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Abstract

The name is the first thing that comes to mind when foreign films enter the Chinese market, and
the quality of the Chinese translation has a direct impact on the audience’s understanding of the
film, the transfer of cultural knowledge, and the realization of the film’s commercial value. The
film title, as the initial medium for the audience to touch the film, takes precedence over the film
poster and trailer to a considerable extent. Nonetheless, based on past research, many scholars
choose to analyze the translation of film names using translation theory and literary theory rather
than linguistics, and propose practical approaches to improve translation quality. The advance-
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ment of cognitive linguistics in recent years has prompted new ideas for translation research,
forcing translation to pay more attention to the translator’s translation behavior and process. As a
result, this paper investigates the frame operation mechanism in the English translation of film
titles from the standpoint of frame semantics, in order to investigate the cognitive rules of trans-
lators in the translation process and to verify the feasibility of frame semantics in the translation
of film names.
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2. XEkimiR
2.1. ERBENEF

Fillmore YCAHELLIE 282 — AN NHNE 5 S I HSHELE, T 3R IR 18 SCRNER S5 M 1]
BB EVE G AR R R IET R IR, X Fillmore F IR IE VLA FE AR . HRIEHELRIE S, 4
B S S MR ARE 5 o I ORI E B . IX A S RE S P 1 AR AR R A SR AL T
NN, 15 SCHEZE R 450 [2] -

HEZEAE U A TRE —#F, DI 20, miE S AR MIELSL . thoit, e %
RN T A E S S . fJa, PE LR T AR

2.2, EFEMENX

“HEZE” . HEIRNSEESK Tannen M, &AM HAE B AHLE], 2 A R A0S S ALE[3].
Fillmore 52 58 — MKRHHEZESI NG 5 20N, SR BROTHESLRITHE SRS S I 42 AN b O« ReAk 4t
—HIEIREE R, BRI ARG R RIERHESL A4S ri[4]. Fofhor 5 RHESL ) 2 XA 418 . Petruck
W, HESRARMIBE S RS, MM RGP AT AL U SLAE B AR A RGN A s AT
FISINHR 2 S R GEh BT HAb (5]

MRAE BRSO e S, “HERL” SiE SRR AR SR AL T L LS T S HESL R AT AT
AR S A S HE SR (0 LA R DM 5 SRR Y

2.3 IERNER

Fillmore 228 — /MK “HEZL” —HBINIEFT %N, WEEENT —MEKM R RELE. B&)
TEARBNBOE: HHESE, 15T FAERANAIHESE

1968 F, Fillmore fli& 1 “AEHESL” IX— AR, DAERHIEES R “IREAE - 1B KRY [6]. &
A REAEZL” HAE IR — MR “Yac” o AT, HBHNE 2 SR A A s R BB R

1975 4E, Fillmore $2H 71l 5 & YW A3 SAHELLE =, MR “hiE S B4 as
WA FARIMER RS [1]. ik, “HEZL” —iaCEmA N “IBFHEL” , BaE T AEMSHEL.

J5>K, Fillmore F1| F—™ 3 4 B i AR X6 7 A g 1 — /NS (P HIRESE . A PR | “HEZE”
—id], KHE SO “HMESHRIRA” [7]. HEIEE, “HER” R AREZHERAFIRRAN
M T H.
3. IR EEEIFNPRIESERIE

BERFE SR N K DI RE NI BB AT B R . HELR UL, BFEEMIE S0, 78R A3 R
3, AR IO EESCIRAT IR EARET /0, VRS DUl 2 iRl DURESE TR S22 B0 2 A,
BEREAER T AR SRR, DL R A 1 i DR R BAA T v
3.1 EEXES

MESREH G FEAFERISAE ST, PIFE S IHEZL R ILICA S, IX 7R AR I S 15 72 95 SO A
BARSE L 2 P A AR R OB o HEZR (1) B2 6 IR B T 0 128 P A i AN e 25 2 AL B (1 O,

(1) a. Ant-Man

b. (B
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(2) a. Captain America
b. (SEHEBAK)
(3) a. Brave heart
b. {FHEUC)
(4) a. Sense and Sensitivity
b. (HEHIHK)
(5) a. Beauty and the Beast
b. (RLE5HE)
(6) a. Chain Reaction
b.  CEBURLY
B 1 2] 6, WESCARRIFHICHESE, W “Ant” . “American” ZE0] DL B/ IUE HAR 15 AH T FRIAE 42
“angy o “EE”, HESAMEESCEMABRER, PRl RHERER T B, B R R E
FORHIE, Bt 0 el YEE 11 5 TR NBUE M OSEE SR, SRS 1E HARTE 5 IR BIVL A AIHESE .

3.2. ERERHER

HE SR B ST A 22 3 S R AERE SR B 2L RGET 70 v o BAgT8 G, T SCAK FhoRH 2 PR 28 W] BE A AN [R] RO HE 42
FROEAI O E[8]. -

(7) a. Waterloo Bridge

b. Wi iE

1815 4 6 J1 18 H, — 3¢l Mk A 72 LU I A7 68 FE /R BT T Bk /7 AT ANBEAT e 2% SRl % A
T ] A 22 R B BN . 2 5, P8 5 AN TR FH“ Waterloo ™Sk B W« 45 & FiLRE PN 25 1T 1, “ Waterloo”
BoE T 5RO A RK R SR, R, 7R R RIS BHEZE T AIANEAE “ Waterloo”
RFE IR IR BRI, P ERE AR A o B, B EHATES B ARE S e AR SR
MTCE R B R S MESE e ER . AR R GG, fErPEE RN AR TR R IR Z I K AR
M. T2, BEFEH WM B “Waterloo” , XAE—K, BEEAMURIIAL L TIEESE, T HHH
k.

(8) a. The Green Mile

b. (&rH &)

“Mile” B0 7 IRTET R “BRE” HER. R, DUETHAE “HRE7 R, HE, FEEREETK
AR HIEEEMFEIRHESR TR .. By crh, 78 “BE” KHEZRT, WA “3E” XAITR,
RA B XS, Bk, PEFkss B RS “FEE” HESL.

3.3. HEZRAR 53 Ay

T PIRE 5 HRE T AR, P AW e > B ARiE S HESR A A RGHR 7 B AE, DA B
G A N RAE S P & A5 R . e
3.3.1. Mm%

(9) a. Evolution
b.  HEALIEHLY
I RAR A, B RBEGE THEZE “Evolution” , JRRAEEIEAEFA KGR, BOyBE L —HEX
18, AEFRAR, WVFE WA ST T, B MEANE N R R BHER, JEAS
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Widhft, BERESEAN NE SRS Bk, JEEeE T a7 HESE, JRRIGINBIRET, A
FIMLACX P AR R AR . XX A B — N A7
(10) a. Cats and Dogs
b. AR AR
5 FiRFribi 5244 Evolution —#£, Cats and Dogs R 7 A% ia, b BE- e, e%A
B EEAE R 18 TR T v FERIR TSN 1IR3 N 58 SO AT 8 5 . 8 7 b
PR REE B RS SO R IR S, B AN T R IOHESE.

3.32. MRS
(11) a. Remember the Titans
b.  (F#mag A
T BRAEZE B 7)1 E 2 S BUE B RN Gg /N iR 8], e DU A8 5, B/ DA SR R
EHREIRE BT RIBATER, EhH—E 5. nfEd] 11 o, @ E 4 “Remember the
Titans” HUE L — N HAHESE, “Titans” 2 X NFAHELE P FHEZE, FORALIAAHEZE ) 25 B
FIF, A T45EN, ¥EEE T “remember” [THESL, ffi 4 H .

3.4. IERERHIEE

MEZE R 2 R MERHIESR R 1B — A = 4Eait, HERRRAERI B P RERCY THESE , B3| BARIES P
FORMHEZANE 5 2 W S W& B AR AR R[] 4

(12) a. One Flew Over the Cuckoo’s Nest

b. (MK ARE)

IEFR, A R AEEGE “One flew over the cuckoo’s nest” FRIFRIEAS I MHHELE . AR, 3X
RSB HPARI S5 AR BORA R 2 &l, FH K “cuckoo” HERTNHE T IEER, IS
TESE CPUE” o BECRRE A EEETT, T2k “cuckoo’s nest” BN OKABE” o T HESLEHI
BB, B A H 3 rh ORI J7 ST LG AR

(13) a. Iron Man

b.  CENEEMR)

TELRZHAGOLT, ) 12, HEZZE A AR i T AT AL 2 TR AR 2R ROE ), I 1 2
FE IO AL (B T LR RSB ZOR A AT B CE B A A3 . SR SCEYE, “man”
BIEPA RS, TN Y, BRI N R IA R, F8 WHESE “man” Hikff 1 THE
ek, BAERMENALE N KRG, & OB ZIRENBELE T, ERENh
ELEL 2
3.5. #ERXRHIFE

“HEZR G AR X —RIE R IAHEZE N HRHIE . IMEZ AR R, PARURFIE. B AIREZE 2 [A]
IR AR[8]. MHESLM R R AT, Ky, Rl A AL ARt B BTz R, &
5 S R ST 1) R R AL 1) 7 B R AR SR, DRI T A R X L P OC R
3.5.1. &My

(14) a. A Bird-Keeper at Alcatraz

b, (Z&HH)
Alcatraz &4 1M FHIIHE LS — NN o AN T ALIAIK, ZZIBAME, SRR R AL ke,
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TR E I ST IE R B SRR H OGRS 5 A IIR AL, ik, “Alcatraz” gy “4 57 o MifE
NV B B P E RS, MATA A RGEIZ R T, HAEDGE ST BB BRI - 5, T LA i3
FR TR RREE U, R, fh ERE U RS ¢ Alcatraz” I SAEE SCEBEHR. &
SRIESC A (R gy % A AT ) SCAL SO B 1 R g ATl R, (HIE LR e i e

3.5.2. ¥y
(15) a. The French Connection
b.  CVEEWREE M)
(16) a. The Mask
b. (EEAHEEARD
PR TP A SR EESGE 5 UGB BRI A, AT RGR BN ER RIS B R
PR AR V5 R A AR AT 02 G S PR AR 4G B — MR R, 8 B R AT LRI BAE, AR
59 H LN — BRI R TR S . G55 IX IR E AN, AT, XA R A Th AR AR R i L
filo  “the mask” #RE)2 “AN” , 1M “connection” #5HI2 “FMmMizi” o FEHFEE T “IKEFEs)” HE
BT N7 HEBE, XL “connection” A “mask” BEEk. Fk, BEEIERIVER, BEEEBGE T EEH H
PRSI BLA], DA a5 i A 2 AR B

3.6. IERMAREER

R — A& RS, FTUAEAN AR EIHESS 2 AN E] (1 o S SR ST R IR AN 22 A6 1R KIANTR] .
BRI, B BSOS HELE, DA A A AN E . -
(17) a. Peacemaker
b.  (HkmE AT
—EB R, FFHE G FHESL “the people who are keeping peace” . 1% i T %
EREX KA T — 3 EE R AT E . AR, EANARFIE S« BUR KI5 F A&
YEAL T SRE R BCA B S, Bk, SEREL B EMNENSRMERRENE . RS TR
BOE XA FARELE, (HE TR B, b 7 — MR, MRTRMA, (EH0E 75— DMHEMELR “the
people who are assaulting America” . JHITIXFH T, PR BT CHESEROA A, L H IR E A
Pt AU 2 TR F LY
(18) a. What Women What
b. (BANAEHHE)
VETE A PERIRL A, PR T &R LR R OB R MR ERIE, 2B0E T “BANT X—HE
Za, kEE TSN . HH BB EEI AL VIR bR B IR 2 HhE 5 N .

37. IEENBE

BTz R, ARFRELTE 42k Z AR B RO HESR G5 K R P AT 5 h AR SR LR . R, N
TR SR, ARE AR, B el 1 JEIE IHEQR G AL R 73 o A
(19) a. Babel
b. (R
RAE (2D i — N, AR S — Rl m) R R . T8 5 A, A1 JevEE i = L,
HEAGE— W e B, AU EAAAMEAE, @SRRI Et@mL . iz rdH “Babel” fE 43
A, WRIERIADKEER sk Z il 4 S BRI, X —lonil (@ E 2. R8BS
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T RIERIAESE, A EERWE ) (B4 M, IREsTbiggt.

(20) a. Matchstick Men

b. (KN

fEXRHE, “matchstick men” 52— {Hif. BT RAHG—& kS, ORFEM “matchstick men” g
FHARZA I S AR5 R KSR HIPER, B — BN SE . MBS v A, 38 HAeliE “matchstick” 1 “men”
XPHAHESE, (HI2XF “matchstick men” IXANKHEZEAEL T fif. SRT, BREAR Mz MEEANERS,
ATLABOE “HRiE” . g, RESKI, “matchstick” HEZL R A& T “BnT FHEAR. Hik,
R IR S MR e, BFEEH RSN X—ERIMAR “IT7 X —THEZL E B 2 S
H, DU 25 ) 6 T E 2 s s, RN EAE T BNk,

4. BEE

LR A4 A2 A L LS 1 EL ORI, 8 LR BRI B 2 i 35 WL AR RS IO D . A SCDUEZRAE S 2
FERY, CLRSE R A O9TERL, AT TRREAE AR A A B R P IOHE SRR, JFURAY T AE TS S
B R T A IO ATAT R BRI 1) B OB SN, BUHEZRERAE, PRI o AT SRR . 2) HE
ZE SCEETT DA ROt s 5 R AR

SE

[1] Fillmore, C. (1975) An Alternative to Checklist Theories of Meaning. In: Cogen, C., Thompson, H., Thurgood, G.,
Whistler, K. and Wright J., Eds., Proceedings of the First Annual Meeting of the Berkeley Linguistics Society, Univer-
sity of California Press, Berkeley, 123-131.

[2] Johnson, C., Fillmore, C., Wood, E., Ruppenhofer, J., Urban, M., Petruck, M. and Baker, C. (2001) The Framenet
Project: Tools for Lexicon Building. International Computer Science Institute, Berkeley.

[3] Fillmore, C. (1968) The Case for Case. In: Bach, E. and Harms, R., Eds., Universals in Linguistic Theory, Holt, Rine-
hart & Winston, New York, 1-88.

[4] Tanner. D. (1993) Framing in Discourse. Oxford University Press, New York.

[5] Fillmore, C. (1985) Frames and the Semantics of Understanding. Quaderni di Semantica, 6, 222-254.

[6] Petruck, M. (1996) Frame Semantics. In: Horn, L.R. and Ward, G., Eds., Handbook of Pragmatics, John Benjamins,
Philadelphia, 1-13. https://doi.org/10.1075/hop.2.fral

[71 Fillmore, C. (1982) Frame Semantics. In: The Linguistic Society of Korea, Ed., Linguistics in the Morning Calm,
Hanshin, Seoul, 111-137.

[8] FITA. BHEHRHESRAE —— R BB AL A AR SR AL A 1 o [ o 155 98 B 7T[D]: [ 22 ArieS0]. JR:
PTG R, 2012.

DOI: 10.12677/ml1.2022.1010295 2191 PARIE S


https://doi.org/10.12677/ml.2022.1010295
https://doi.org/10.1075/hop.2.fra1

	电影名英译汉中的框架操作
	摘  要
	关键词
	A Study on the Frame Operation in E-C Translation of Film Titles
	Abstract
	Keywords
	1. 引言
	1.1. 研究背景
	1.2. 研究的意义

	2. 文献综述
	2.1. 框架语义学
	2.2. 框架的定义
	2.3. 框架的发展

	3. 分析电影名英译汉中的框架操作
	3.1. 框架重合
	3.2. 框架层次的更换
	3.3. 框架成分的增删
	3.3.1. 增加成分
	3.3.2. 减少成分

	3.4. 框架层级的调整
	3.5. 框架关系的调整
	3.5.1. 隐喻
	3.5.2. 转喻

	3.6. 框架视角的转换
	3.7. 框架的移植

	4. 总结
	参考文献

