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Abstract

Zen, originally meaning “cicada” in ancient China, symbolizes peace. The essence of poetry lies
in artistic conception. The quiet artistic conception of Zen poetry contains rich charm, which is
thought-provoking. The highest peak of Zen poetry was in the Tang Dynasty during which there
were quite a few poets who practiced Zen. The most outstanding one of them was Wang Wei, the
“Poetic Buddha” who believed in Buddhism and was indifferent to life and death. His poems are
devoid of color in which all methods are empty, which makes readers forget their life experiences
and forget everything. Wang-Chuan Collection of Poetry, which Wang Wei wrote when he retired
to Wang-chuan Villa, should be regarded as the most classic ones. Wang Wei’'s Zen poems have a
wide influence in overseas Confucian cultural circles, and are also widely spread in European and
American cultural circles. The external translation of Wang Wei’s Zen poetry, especially the Eng-
lish translation of Zen poetry, is acultural “window” of the external translation of Chinese classics
and telling China’s stories well. However, how to translate Zen poetry into English in order to re-
produce Wang Wei’s thoughts and picturesque scenes in their original way became a difficult
problem which has been answered by Mr. Xu Yuanchong by means of putting forward the transla-
tion theory of “Three Beauties”. This paper analyzes how the “Three Beauties” translation theory
reconstructs the form, phonology and artistic conception of the original text of The Deer Enclosure
and its English versions translated by Xu yuanchong.
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1. 5|15

JEATE N EAERSZ RSO B, AR SO LT 2 i, BN B RS R 53 U 5 R, 6
BT — RIS BRI JURIFRBAE ORBGEEL « PEEEE RN D) B2 ey  “wREERZ
B, WEAE; RS, AR [1]. W AZAN, E4ESR A AR RN AR, HA
T B RARANE . BARMES S EERNEE. mitE. F8. BEEEFRNNRREN, B
AUNEFIE, TR ? SEE Y WNEHE « AN, “HRIRR LR AEA W AT . AW #
BZIEE” RN S A R A R 2, 23] T RTITR A UG . R
SEE R P [ AR SR AR S SO ) R 2592 —, BRI M AR B A — 5 M PR AT vk,
FAEE SR B PU TR T SR (R TR, MRS SR T 5 B2 AR LA 2 A K AR A P AR B
1 B AR AR B ZEAE PR BRI Bl A R ARA R NS — B SCAL i 5 3G 2 B, DT 316 [ e g,
fErhEEE, BMEPEARL A, BT EE ERBER, FEEIEE AT R 2 BRI R
R 5 o AR R SCOR B v R B 1 35 R 0 MR TR B O A SO AME Skl R rh O B 1), TR
B VPR S 2B SR )« =387 iR, BUFbRlR 1 OX — RBE. o R4 M AR, TR A
BgR ELuRH: “FRMNLER, TP, AR (HNE) s OES) SEVRMm
BEAONBI, TR EAERE DL = S A SEILER AR, TR, BRI R
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The Deer Enclosure

I see no one in mountains deep,

But hear a voice in the ravine.
Through the dense wood the sunbeams peep,
And are reflected on mosses green. [4]
(Xu Yuanchong, 2000)

FETF 2:

The Deer Enclosure

In pathless hills no man’s in sight,

But | still hear echoing sound.

In gloomy forest peeps no light,

But sunbeams slant on mossy ground.[5]
(Xu Yuanchong, 2014)

2. “=EPR”

Y FUUER A SRR, VORI S A B3 VR R A 7 R B SO B p g < =2
SR BB RIS T, SRR C S8, B TR “[ET BEET . TRET BB
BRI 2, 7. 7. A B Sa TR MER, HE2 EETE2RAHEN
B AT AL BSIHER). “H%T RIFHGERRBAEIFNEE. RESYE, N7 EIFEE
PRI, WEEEER . BRI O, R SR B BT R . R, ShEE . R
JETE R LM R 55 4 TR RN A0 5 o 2 SR BT S A DR H 11 A 23 P AR SR TR 1
ARG, VPRI, SENEERZ, BENG, FERL, R, TEREE OB R,
REMFORIERZE, AR . BN, NN, BEE, S0, Snst. HieE,
W2 %, FATOR: SWZE, WAEE, ABEY, SHrE, BNk, BEEE.

2.1. =

XN AE#E, BROE VR SEMMEZRE N, AR AR, SR RIAES ) b
REXLTEE, WAE LRSS, KRR ERFRERAS, ZRRPIRASRR . BASRET 1y
AR TR e PRI I, FEAT R S R R R B A A RS R X LR, BRI
AR A AR s R S AR T R BB A A R 3 EIR KRR B
TR RS
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22. X

BN, TR B, A2 TUIES SN LT AN mI e, P DOHATE], i, R R
FETAREMETFPIN LD, XM TR SRS, PR R R TROE S S AR, '
FERBAE. AR AR R ZRIRNFWR SR ME T, FREMR Eikse 5 R
FF BRI, R Eig FGE T I RORARE DUE B0 F IC UE S ThEEXS 5, R %5 1
IR B WHAT. EE SRR T A0 BB T 2R

23. BE

BEENZ RS, iy AW BEREREIMERZ R ST — KRG, £ MUESN
TS BRI R RS MR ESSGEIEL B —ER B R 1# 2 B R SR SR ELIN .
FE=3R A, B EOREE TUB I PRI 5 7 R ) 1 U B E A &, BB R B0 e 37 3™ 1K)
WARPEREER R, SERIE P E AL GRS B K IR, R AT REAE S SC P R B 5 rp SC AR R s I
MR, e iEzhi g 8YE, ROEFRERF PR A RN E S, ISR RERMN IR E5,
Jeeos v IR RS P ARSI 6]

3. E
3.1 FiF1

Wy RREX 7, BAKESE, ZIFRMEESR, POl £ i & b e A B wp oo, 2R
DL 10 5 A K 3 R U S8 IRt TS B W 5 T B £ S5 T 1 1A 35 v T ot S e s R T A 26 [ 7]
XM RIS R B TR A RAE TR LT IE AL, OSSR REE 7, A Mm-S N4
BARTE R AR, (E T SR AR AT A0 0 ) RO BB R B L i TR aQS R ke 0 6 55 . FE 73 L,
RS 20 3, BERRSL 27 1A, DURIUHEREZR, SGESCEESE, SUGEML, SRR EMHEZ N 7FRT
RERIEH AR SC S R, 50T SR - 5 3R O 7 0T DA KRB ) AEAT 3R, RS 5 RR 0N 4 17,
WRRETE, W R e EA TR IAT R AR, JREERER) 5 7, B A) T A, A T
W, H=F)7 3, A 6 G, R AAHPIA G IR R, A LT AR Ao T A
MREGZE R AT R AT ANE Bz 56 R E, R, — Ak, HAHE THE IR LER,
AR AR & 8 T2 R BB B RIE 2 h B R GEE EIR A % nl, 18 DGR R 2
BT ROk LR AMASUSE 8], LA “But” “Through” “And” S T R RFIZHEEE, HHH %,
MIAARIN, HA T RERERE S A2 .

3.2. ¥iF2

A, (D) R E KBTS E A G , AR (i) g, «
PR SRR I T R RS DA, RS VR TS A, e
. RS 20 5, BEEESL 25 A, HREE)NARDUE S MR R BRI I T OB,
HXLES, fETHE, SR SN 4 47, SeEEA. EaR b, REEM 5 T, BEH—a 7 i,
P64, B 6, S 6 i, WASIRRESE, SR KR LT SRR, B T RN
PR, IETRIE R %, R L, SRR LT, TR L R AR, (AR
ZHG, WTORAEEIR S, WIEEW, EH o0 C, FBk, WIEHE, 4
Fe. EEARHEURAIK, AUHRNGIGE, SEMCniE, MG, SRR L T — B
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Wrat . B2 4ERZ AU 7, FANT —FRSHEE R “UEH 7 o R FRERRI ), ELABAS “In”
P “But” Gi8iadE, S “In.. . But” S8 58 B FRHGE N RIREIE R R, AR EFHbIRAN T2
HEDE ZEFIOE S BAE LB, DISGB R B FRER RSRHEER T POE IR . —
BTREERZFE. Mo, TEERRIE A b, PRRR Rt T B Re b 30 KU SCIRRFAE, 28 %
PEIEN “But | still hear echoing sound” , B1EFHf “echoing” # [ o Z A BEAR1E, Al & WHTE%Z L4k
PER T2 5, HICT 1IR3 05 S Rk, REETE L driie sy, HAE e 2 & 78245 B — il [3] 17, “ echoing ”
—H PSR O, W EER, ARG EE R R SRR T MBS R ES

4. FE
4.1 FiF 1

SRR B R E LRI . RE S 5ZOREI, B E BISE A BN 2 W BL R =AY
FEMUAR . EME E, BReRA T ABAB 8, R . WAFPRFER, BREI X 58
FEE,  “ravine” “green” DL /iin/ ok E A S A BRI lang/ Sliang/, FARL T SR PR AR 2,
ANBL “ma” PR Cm” o, TR LL CERT B “Bh”, ok, HREAEZE. FhZE. FRE—. =4
PR FIMTER, ¥ =Rh AR, HOBEM “HR” &, KREXTE “FHER” , BREHE
Rt Bl “deep” “peep” MKITHE/IGEILIE 7 “ N7 W7 NIRRT =R H
WM AELE DR, AREMRESRERRS, i, KPS, mwANRBEESLE N, itk
NPE, RMIET, AEIME, BP4n. wRES L, RO CSEPEIRICE, ICEPIRIK. IKIK
DA, RDCEEIR” s B LSRR R IR RN, R RO “RE/R{EHFRERE, B
HRERRRE, R EERERE, RRRERERE, 7 JFEFT =SB BRI

BT, REME, MANE, SEEH, B0 £, ERNTEZEN “SIUAR
N AR NAE A o 3R S NTRAR, SIS & B BERp 1 22 5 IR Al 7, i 284 “ 1/see no one/in mountains
deep, But/hear a voice/in the ravine. Through the dense wood/the sunbeams/peep, And/are reflected/on mosses
green.”

4.2. FiF2

EPEET, PR T ABAB B, #REH . REFE . WAIPRTES AN “<m” f1 « k7,
X YL B4 ) /ang/ Sifiang/, YLFHAIORE o Bk, H e, BEEEK, BUEIABIAGE.  “sound”
“ground” Lhfoun/ix — G4 E AR U HA J5 T R PUAIAR S “mm” < b7 B ) AN “YLRHAR
TP VL B A 8 R M 2 A R 2 A SR K A e 2. TR —. AR T 2008 “ N7 “H”,
XN AR ) len/ 5 lind, NJRBFIFRHE N SR O IE, B DMCRBNE AL, WE HBN S
FEFEREH,  “sight”  “light” Dl/ai/ix —# SR MESE 1 FF B R B RE S Re i R, 3940 7 NRIIE $ %
FEIERAE, NP I N ke 2 R IG5 H . “But sunbeams slant on mossy ground” # 1] “sunbeams slant”
BT R R, Rk R AR . BREH 1, ML B AR R T R A7 BH S i A R
Felm s EMEs 5. ERESETH, JERFRTFIRER PRI, OFFIRIR. IRIRIRTF
e, IRICPPIR” o BERREAE 7404k ToE PR, DLOETE RRa ) & SR BB R S 0T, HEE e
EEEFHTHI N A-l--1-(L0)-1-1-I-1-1(10)-I-1-1--(9)-I-I-I--1(10), %35 Kk, ks, FHEME,
TEWH I TR O 2 6. 7522, RRFTZE IR RN, HEIEN . 3R 5NIR,
HHEE L7 N2 5 R M0, W04 “ In pathless hills/no man’s/in sight, But I/still hear/echoing
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sound. In gloomy forest/peeps/no light, But sunbeams/slant/on mossy ground.”

5. BXE
5.1. i%i%l

R P E R IR OVE s, R0 S R M S R S, R R AN TE AR N R S AME
EmERME SRR . ERFIREE 5o ARSI S, oo B DA ISR T &5
HARLAE IR R R RS NIRRT 36 25 B R, B S 51 R T Resd & oS R IR BRI,
FE T R BIR AL G IE R GRG0 MR B SRR B SR G R p I HE 52, O T Wil PG 5
KA MIARVT 5 it w5 17 9 8011 €82 SO0 DI 75 o SR b AR A5 S AT TE R R BB Hh it i 5 6 R (A A S5 4

EARRE T Schl, BV SR W e 5 15 8 32 Wi S A B AC 4N, Mo B B S B
PP . JRRFE RN . AR B B8, 52080 RE SR 5 25 SRR AE 65 i )
gy Y& HPRUIRE SRS R . KT “2l” , #EREL “mountains deep” SKit R, “deep” fEULALE
N OCHRTRET . DL “HiR” SRFIRFERFILZ a7, RS TR IR RN ARRT S L, R T EE R
FERE B QNS A, AN AR L ST, A R L R ORI, T
BNBEE, DS, XEZEE “mountains deep” HARF LUABL. A, “mountains deep” tHiE—
RSO AL ZRIE, IRH R IE N “deep mountains” , VFAEAEIXFEAL TR TR T E R, K, DUE
B ERRE “deep” Mthhr, fERSZ, @INEERE L, WAEEMBEIEEN “=7; K=, @15
EAI “peep” FERITE), IABIFHHBIAEMSEERRE . T YRR, BERFLL “dense wood” SKRTFEL,
“dense” N “H4EM. FZH” , SEAIN “deep” MEAMER, VEiF 71z “437 FFIEastnts, i
SEMRURI R, BT, MR, RT “HRE” . BFRELL “sunbeam” SKREI, BN “—RFHYE. —IE
HO6” , SEEVUAIH “reflected” (ST, Wit ) [m] 20 3 v H 2 52 N RAMR O HRFE ARG 75 25 B2
EHlE, T “HE”, BFRFLL “mosses green” k2B, X e iE 5 B KR ES 2 —A) K “mountains deep”
ALIME, #HED 7R SIS, “green” —iRMEN R TN S BN S, WESHE, 54
BHI 4 BOE BEF A XS L, RSO —FHEHIE S8 . BB, i aEs— st 7.

1ERARRAS ARk b, BRI TR EAEE R A S B SRR AR, BERT
AR = AIRIISE M, SREERMA N EE — NFRIONI, BT AVEIH £ A B8 3 SC IR PR IR, B 5% B S A
B AR ) RIMEHRMSHEK, XIEHE = WA = ANFRI A SR BT BT . “peep” {E
NG Mg RIS 2 &, FEE LA “peep” Wik A i & BRSO BAG AT AR R AT
R IR, B SO TR BB A, O T R R R R R R AR R TR T, A7 BHAE 22 5%
Wil ne NIEREAHER, WG EIE, REENEBRZH: [F, “peep” —iathjE Shi%E 77 AAEARE L
RS H N B 2 TR [l 148 (i N AR08, 15 38 H T Re N BB L i s . SRR iz I 1IKiE - “the peeping
sunbeams” X —#HE I ZARTE RIFEFEA SR T, SFEE LN —N. RIEQAERNZY, BAT 7
WPl “EUZz 2R, QIRTESR” MBEEE, EREABIREFESRMART, 2y KEFREN
FMAESE, T 7B RE H 2 WG, B85 R AR s,

5.2. F¥FF2

PERFAE R R EM BRI O, ¥ “aih” BN “pathless hills” ,  “pathless” JYANBBFEE 2 &, #E
Wife st R Tz <27 HAEETL— N, MEEAANE, HifANE, 5 “HE A EE” A6 EHE;
B URBR” BN “gloomy forest” ,  “gloomy” & “HulE” X, U “IHIE” i, BEEE T RS
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PIHAREIRIE, NIEE TR R EE TRk . BRI ARG ¥ “HE” ¥4 “sunbeams” , 2
AHHNHZAEEER “sunlight” , K28 “beam” fELZTARTE “CRiFH)HKR” &, HR LSS T —
g A7 IR s LAk . e AR gy KRR, T “sunlight” MRy 2 WA, H ISR YI LTS “iR 57
2R ¥ CEE” BN “mossy ground” , EONKIEE BRI, SRR RN RTINS, AR G
TEHENE BRI, FEMRRET RS EEEE, R 3y “mosses” , HEAFI,

TERAE R R b, ERREmAEE, Rk, LA CNIEm” 1) 37 RIS ILIERK. Sy
Bz g7, DLCRET IR SRFFRF LM, TREAEF QAN COR” , BT 1 YRR
RRATUARENIE, FE. VBRI “2” UEEENORER. B, %Mk, LL “pathless”
SRR SEMIESREAERESE T (SRIE) B “ATEH, BeEx, & IiEHIes, B
WSk ” FImEER s S DA R (RS, BRIk R RS, F 0[RS A7 B 2 i
R, Sh RS SRR BT LR RS S I BRI MU g T ER s R TE, .
SHEEBN “In7 o, L WAETARN “But” , S, BRI, U R AR R R R e T
MBS, S E 8 B ERE,  “In... . But......” ZFERA R 0 7 iRE HES N AU i,
SNt SR eeeeee, FENME, SRIGeeer, BREIEEBRIRALSE, SHEHHE.

AL, RS =4)4 “In gloomy forest peeps no light” ,  “peep” fEULAEZNR, BEA “MiwER . ¥
S, TRZATE SCH “ERRFRARRBEARNRDE ", ERfos R oEHE H, v Lk
Z W B SR GRS RR PRV E K, BB, “But sunbeams slant on mossy
ground” , HE.LFERE, HEENE, LiEY, SBHY, JOERDEERIRER R, QLG T — MR
S GAEESE T, R TAEFTEIR LB RS 1B 2 B AT B R 0o 8 . S ILIRIRE, PRRREE =4)
WA T S EE SRR, WA, — 5T, BERESE S AR e R S 5 — A R o (R R
BIFORTER, 1 “no man” HIEEZMEIEETEAS A “no light” (582 E1%s, R T 1S 2 Uk 1 3E AR Fe
Mg, SEM SRR EMRAN, BERZEREER, FEATER LR R, S ERSE
Hs PABRANZAEYIA “no” . “no” BRLEE, HEHXMIH—SHE, BREEEZ R SRS 1
KEE, “L”5“F7. “B75 s, “x7 5w | “E7 M “sh” MERXPETE, W
A “no” BHMIMRL, AT ‘AR, SARM, GRS, SR WkEE. B—hm, &
FESR AR AANET, BINAMKE RN, G750y S, SEirma)nsiEE. |
B RN, HUEE T 55 T Ae 5| s § R 57 A s [, 35 = A5 E —ANia “light” 525 094)
55 A “sunbeams” ¥R B, —ANETRE AT, —MITHI—MHE, —MMNEE, —
ANREE, WEXAHIE, CEMA, 2REREEE TR IS IF 2 8k, RS xR AR B R AR AR
o
6. &5ig

v MR AR SR TR TR A . RIS, MR SRICE Y, MUHIRIAAET “HT
Mliz “B7 . EHWH. FAMTECEES, AAEEST. W URKEE, AUEEE. BYER N
B, AW EITIEEAET, B4 85, MECARE, VFIREESE, ROz, ST A B (R
5€) . A0 2000 SERIVFEAR S ATC 2014 S MVFEARSA T HEKEFRIH, #MEVFRCERFEZAR
RRES THEEE, A ELEEN. EFRNEE. BMeSRk. REMILEXLE “F” 5 “F”
MIzceE, (AR FENEEFAANIREHT . =R NVFINT SCARIE 2R RIIA AL, B0 i
PERIBLSEINGG, 20 2EhT, B REL URFERE, DEIRML D E A I RROE FIGE S o E X A
AR AN SRR A B TR DTk SR, i R S E

DOI: 10.12677/ml.2022.1010293 2176 BURIE 2%


https://doi.org/10.12677/ml.2022.1010293

kT %%

HAEFEFO ) — RS, ARSI EE S, 7 3,7 KR, EHREAUGEE
BEEATRAGR, I —FEMIER S LNEM, TR, RiEH s,

E&WE

[ 5t B et — B H - O A& 3 AR TE TR TE AT 7T (FUH 2 : 16BXW052) i SR T R «

SE K

(1]
[2]
(3]
(4]
(5]
(6]
(7]

(8]
(9]

Mready, whlE S s [M]. Kb Wi #A R, 1998.

BEL, R R I 5 M L5522k (A FHR), 2021, 39(1): 104-107.

(B T4, % THFEM] (5B, F, O, K8 R REE SRR, 2017.
VEIR R, O R RF = i [M]. bRt A E AR B AR A D, 2000: 56.

VR, AR G ORI 8 3 B4R RRE M. JET: X AN A TR A ], 2014,
FFOCEF. AU R TR IR B = SRR R[] #4737, 2020(5): 13.

e, BEE). NE4E (B =R CAEMIFHEBIN]. WA RZERET#H2F%R), 2014,
31(4): 77-80.

TR . PORFTLRRIIRS 3 2 SE[)]. JHBEHUM, 2013, 13(2): 2-9.
JAE). CRESEY MRt R ——R R B RE[9]. W AR RO T2 2% e 223, 2014, 31(2): 165-166+180.
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