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Abstract

Chinese philosophy is poetical philosophy in a certain extent. It is based on aesthetic and uses ethics
as framework. China’s great revolutionary leader Mao Zedong wrote poems with great momentum
and rich images. His poems were immersed in history, guided by Chinese philosophy, and represented
the “poetry of great images”. He applied writing techniques such as exaggeration of numeral,
comparison between natural images and social images and quote allusions. There are more than
twenty translation versions of Mao Zedong Poems. The splendid aesthetic implication and philos-
ophy concept of Mao Zedong poems were appreciated by the world. Through documents and transla-
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tion works, this paper aims to analyze Li Zhengshuan’s translation principle “four aims” of Mao
Zedong poems from the perspective of poetical philosophy.
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1. 51§

B ARV A b R b S R R A, B B BUA ST IR SO . ARGk T [ A SRR
BRz L, MR IR, BEAR N s AU e R AT, KRk )a
R LR T, JEH R LR RRASA AT B PRI AT, A % S [ b A4 X B A B 1R R RCAS
I o TR 2 ] S AR SCRRAR B AT S 0 AT, T LASE 1 B B AR P AR ) 7 A5 DA LBl 1
B0, Wz 7@ (2003) 1 “ BIFEAFFAMA TR —FAL, I 1A, [FEMLE” [1].
(7] I th e A L A 2 5 ORISR

[l N 2 AR R G o B AR ] (e i IR 0y “ DU 2 g™, Bl “Hlz, WiH; Wz, 1
By iz, ki Bz, ANl 7 FFEIKFHEIERZ “ DR 7 B0 “ LR, TIOR3 Y
T, BRI R T 2

2. Mz R

HE AR SN 1 “RNE—7 B2, BRI BRI A R R, ERAREATT,
RESENE A B2]. AR EFSEEWE——8 SO0 MU, SR SRR 52 B [ SR Y
Wi [3] e A R RF U] B SRR s — AEXT TR AR BB, —AEXS R BSOS AR M ZR . 2= ke iR
DU R WA S T b AR R SR A R, AR TR F @R, FETIRk. SR
SCERIS PR BT AR, AR T X BRAERIER, BEEALIATHA S 7, BRI %R
TABGE F T B B AR R il B, AR 0 JH A 45 3] o 2
3. Mz HBE—EFRFATHIESERRE

HOCIR A [ ORI S, N BT B B S LRSS RN SR 2L, 5 5 3 R LA o
T R MR . BEAGERVBIT I WO kR E, R A S R, AR
BT T ISR LA o PRI B PR 2R p i) i R, o [ o 1 9m] AE RISR [4] o 7 IR N — 22 W 4t P NI
AEFAISE, ZHEEREY . BTl R B SRR R B R ROR . XIE{E(2000) [S1B1E H S R F T
BN =5R, BaRrrBAAT Jfie AR, MmNAR “fer” , BRERRIEFENELD, bR HEE
BREAREE. REEEAR M, BAFFRNIZE ZARGM[6].

TR VAL QNE L B SRSy SRR R AT, RN RIZ RSO AT S IR R AR, kiR
HAMERIE S 2R, RPN ZAR, P RCRBEE AR AR, R 2R A7 a3 [/ Z AR Fr 4 25 I
W Wi CRETHEM) -
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1) AL G ERAEHS

EEA A
4 E 8
DR IR
—F—EAKRE)
TAAE S
REALE

FEGIR T B (RF AR, 1929)

A AR CRZT) KR, ARGy, BREMAIA), A& EmhEEa,
rA A CHEPHT M LT A, R A ARSI, SRR LT

(2) The Double Ninth Tune “Picking Mulberries” October 1929
Nature does not grow as old as man;

Each year the double ninth comes round.

And now the double ninth comes round.

How sweet are yellow followers on the battle ground!
See the autumn reign with heavy winds every year,
Unlike spring time.

Far more sublime,

The boundless sky and waters bend with endless rime! (474, 1993) [7]
(3) To the Tune of Mulberry Picking Song

Man ages too easily but heaven never gets old.
Double ninth comes yearly in the same mould.

This year’s double ninth would tell

The yellow flowers on the battle filed sweeter smell.
Every year in autumn the wind blows with might,
How different from the spring sight!

Yet in splendor the autumn could the spring defy
With its frosty and boundless water and sky!
(October 1929) (5 1E3#, 1993) [8]

(4) Cai Sang Zi

(The Double Ninth Day)

Nature does not grow old as fast as man does;

Yearly the double ninth comes round,

Today the double ninth comes round,

Very sweet are yellow flowers on battle ground.

Each autumn the wind blows with might;

Unlike springtime,

But more sublime,

Boundless are the sky, waters and the rime. [9]
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Xt b = FPRH AT, AT LA VRIR AN 2 IR MO QB AR AROR L 1 SR SO s, s e Y
AR E RPIA)S I\ T, T E LA ERE TR BTG E RN G =Vl 5 28 IR AR R
MR BRI RIE “HEH” 5 “Fl6” , M L RER—F, S AEE ORISR, MR EE
ffeth “IFARRE R NIZHEER A ERNALWE, BFZREANBEEIRAR” [10]. CEAK
RO IR 3 25 (a], AR S BRI, A — R i B BCRR SE BRI [11]. PRI AE B i
FErf, BEAR S RTHER S RL B M “HZiH” .

4. M2 HE—FFFHRFHITPER

MEEAE SOy, FFREAE M AR E . BRRIWTBL EreEEE S Tl FiEnEZ B
B, AR, SESE TR RIESASGRE L. S 82T HE MW, AL SIsER
RS Kk, IABGEIE S MR PEMEERT CEARET , R VRIBER R, Tk
FRAE IR

BN EARET I, WA AT IR A 5 . XIESE CoLiEE) RE5E) “REmMEZM, H
FAHNIEZ#. 7 IR ) o EIRIMR () EET 522 0 A . (2) PRkl —2t
) En— IR, BRMERIEIE, AMERE A RROR . AT WA I R e, &M
FIANE, RRFRENEH EREWEE G —, MEEFZEREMEERE, EEHFANEES X,
AR SR BE AR FIAE S R IR (5 858, REBRORRE BE 35 B i B b 3 NS IR S 3 2

MWHBIMERE, BERMENE, 7536 Jridftd, AHE#EGE T 9, ICFHE 6 Hiba 2 5
TR EER BT PN W, JRMAED 1R 5 6K, BRI 5 ME A AN,
M HAAFEBI A7 B0 =R 2 A a0 “igKEHD6), TRATHERN IR [12], WHEFEARS A
CCAEARTF A B N7 7 RIREE, SEiE ] T 2RI, A2 G A R . LB QR AR2AE )
2 B

(6) ZR% @

FEATRE LA

kb

R ALrafit X %

WATAT 7

BIRETIREL

AR

+7% TRFE2(EFER, 1930)

EEULAOOMIE N ER, ARl T RERMPIIE K, ANFRERERZ0E, Ena . 5
A il 5 OORRT AMUEREY, HRIEXE, HEEER B, MEATE, EAsEMmEK,
JEBLI SERSRE R R, RIKM N EEINRZ . W — 248 (RriO ) haa sl “Aankm B AMET 55
B Wing, mHALE VAT o FB LR, JENa S LR R E - RBE, AR, B
AEEOREERARA b R, W SR ELA B FOCHIEIA, LR AR RER . POl W i 11 3 1 2
b, BWPOERATER 2. SCBERFa (L) IR D RE R o 7] B A S N, BRI R DLk
Ky AR, 2) TR DE ZMIEIR, askBMER . 3) /75T L MBEEE Rk
A ERZEERWRE, WHUTR, FOLNEDS, BEMIEE. B QTR - 7B L)
(15 B AR 1 -
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(6) On the Road to Chian

The whole icy sky is white

and are marching in the snow. No green pine.
Mountains tower over us.

As we clime the pass

the wind plays open our red banners.

Where are we going?

To the River Kan in the haze of windy snow.
One hundred thousand workers and peasant marching on.
Chian,

City of luck. [13]

R IE AN FR 5B 5 B A AT S, i Se A R b T B AR 2, BRI R
PR RE 1 SR, SR AERR S SCAR B R BIxT 45, PRI 1 AR A T HOCH B e e, R
BJC WL, JEASRAT I, ERKEA -, XN E . WERERE, FEARE G E AR 3]
fFo SRR TR E E, ProVE S e Se A BORIR N, R, B8 &b TR R R
PEAEZ T 5, JEAREREF AT “Ir 2 Bl H” X — R0, [ i TR s i - “0atk” ,
B TR TR AR .

5. Bz EA—EFHRFAFHETRE

SEESEA R, b B A R SRR RRAR, SRR T B g R O T AR R SCEAE e R
5 1R 2O Y, BN IA . WA T R, R T ARRAE RS B E AR R AN AT A
WIEE, JETTEAWGIE . 53 e [ 9 27 5 A8 DL EAR R R PRI 2 AR R, DRI ke N b R A B AR 5
YIAHLLRNEER), BRRARIIRRAA LR, &G RSO as G, BoaMEiESm LS tem. &
WEEBRET, AR EEGUIM LD, BE0CES, S mEaiR, mEE AR AN,

LA (U « SLIREY ], Aia 7a i & i A i i b 555K, Ay “@ IR, K
SE TP RGN, KAEME, MEuHE, SEARBURIE S . XEiEHhE 8 “HKER,
SR, WMERERE. B4, BRI IR, 7 XA RA ) HikiEE 5, FIRME, 155K,
FFEr E “H87 B3I . R ERRE (1992) [141AIEAKH] 1 “ SehEXEIR ", RIDRE S IRF )T IR B el 1
JOE R R E S, A bk, LT RS SR, X — A4 N: Drumfire licks heaven;
shells make countless pits; A quail in brush is scared out of his wits. “How terrible!” the quail is heard to say.
“Oh my! | want to hop and flit away!” JEEREXUEIA S “ S0k ” WRRARL, % W R IUE ™8R, B R
RS AR o PRIHZ AR REAR 3 1R R 5 SRR, AR TR SS, R B s R A[15]. &
I AL —, f5& “Ez B X5,

FIREAE (I2ZR0 < 21Lk) —il, BERUFAERE 7 AE KPR LGV E K1,
i NIRAG R ZURGL B [F I, AR 2 B RGBS A B SRR . BIXE el 528K, — A i
FAT s AR TR T B, B ) — S SO R, i [RIEUAEK il i) “ ks 2y 7, 8 =)
Wk, —IS=BUERRRESEMEK. “HRA” 5 “INIl” A, HBesmmel, BEEm
BEHBARGGAE R, N IR EEDT I S BRI B 5 FEREE . & —8) “Ellini, JRm
i 3L RSO M 4 ] o e 3 (AR 2 v L AE — AN D R i b, X R R il e AR, e
IRREES P “HB” o XEEEBLE RS RS, SR IRE IR EAR N S KU R
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AReiih. BAER ‘Sz B0, REEAR “EHIRRT, AREREESETHI. BUT N 1976 fEACH R

HCEIRARIEA) PSR, AL

(7) Lou Shan Pass

—to the tune of Yi Chin O

February 1931

Fierce the west wind,

Wild geese cry under the frosty morning moon.
Under the frosty morning moon

Horse’s hooves clattering,

Burgles sobbing low.

Idle boast the strong pass is a wall of iron,
With firm strides we are crossing its summit.
We are crossing its summit,

The rolling hills sea-blue,

The dying sun blood-red.

FH IR TR

ZEALE “HRRA” M N B FUCHAT RS, Hr e E R, E WS AT AR S
PIAT BB ) — B0, A IRIRE T AR BRI VR IO PR I R R R R 2, IR A BA

FRE A S IR RCR, At i R AT RE 2 1 30, (ER AR #IAT

MRIRESC, SRR T iz R R, TR R K ISOMIE R B

(8) The Past of Mountain Lou

The wild west wind blows strong;

The morning moon shivers at the wild geese’s song.
On frosty moon,

Steeds trot with hoovers outworn,

And bulges blow forlorn.

Fear not the strong pass iron-clap on all sides!

The summit’s now surmounted with big strides.
Surmounted with big stride,

Green mountains like the tide;

The sunken sun blood-dyed.

ResE il A Lo LU VFIN

MR IR T AR Y, B0CRR T RAT#TE), hn 7 — A | RS R R, 1 “outworn”
Al “fear not” %%, HH G ILTUT BE AR, o E I A ZORBATIOSCT “REFAH" , BT KRR
JERAE R B P ANE Ui, TPE 7 I 2 EORIBM SRR 00T, ANFE 2 S EATE 4R 77 il 53,
PR [ RE PR R AR b 22 SR [FIRE 3RS o ZE R 96 v [R5 AR B, 7 Rk 75 0% R i ) SR 48 2 K
RICAMACRIALBE D795, A RERON — B P, “iz L7 BREORFEH AR LS K, thEREE

(R B ISR o LB, BBTRRIUER.
6. BZANL—FBFFRITFATHERE

BERFFHN KR BEAFERSRESR, HIBEBERFAA RS FT8, B
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SCARAT N[16]. R ENH HIANC B R NIERIIROR, REIMEMEAEIS, SFET O E TR
Rk, FEPFEZ RAEE T 5. USIEE. Bl 2R TS . BRI S K T i
RS, WAEEE QW BEEEMERCLES, W “K@EWFERA” , AP EFE T
DR, W CRBEMNR” L SRR F. BEAAGANZHBAMESISER, BRTHA
7%, A SHIIR AR, FHRFR AR “RHTRER” o “BZA07 BENZRIFIER (%
A AR R B AR 3, 3l 7R EE R R T R AR I B AR R T R R AR E R, T OCRERE T
MR 5“7 W, ERRERRES R BT %7, FIERIEREL )k
NE, FHONEE” , BEICLER, B BRREBRERERE ARG EMA, KRR B R B
EERFAFHIESR.

PL QGIDEEE « Kyb) Al WP EEERNERESR, W K . 7 . “BILEE” Sk
HASUSHMIEER 8, iRABERNT, 1 “EMFR” o “@ERm” o “dml” LKk “H
AR SEEAA R O R A 2 B G U R R BRI E R R i VR AR IE AR R R A
AL M E O “ BRI EE” B “J37 78N “All creatures” , UM “757 2RSS,
T 2 B 38 RN S0 I & A% 4 “a million creatures” o FESZ T JE SR RN A1 E 2% 1 RS AR R IA R &
Fo N “PERR” BREREGHEN SO BB, B —WEREsERE I, WE
B, SHSCHRR “spirit” BONRE, MAZIRBUE IR

T CMRERR” TR R B R . R E A B SRR AR M A S, FERERE
AR, S g RN (A R PTA,  AR  E R 1A]  SE A BARE F E R TR AEFERK D, B B AL TG
%k, BRRMKIGRZIGE, BRI PRGN “EI0E” o R 5] S0 2 105 ) s £ £ =
JB P 7 G A R R R B B R, (R “RKETER 1A FEER R R T T R AT A, BTN N
MEREYT. “H” —Ia 283N “lost” , BCE LA RN “mixed feelings” , KiiZ il BT A6 A B A1
&G, AR IEAR NN “sigh over the vastness” , (T EZRXTRL, WHKiEHN “sigh” , WivEAE 71, Wik
R B EA G, 5 E AR, 27— A, FEREGA S, FRFE <R
NG X R

7. G578

THEARFARARIE, PHL, FREMERE, KR NEFEMMA LRE A UEUR K
Fete, HRMPETARRE . SCRBTA MR, FAZERPER EE IR —" [17]. BEATHALE
FEBUA SRR RS2 R, TS M E st BT WIS e AR, A
AT T BEARTFAREZ G, A REEBLLFHA P8 i SO BE . 25 IEAR s 2 00« DU 2 J5L )
R E R L AR P HER AR, R DA BB PR A OB . B A 2R AT RE M M B
— 5T A, A B IA P e 2 8, AR IR I, Fe A EALRESh I, DAREIETE,
25 1004 5 SRR R A DT BC A

SE K
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