as the market of musical translation, so as to better lo-
calize English musicals and promote intercultural communication.
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1) ERALTE T IS A PR R SR

BT, PRI 25T R TR A SR AN ABLAGE B A D ZERE IR 1T 5 5 SRR R e, %
[ Z AR EECAR . A AR R EIEETE . AMTIEERE IR g om, Rariatix. RSy
AL . T T F T e A b A R R/ R SR, o “ AR mAL 27 I RACERAE, >
LR FCEE RS Y T AR AT s ICFAR T B X B SR HE TR R, SO, B
HEREEFIR, XAFSCHGREIFE . S LSRR I EZOR . AFRSUET SR Z R85 SO SR,
CZ B 2 1 — MBI A6 75 K[ 1] SRTT, % FE SOMI 8 ROIR IR EL B IR L g Sl A R S 5 41
ST HEFAE, HOSCERME ARG, RS R, XS E E ) TE ik S A7 AR S BE 22
XMCAGZE SR, SO I R ERAERE, X R EUE U S R SR G BELAS , BEIRGE TA
FKemia L AR EIL .

FERFERT ST, BXXWRRRNISTI A . ERMRARIEE SAARIEE 2Bk, Wi R
T AT O A Z R T Z B FAZ bR B S A PRIX— B BB, IR AR AU T A [F 5
PR IRR IR SELES SCAG N R B E D) f SR BRI BRIk, AR 7m MR & B SO 2 i kil b, T8RS
BEAG . F2H SIS FT RSO SS IR LA 0 24 A IR AR R

2) IR H 28 OIS SO AL PR ) B R AR

TR 20 TS 20 SEACIETE T B S IR — MR B AR, BRIER. RIS ZRRITIES RS

DOI: 10.12677/ml1.2022.105130 977 PARIE S


https://doi.org/10.12677/ml.2022.105130
http://creativecommons.org/licenses/by/4.0/

E, i

BN IZREVERIEZAR, 1E 20 tHH4D 80~90 SEACXEEAER, JfF 20 A RPEZH 5| AN HE . AL
TADRERE R EE R, EOARRBIERE A LA 56 1 SR AR S5 o 7 T ) 22 AR IR 30
ffER, il USE BB, 8T AN b LI 52, R4 & IR A R 2RI, XA
RULE FHAWERR S 75 A P T AR SRR, B R RS R, UM Nz, ZARIBE A
H1, HZICHI S TR i BER A, THER T 2RISR, 155 R INAF & R AT AL
rkass, NI RMARF % -

SURFEIR, AR EAT A AGE R, SKEERACID o RIS AR SO B, R
JE S IR AT R AR A S M H a3 N & DL (U /R0 ], B ar i 21 20T fmg
W AR5 18 THZS I IREGE P SEAE 1 I AR R A s BEBRRAT SO T SREZR AR e, 2B
2 TC AR IR, A2 s B B AR U & L.

S, A HERTRARE B WSO R e —, & AR SO 24 NS S & 5 3 = 1
BEAG SEILCAL HOE . BEATES S AT BRI — A BB

3) HIREIEHEMENIEAL, MERFAF

FE—HBE AR AR AN O HAZ D R RY . EATTRIER T T B AR S0T, IO AR RSB R 7
TAUETIRE . AR B A DR RS R RIS PR AT 4 Rk, VR A PR AL R 55 S T el i MR M i ) 1 A5
A SRIEAT IS SCACRAE A ARTE SIS S, BREWLBE A AT JEn] ELa Do 3 DAL, 58 SR R 2 £ 22
PEAS S T o 5 AR H AAE T RS WLAR, 75 BIOULAR B G S B AR 155, AT $R2 B B 10 it i O 56
TN AREAR TR S KA LB LS, BEAT A ARk -

SR H AT, EAREIERETIIRAL, MR R ATE, TR, AMIE. ASEERG
ZAFAE . XAMEZFEM) K RAR IR AR I6 e 4 BRI, o0 8 SR Rl e 85 e 1) ST Ak PR AN AR AE o L)
PG ARG, 20 R LA SRR DA B R85 SCAC S PRI AT o DRI, i oy [ Ak 4 S 5 2 R BE et A
Ak, Oy H i R BGE

2. RiEERRBFENERR
2.1. JEIEMY

BiR, RERBIMEZEARR Y, &REFHEZESGE, R AMEFRESE, sl SR
T, DA 077 PR R o b, 78 QU /RE o, — R KIE 5 708 &0 e B, “How
does a bastard, orphan, son of a whore and a Scotsman (FA4: 2 7, IGEZ N, HEZ T, 7622 N) ...What's
your name, man? Alexander Hamilton. (FRIUAT2 2 S 55 L R /R )7 PLFEASE . TSN B B],
FoRARA WD, AFREK. W WK « PR IREUN T 0 b H A 21T 41 203 ik 4
B B 28 T e e P A% A T R ) — A, A B RS T A S ) R T R i R I R S 2
SIAEAMIIRET, RARAIT TR, kel i, & RE B S REIR T+ EER AL, iR
Ui 17 BH A AR R B B B A0, I BRIA R R 2 o SR BB IR ) B A 0 SRt e thilad, &
SRARRIRBIE, EAURTOAMEIE. R, WARELR — AR [2]. T RESR R, AR AT A
HVHENE . R UL, BEHEERIER, ERERUER BRI ILEE [, B RO B ORI B IR S
G, R EERRE S, DR SEA BRI .

SRS b, IX A T2 SB35 AR B -3 DOPR (R B R mU — BT AE o« VB R UL, S48 8 T ENEIE &,
MPOE N E TOU80E R IBRAR, HESESH. FRKETIARFAEERRWZEMN. —J7m, $F3C
SR ET R RER M CHERERER o hoca s, AEEAE, HaE L i IR O
TN, il 37 “RER” “FWT s BeE TR M CPIER” SR T IEE AR AE
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BT “AEF B o X —ZEMIEERA SR, R RAURRIES RN, AR
SRR, 7 [2)enit, ST, THER “Sorry?” MIFEEI “Sorry.” #ER “ANIFEE” BFE H
W o A BN AE T A BRI 28 2 1015 ST REAEAEAN AL . BT T R Ra sk xd 7 1) 1)
JgE, TR NEA IR EER. EIRAERFERETE, HEARS s, JRA KA. Z5%C
S KA F

ST, ISR, BTN Ponik e SR A SRR S ST
I, FRRRMER, XM BERRA R TR — R A I . — E IR RA M ER), AERAR
MRo woeeee MG 7 FAE & A B, AR Rrfos 2 fin, AHERRI . 7 [2]35L E i d E
N, P NG EMRAE “3k#97 (alliteration) EAMSCE . ol (P& 7R 1) B “Then King George turns around
tuns a spending spree (¥ & #it#iFin B TIEE L) ” XAuEH, “spending” Fl “spray” Bizf T k#.
LG F R RN ZE S, AT A R CE B IR A AN O B AR, B S RO R A s
I, Aol R AT 2SR R BARA B, B “RrsE, RO, mIWE, RIRET . BRUbZAL, E AR
WEEG, AT RN RN NBRRE, R S0 5 E, SSAHB N EAR S A BRET) 2 N GRS
AR T, A0St ROz RS, ) B A TE 5 B Hr.
2.2. B 3ZBRME

CRATA R BT UL B BRI R — RGN AR, R TESE 2 ML T T IR — R
RS R BB BRSO G 5B S Ay 2 BRI SR AR R SO R R S R R
U I8 1% 5 5 R B SR I TR o X AR IRAT A RAE BRI TE B IR TR D) e ar Al h g~ [3]X
WU, B M SIS RS s . BRI R R RIE S, W R ctk, Rk,
AT 5 2 FESCMZE X — R R [4]. AT, QAT BBk RE AN H AR5 7E SOk BV ER, R iR ERREA R
TRTEE, RES HARTE SO S E AN BAERE RIS TC, — B2 B U B 0 — /N B B R

5 SRR R e P s R . RN — ISR G IE R R, b2 3 1 X SR 5 i th R Sy WL
AR SR B N4 LB B ARG . TEE AR SR, O —HUOWARET S DO B 2 E AR LB S R
RN, ATRES A o — M IO I A 2 R et o Ll (U R I Hh, XFF “ She led me to the bed,
let her legs spread... And her body’s saying, ‘Hell yes’.” X Bt G iafIHIF 2 “ibirRaERIRIL, FARMA,
i) BRI R 7 o MHEGRIRAFEMEA, FROTPSCHENREEERRMS S, X
DARS 2 38 A 2 W 32 R S B A LSRR B A o FH IR mT DL, 5 O e R P e b B2 o i
15, REMEHRERSOE S, FFEWAMNTN ST ” , WIS & B R SO 2 S5 1 45 W AT ]
RO ERAEEE AR Bk 2K

2.3. = ERM

HORBIN R E RS PIRREA: H—, RAT I RIS, B AE & BB R,
FER G 105 & 1E P R BOR P B R AP R sl b e b, Sia B BBl e AT P R . o, R AE
2 AR (B ELRR AR AN A A B 5 A R AR BORRCR) I R 2, SR T RERAL (R0 B iR T
T7 RN A

MTCTE MR AR R, H PR R T HAd SR %, 52 30 Ik 1) 40 2 [A] [R] 3K 1A 1) 20 F2 2 SR
— 7T, EE . BN B S I (B2 FP A ST, B RN IE S A S SR
FRAMRII]. XHSPE, FROGHESR AN B SREN, NEEERR, AMEHAR
FISHE B A N [0 0 2 ) 45 152 BROML AR AL v . — ELXL AN B IR 2 3 BN B B s, B
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El, %

{2 B 0 0] PH0E P2 25 AT [T, 2 PR DN — 28 Bl F T RL UL AR JEUAR BRI A B R 52 S R Ja 175 P32 B4
BRIE, & AR R TR L AR N TR R, AR T, ARG ARUR SIERE T RE RS A AR
TR VAR 2 S, A PR RZ i 2R AR 2R 1A

24. ERHMEN

27 AMENE F R R, B SRR RN HA SR B PR f K 1) — U R], R IR AR ML AR AR,
MR&S%E. Bk R, FRAELIT RESEMAAAER . EWEFHRFEE, AT LU
Wi 2 77 TS B R R AR AR IR IS R, TR — M 2 T A ARMEM R . k&3, F R m
HRS], AEHEHEIEEAERES, o UE B HALREE IS S A o, SEEy s & B mEn s
%, TREERERRA T R, NEE G TE B A SNSRI BRI U E IS A R S E B IR
BUHE SR, M R R G NG S S ] W3 A 1)K R R H LSRR IE, M
AT RS 5 A sh Bt — .

Fbhnii, 78 (/R o, HXHKEE “You aggravate our allies to the South (FRISAS 1 FeAl Trg 7 () 34
)7 R T, PUE R R “You are absolutely right. John should have shot him in the mouth. That
would shut him up. (VB ES . LIFIR0IZ — AT AR AIWE, AR WG . )7 ULl (RS i, AT DU
RIS D1 R ARG VB R e, IR ELRLRT 77, R EIE RS, WFEE, WIPRER, HHE kL.
MR ARAR S 5 I R, U R ELAAME B 2% RS B R 2 0], (E PO A8 AN B TR R A i
FAL, R AERAERINE T o R FICARZ, A8 SR ] rb e ) TR R 6 A ) 8 DA S FRE
e HAHBC A 15 BRSR A

3. HIBERRIFRIFRE

Gt 1 SCAGN 0 SEVE S SRR DR I R, AR T 5 T 5 S R P =K
Sels: VERFRD: EROCI RABR. BN
3.1 FEFE

PERCAE, AERHAT & SRR b il nE BOES AR BRI, BB R AR ZE . TRILAS . XA SR
FUE A S5 L, PR ARREIR B, 1B iR A A7 I BRI ] S SO SR
fiE, BERGDGE 2 Ja B R P o R SC,  REREE. AFAIERE, B BSOS B T R IR
Eetnist, € (/R i, FEEXHT “Eventually you’ll see my ascendancy, and | am not throwing away my
shot.” [EHIER “IZANRMT WAEF Ak, RHL, RAASBOSER R 7 o EXAES, E
JR ISR IR AA R, (R REE AT TR B HEE 2 v T AR BRI, AR RS
ZERA IR . BT S, PRIRENIRE SRE S WA R BRI R L o
HARIT[6] . BICHE R 0 740 5 I SCE T HOHIE . BA S AR N RSO A AR BT
B R BN 2 5 SO TS A 6]

FEE SRR A R, PR EY G G IR, MBI AR IR B O, R EE RN
AR B B B B AR, AR R N BB A, — )N 7 B B I LE R A IR R T BT
B Henpd & R i %k “Oceans rise, empire fall. It’s much harder when it’s all your call all along across the
sea.” MIBIIER “IMERH, THINE: FERB, BB KEE R, IUEMEY, 7 o AMEA) RS,
BARA BT, T H S & AR RS .

3.2. BRI
Pl “SCIERL” . R CHREE BB NRIIE S SO BHMEMLR S 51— SO AR AT A 2R i )
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AT o FEREAT TR B SR RIDORERT, BRI ULAAT B A ARG S HASE . RBIME S SRR N I AR R T
TR G 1 2 5 3808 R P 2 52 Tk R (7] o T TR K R 0 7 L ST A ) RO AE 1R 22 3, R PR AT 3 O JR () R 2R T
Br 7 MiZREBEF S, MENEEIAE R EROZLE S T E RSO SRRRAE, R ST IE 2
T S, AR ) A 2 ST ] A R AR AR A )0 BT

PG, FEAFEBAATERE. e, SR PR SR BRSO, WERATE A E ST X
2% 5 (875 1] A W Ak BB JUE SR AN 3 L M B AR AN B2 T TH X R O, AT DR ZE i < 7 =K
XFRESCHMTE SRR A e e, 7E CQUEUREY H, X T “That boy is mine.” X )&, F
T I A HEARYE T B R BRI A AR M. 7 s MRSRE T EINRB AR Al
LEFRN. 7 o EFE—K, BIEENEIEENFEREANOHERNEEZE, FHEAS LA
HFEA, ERE 5] R AT B A 2 B IR IRIE 0 R 15 1 A A

HR, GRS i 51 02 e MBS N A I NN, 3G T SRR SCAG R, IS4 B
PR FT B SN AR A . XET kPR T DUREL “SF R & e 17720, e H I N A5 LRt
B SHOM LA 4, FEAN SR ISR R 1 R, 4[5 A AL A B e S AF s in DA<= o bt (BB 7R
XFF “11l wait here and see which way the wind will blow.” FJEIFE “IREMERE EW, WHITHEH. 7 . F
Sk, RS R E S SO ROE AT TR OB e, UM SR LR« FREEARAE X A AR
W7, RARS A [ N ORI R BOAN A, AN T S 5] e R PR TS R A% P R JEIAAR B o T A 35 48 il N
TSN I DY s, B MR vl SO, BB AT A AT TR AR L 25 3L

33. ZAEKR, HEAE

IEWZ GTATR 2NN, EARER TG EHREZAR, HFHEMEN A RRANEEREAR RS 1IE
s MARFT NG E L Bk R SRS B SR T AR BAME . AN, BRI R R B
M2y, PFEERMEN LARENE SN, EmE AR, ik, T —5 e kE et s
BHESMNE, ETF5MIERERT DUE k8. M, BB, S5, LFHNFHiE
A AE SR FE BRI, AT I 2 SRR e I TR B 8RS 5 4 — 8]

P anfE & SR m) (OB OREY 2R, DL 1781 F R AL s K 1% (The Battle of Yorktown) |, 7E4%
SEWUFE AR A%, AT DR R AR AR S R OIS, R B, RS s R R
PR 01 LM I A ST, SR DY AT B SN, FREEEHER T — HE AL . XRS5
TN B R 2 5 A Sy b Fee B LR A IR WA 1 2 A Nk ) AN S e 0 BT A B i 1 B LSS,
& G AN 5 G TR AL I RS . MRS R Y, HSE AT LA LA R A S 4
WG, WA — S fa By an “m 2! (Lefth)” “fAf ! (Right!)” “Faff! (Hold!)” “Riik! (Go!)”
S5, (HRSIFR, FEEEEANIER G LMzt EE 58, T 2 (RT3 0 5 R RN RT (1 3))
PERE, F kR 18 FAR IR MOH B vE R 5547 . BRIk A, B G B ARLISEI A N AR FE L 14T
Jt, DR ES AR 1 S S SRR B SIS, EO SR G T — P A R 8 S A BRI AT TR
HEC iy (R PERAR AR O F L o DRI S 2EL A R 6 1A (V0 B R T8 e v e 3 ] . 28, BB
SRAEFC DY 2254055, T A2 38 (81 A 77 Pt 75 Hh i 4k AR i, 4 & i 53 e B & 7E T —ile,
55 XA AE B8 ) IR AN SEAS TUAR ARTL, b TR iR B IEME T “FRE” .

4. MRBE

T BRAC TR A Jre AT SRS, 15 SO T A TRl B AR EL R, 17 5 SCAG A Bl IR AR
Wl F AR NI R A as . BRI AU I 1 et ZRRIVE X, #2 MMIGEMEE,

CIF

Py
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Ev, wi

H 2 oS SO I AR . (E AT SRR TR AL, PR RFEATE, BN AR 1 ML A
BRI o XA AT A G5 VA AN DA 5 AR R v o DU T VA SR JRO A A AR T L AR AR (DL 7R
W) NEEXG, RGN UL R 518 H—, SCiEE AR RIR I DS, 75 2 EE R AN T T A A
1) VEPEPE: 2) BESCASBRTE. AT R R TR AR, A R s IR ZE R AT SO IE R
o BRRI 7R, FEAFEM TR R 1) B RRE: 2) Z207aMEvk. 313 F 2RI H & R
JEIRH AR L AR SRR M 5 B AE, T Ja F AR AR e . 256 RSl 5 IR R 7 R DUE
ZRFR, AWEFRA B AS T SO E R TR DOR M = R RS 1) JEE R, 2) N 3) £
BEAR AENT .

S, HHTE A T SRR U A R A 1R RBOR, A BT FT R ) — e L RE s A R
BESE H R RIDOE PR S, LTS R R R S i — P R R, SRR R s S A AR 4K
SEUF O R AR B S5 1252, TG STAK 8] A% 4% 55 58

BE K
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