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Abstract

Chinese classical poetry contains profound Chinese cultural heritage. Since the new era, the world
has been developing in a more harmonious way and there is an increasing demand for high-
quality translations of Chinese classical poetry. This paper uses Ezra Pound’s classic translations
of Chinese classical poetry as the research corpus, by analyzing the English translations of Pound’s
classic Chinese classical poetry, to gain a new insight into his image translation methods and crea-
tive translation methods in his translations, aiming at analyzing his translation methods to today’s
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classical poetry translation practice so as to provide new inspiration for the study of Chinese clas-
sical poetry translation, and also make contribution to a better cultural exchange between China
and the other countries.
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R, BEE T EX AT A WHRAN EPiﬁftiﬁbemeii%T’EkﬂF R E B L.
i, R EMR g . Rt WAL, S E AR, FEGIARMEEMRK, &

& TIRBERTHEESES, RERELTHEXHRNL R, 22— ﬁﬁ*lkﬁﬁ?%ﬂﬁ%%ﬁ%%t*m
UET o [ SR AR DY BRIEN A SCA AT 0 — AN A 1, R A0 25 BRI [ B e 4% 711
m SN BN, GFRRESCREE A A T, UEar R R, A BT s RIS B S

o ]y LR AR R I T AR — B LIRS LL B2 B A i A, IR IT A R B DU 5 Jig
frkads. EARAE & SRR Tl SR AR BT e I AR, BUAE BB R Tt I SE AT
DY BRI B, WRBATEELA RIS mKCF O A SO AT, St AT KR 1
&, FAWITRAD T B RS, AP IIL . WSS G HIT RS LA, GREL SRR
RS BERART o B o SRk B . U, TR RE R as T BRAT— A AR R .

2. BRERAMIERE

PReg i « JEff(Ezra Pound, 1885~1972) [1], HATRMEZik MM, W& 7EZE LB RIS E )
S SO, BB NE T 0. B EEE AR ARCSCETTIR R, BRIRFIRIVAAERAY, &t
9 [14ME, T AHEFWE, feBOofE, —&% FRMNERECNEE. 20 Ly, HERRIR
FHaER KRR, 16 1909 4248 1917 SF 2 MEF R, FEMEEAHEYZMEFMEASEH P,
Pefi 2 B GURVEIGE SNINE T, 2 GURSR R FH 20 1T v (1) 7 GOoRAR S 3 1% 4 itk [2]

T ERTEAR R AR, %iﬁﬁ%ﬁ%ﬁwﬁ&, X A oy SRR RRE B AR D B IS
o PEABYCNRGALE THANZHE S S ENRINS X RO E S R RSz, TEANRIIME
N T RIS —BEE RS2 T R R EREE R, XWE BN, A LA AT —A,
75 Y0 T4 B 5 R AR TR SRk P A7 SRR 3R R X M SRR BT e 7 1 (1) 1 TR [3] o R KT o ) oy e 1R R 11 36
B, PRI RIRIINEN ISR, BRI — ARSI R R, AR B SRS A4S E I,
KR BIEHT 7 A B R B B ik, o “OIERIRE” o XRRBIIE VAR INAE = T, R
BT AR B A VT, B R ML T IEAE A, B IRAE B AR .

3. BRRHEETE
] 7 A 1 D DS A AR R T o [ G L 0 & SRR P, T DA RS 1 9 A2 2
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I LA TR R, HER B i A EEAR A R 2 FAR T, AT RER A2 B L S0 X,
o AT SCAL LR R A R A AT T ) S PR R B2 [4] 0 IRZEHL » PRAELS T T R s R AE ol SR Al i)
FE R, LRI IK0  SCHERA 1 R R LK BB OBk ) X EOREE LA BRI 611

NOCKRE I EHT BEAER R CRED BB A GEATT AR VE) , g AR L R s
R R %

31 BREF

CRAFYD « BB) R To i E R S B0 GE I — 5 25 44 R R i, 2 b e A o RO E T a2l A0y
ZEW], BEHIN, R ANMERIR. ERITTHE NS HIAE, B2—Eki AND . JAUEIRN AR
BT EEE AR A T8, HAEMER, SEEE T TRKIE R, BIUAS 116
NS HAFRBLAE, A T AR A B 26 [5].

DA CRIFD « BB o i) N 28 1 B AR 00 5 HAM 1 25 (P SCHEAT XS B, BB AR B SO TR S
FR = R R BEAT RV R Y

JRIC: MERRE SR, ARRUKAS, HEVERE S . BT, Wi AERE.

PUARDUE R MBRESE S, MR EMEAR SN HERN S, AT, WKERE, 5861
PN, FEMETRRER b, OXGR S, — VLR &R S YCE R aT17 . & B vagegas ~, B0
W7 i ) NG SR VA FE R

i REAR: Autumn

Crows hovering over rugged old trees wreathed with rotten vine-the day is about done. Yonder is a tiny
bridge over a sparkling stream and on the far bank a pretty little village. But the traveller has to go on down this
ancient road the westwind moaning is bony horse groaning trudging towards the sinking sun farther and farther
away from home.

PEAE B 2

Evening Crows perch on old trees wreathed with eithered vine;

Water of a stream flows by a family cottage near a tiny bridge;

A lean horse walks on an ancient road in western breeze;

The sun is setting in the west.

The heart-broken one is at the end of the Earth.

K NBESTIERE,  BESON JFE SR 2 R DA ROC S ZR AR, DA BRSO 5 SO S5 A L)
FEJE A5 7 THEAT EUAE,  H b ] A3 A B A o ] oy 3 35 B3 SO G i 48 381 30 T 3 S B R B S 1 55
MR HI[6]-

Hh) AR MRS SR, AMWIRUKAS, WIEPIRGE S B, KR 18 FEHH T 9 MER . 2
FEEE AT —IE SR — B2 S FIR MR O LR R i ge . RO &0, B,
— NG EVRAEMAE b A —TES S HHE, MR RUKIEE, L EAJLENE R AR R
BEMNHIEE, PWANEERERA —EZER, M, BAERECENFLY, EEaEaE, WiTlR
o PEEERIVEA, WAEEEEN “perchon” , EONLE LGSR, BEMASHEE “evening crows” 7EM AR
B, MO ARERIRIE? R, 7689 BRI IR g2 30 A ar JIRAE, “wreathed” N8 7
%, PErE a4 98, “perchon” . “wreathed” . “eithered” 73l Zikth 1 38 B FIHHL A S 75,
oE MR, Al Rt R EmE, BEEN-AERE R ANEREE, TRATETREZM
WHIRCR .
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¥4 R “HBHIT, Wi ALERE. 7 —AREIREPERRNEN T ‘W7 BEiE. S8
RFHFEN “the traveller” , JETHH TR —BUfi KR XA~ “traveller” [ALSE, SXAEIBE BRI E]
T RS AHGR D T AR AR AL I R AN AN S (IR o 1T PR A0 AX 51 136 A The heart-broken one is at the end
of the Earth.” . fh# “Wifizp N7 ¥ “heart-broken one” , HARMIHE, HEI L T A0 R C
R R . I R B A “ RIE” N “the end of the Earth” , “RZ13&E i A BT b 06 R 3k
FIRAE R, i WA AR LM BRI AR, Sk NEwIEE. tokt, BEEH T &MER
Xt IR RFHEAT T OB R A AR, AN RV TR AR AME TS, FEFRATTH A0 S G B R B — 1R
RIEWET, 78RR R AR 2 5, K S Rp b 9 2 30 A& S B e R IA R AR I, PEAE
B F IR LT RS AR R

3.2. SIEEE

GEIC P (XA (B )RR A EGE (AT 701~761) Rk il 6 22 76 1y ) AT — 7
TERT S — &0 T, ZEREL IS i s #, MIMEL | —FEi N 2RI E, WE2
—HEE T FEE R ARSI A AN 2, PR E a2 AF, Tl
.

JRSC: TRIWEARIERA, REHEHEWER. WA R, TEHHEK A

PURPUE TR TSR — B W VR, B& A B AR 20— % . 2 A5 IR+
MRS, VG 7P LLE R IR SR .

PEABH AR .

Light rain is one the light dust;

The willows of the inn-yard /will be going greener and greener;

But you, sir, had better take wine eve your departure;

For you will have no friends about you come to gates of Go.

A TPk CTESBEHRRE A SEGH TR R E . EREROER, BT T SEW, b
BTt BAEREREE SR A VXA R R IR E R, H “light” IMUEER. E. mf
B XHESR N AL RO AT IXFET AT PR AT SR S TR 2 T Rk TN R4
W, RN “HIEET RN “greener and greener” , AHEL T BN “green” , XFERIRIEH —Fh
PRI Rk M CUBRRBR T, (HR SR M N AN JCi I LR St XMy fis 5 e A 1) I 1 o
PEM, BB AN NG ) B E S A BOARFAE T A B [ 132 2 R s iR S A AR o R AR AR () i 5, DA
ik JR AR 1) AR R R DL A R A B AR 1 32 27 R [ 7]

oA PR B ER—MIE” %A “But you, sir, had better take wine eve your departure” . iX
FEREA RO IE RS, USRI AR P SO RER R RE P4 S “% 7, maAk “&7 , X
B E N T JEAEZ A b ok, i AR SRR R B A AL 3 — PR IR IE R 1) 5
FIFESE, 7ok TR . RIS TR AL . e — ) CTEHFHOCEMN DR “BHOG” 1%
BT “the gate of Go” , “PHK” , HETIHXS, MBURPIR—E &A@ EIE, dilitbih, e Wbl
WA T PR, A EAT A OO AT AR N0 B ] DL —Fiots, S A OBbihiE. e “7E
BRI MR — P ESCA TR A O N B e R [8]. 4 “FHR” HEMIA#1E )y “Yang Gate”
B “Yang Guan” , #RMEFESESE L [ AT HILIX AN AL T S IR . TR RN “Go”
A NT e X RS TR R R AE . B B, 07 AEIRA T BT R IT 1A — R AR A AR
FROIEITET, AT At BEDRERHE A0SR o
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4. #hig

ARSI X PE A AP T SRR AR A BT, R AR I R e R R A B RO R R LA
XHESCA B G, B EE A G B BE A DR PR i, AT O BRATIAE 7T b [ o R AR B R A
ANTE ORI A B o FERHIE R ol SRR AR R b, I B T A R R R B A, DA ST AR ] H
DU R EEE, SRAME 2 AR AR [9]. vHERA M LA 2 08 A0 B R B AN PR SRS, 7T AR T 3RATT A oy iy
AREOBIRERE 7T, AEFRATIAE T [ SCAC R X SME R I R A A AR
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