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Abstract

In recent years, domestic animation films have become increasingly popular in western countries,
providing opportunities for foreign audiences to understand Chinese culture. However, a large
number of culture-loaded words in a film not only affect the quality of the film, but also play an
important role in spreading Chinese culture. This paper discusses the translation of culture-loaded
words in White Snake series from the perspective of ecological translation. The study shows that
translators should consider the ecology of translation in both Chinese and English, adapt or select
the ecological environment of the target language, from the linguistic dimension, cultural dimen-
sion and communicational dimension, so that the translation can achieve adaptive transformation,
so as to better spread Chinese culture.
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1. 518

HEAE N S A 2 R SRR 22—, Hgma ) HE EOR . BSSHES) ST S, IRAM L
5t SIS EE RIRZ MBS P E S BRG] EANE R, ANE ST B S et Tiin
%, BEE P ESS R RE, Ershg AR AR, ZEERENET], SO S RS
PRI, [ S8 R 1A R B Rt S T A R rh eSO B A R 2

2. ESEEFERNAE

NEREESHEAE UCRBEMK, “E&EER SR S BABRANC . I R HER ,
CERT MAAMURRT BRES, MHIEAS . S A SCREE TSR, “AESEEE” T
EEE AT BT AN, RTIRX R SRS MR BRES, WESW AT
P8 CEMAERET SINEIRES R, R RIREE ST Th S LRSS RAMEI[1]. AR
EEMEESEARCR, BREHD M. RSO AT =487 Fedsill, wf
FURTT SO B 8 im] B %

2.1 BIFESHE

BB B VAR AR SRR I /2 <500, FAEFIREE T 2O R, BNES . bR, Sk, #
RURAEE . . RIS LR LA RAR” o B ARSI L8 W RGN IE R, [
SRR TGRS R RTIRAMKYE . PTCLE B ERI RN, BB IE N, WA R EAT R ([1],
p. 90).

22. “Z4” FHmEN

“TUET HAROTRIAESEIE ORI, B SR R, hElRAE B REEN S E
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RVEERE” MU L, EEM TR FYE. SOdE. SCRRAE” ZHEHHTRIE . 5 S 4EE BVE R PR ER
PEEAERIE R R, BOERGANC . A, R ST, RS B S NI RE e SOEE B
WP EOR AR N B SRR, ESCZES:, ORISR T A S B A . SZPngE
T e P e A ST R IR AR IS PR, SRR 4 S . AR RAREIEE S,
BHEAEENET . UL ZREZTTHEEAT, Pril, EEYE SOl SCPrdl =N 11 N ik
PR A AT, ML B (1], p. 235).

2.3. BRFREFPHXHSEIE

THBE MR IR IS SR [2]. TR EA MBI R R, PR LR
WEENHT, SR 2~3 B /A e AR AR, RN, AR S R A ERAT. BTRL, B AR
TR, ELBKERIITE S, FER/D RIS AN, BRORRE RE M A% 26 45 T OG5 B 2] -

SRR - ARIRIOITAES AT, BRI RS KUBSIEL iR B R AR S
HAMAE iR R EHE I DIRE . WILRE FRBEA R, BEM BRSO AL h )1 2 R 3R .
AR T A2 2L N A RO AR S A R iz RSO [3]
([3], p. 232)FE B 13 v HE T A% 336 SCAK 07 B8R PRI SCITT I 6 PR X, A SCRE T AR S B IR 2A BE, =i
He 7 R SO 7B B

3. (Rie) FHFEFBPXUWHHF “=H” FMHH

(AkE) RAVBEILHE— (Big: ZoR) M (A 2. Fieshii) . XMEzhE 5ROy EE
Bk A, TRV, S E N TR B b . BRI Z AN, E T8RS Netflix 7 &, RS
ARSI FE 28 T A . PR 5 RIAIE (Piefs) g FE R, B
AR RSO oA, il KBS JE. B, BRI Ak BIAE. RS A Y, ik
[ SN AR B A, 2 E ST iAo BT DALE R PRI BLAT A0 7E — 3 . A SCAE F BB H R TR )
PR =Y BRI, BT R oA SR R

31 EBEHRENEERE

BE RSO BRI, E AR SRR ARSI, (15 S R RE R, BAEE L B
3o WHRAE T I AR

Bl 1 “FISLFREKRNET . 7

“1 had that vision again.”

“GERNEE” —ANRARZWE, ZHIARY N B, ANEGDN, MAANE, a4
2198, FHELLNE, BRI MHARTEL, BRSO, MR — 2R 8. T “vision” HZESCR R
“an idea or a picture in your imagination” LA f& “a dream or similar experience, especially of a religious kind” .
JRSCABEE AR S EIRHFATSE . BAh, 1AVERIE R AT SO R T 5. ea) il B o2/ A fE
SR PR AE L) B, KRR EL. SARIER] “vision” &M TR SCHIAESMEE, 1EE S 4E LA RTE .

5l 2 “PPRAHS, W17

“When two tigers fight, one gets hurt.”

POEE RS, AEHEIMERER:, TS NEEMAE SCRIER:, MHZEA)., MIEERPS, &
TSR AR AT . BT AR R S PR B A R0 . BTRL, ERIRE AN, R
FZRENEF ZER, A “when” #H47&ER:, K CEEARRIGERGN), MROCGRIRPEEW, FAES
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H BB RIZRIE W, AR T ATE 5 GRS B I £ 30k 2R K
B 3/NA NE[4].

Blanca, Verta.

KRHEETEANAMLT . BFH AR HFE AR 3EA “xiaoging, xiaobai” A B 1E KL “ White,
Green” . “White” F1 “Green” A B ETEIE gl &k (K, XAERIEEARIEE TR0, PRl HBE N ik
B H H R “Blanca, Verta.” . blanc 1 vert 23 Hl3#ox “EM” 407, LRI AN BE 5w b

4 a, MRS, M2, PSS AR R ORI, BEABL T SE M ARG, (R
TRE AR, X R, LA S A

3.2. CHHUERYE M1 iR IERE IR

WPt AR S 2 A R AZ i Sl . AR RRAA & B STkt ST 2, PR 7R BB 22
RSO ZESR, &R TS, MG TIE SR, R REEAR.
i 1 Gl G A M)
“Young lady, let’s go.”
Bl 2 “UhiR. WhAR. GhIR. PREGEREUE 7. 7

“Excuse me? Miss. Miss. Miss. You dropped your hairpin.”

ORI XS ER ) LR, T RO IR SOREY RIS SRR EE R IX AL
B lady ” F1“ miss” AL | B E, K7 G P87 423U R AR BEE 216 7R TR 5 XA, “lady”
S Xt P LV SHIPRIE,  “miss” X RISEHIRIIFRIE, — B R AR+ /\ DM LiZ)l. BEELERE
I, EAEPE T S IRRIBAESE, R T SR SR ARSI, AR 4E Ik B

B 3 “R e, BEFCISAME DI TR NG ? X ANEF, HESRIHEE. 7 [5]

“Hua, can you lower that wine down? Sure, it is the good staff too! Keep the snakes away!”

TR FE P o R R (R S, FORREAT, BRGEERE e M R S5V R ity 2 T R . FEIX R, 1R e i

B AL “wine”

“wine” AEERI, WA, XFERIESERERE R RME. EIXE, BH
AT IR AL B RSkl , B “ R ®3EN “realgar wine”

» EETI IR ThEE . IXAERE
TRE T SR JRIR RIS, I REWR 51 R TE 20 v [ SCAL ) D% R
3.3. AZBRUERDIE M1 iR EEE IR

A PR e B B RSB R T B, SRVE RIS T A PR B B R WA BRI RSP AR RIADL, 2N
H A& 45 B RLAR -

Bl 1 “Ab R AFINE S 2 /0BG %, ERIM, RIAEARRIAERINAT . 7 [5]

“He’s already lived through so many lifetimes. Even if you do find him.”

F 7, e AR E) A% 5 r o R B0 o S T A o A U I A T AN S — DU A 52
MRAGIL, WIREACRTHACKZ, Fettde bl MAETE )7 S R AEAER), PEITHSE AL E 2T AR E .
FREE, BB AR RIS M3 K “He’s already lived through so many lifetimes” &
BRI Gl ik e Rt i e R, Ak RSO i AE bR B, eSS PR 4ERE AL

Bl 2 NIRRT, = al, ERBE. 7 [4]

“Why is it when | get close, | always get thrown into all this chaos?”

KHER =487 “RR” HREHALI . =87 R . RETE, AR R Sk =

oy, K5 A M. “FARY S, FRE, AMEL, BRI AEE. XA FRIE AN AR R

1902
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PRI AE KNBE, B NRELZ e (R KEB VI NMEREEB A MRBERA, BRI FHER, M
G MAVER BN MR AENE, PR AR, B “=47 5 R XWASEHRA W, (XA “chaos” —id],
“chaos” HiAERALHIZERL, @i &KL “get thrown into all this chaos” , &/ T H TialVC 2% 5k
WORMIBEAER, AILBEE SRR ST, HIEHEMARTA AL, 1R B A
SRR 53, MR 23 TR SO A2 s 7 o

] 3 “ARRIRZKIATE LHIF X 7 [4]

“Huh, so you are with the dark forces.”

CORBHIE L7 AR IR 4 7 o a1 B3R “ Taiyin Taoist” , #RIAS H KB IE + & T 483 — 7,
BEAT R U0 B0 2 o 9 e 5 KA (A], BT DARERE SR P 7 ’e S Hh S ki ) “dark force” o “force” gt
H ATy, BN MR RSP R R SRR S AR . BilnrE (EEROR
%) BIRZ RS2 “force” , URMEFKA “dark side of the force” . 38 R ERFNE, BRI M
ARSI S, PRICFEA R . XFEEIR T AR, Rk ESCE R, &R PR ESTE, 15 X R
—F, BIEAHE AT PRACR .

ERPEE RS, —SRC AT RBP4, HaplHiz o mEfEis ek, R
o REE . PREAESHE AN ZESR, &R R ER DAL,

4. 4518

SR AIM T, B Bl “IERFEMEN” A “CIERNERSE” R R IR B £ i
FIRHEAESIAEL[6], (RSN IR RSB @ N A, SCHUFR ORISR 5 . 0. Z2hs
YEPE P (HRASCHIBI TR RMIE S e, e, ChR4EETINE, MEMPELESD, FEFHE
ST IHE = AN 1 3E RV R4, SREUR AR SC . A BHIR 2 B S SR SR LT AL A, (B %30
95 N EEAT SRR, ARt (Rt A B S A 7

SE 30k
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