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Abstract

As a kind of attitude experience arising from human’s interaction with the world, emotion to a large
extent is expressed through conceptual metaphors. Chinese classic drama the Palace of Eternal Life
contains rich and vivid emotional metaphors. With the Conceptual Blend Theory as the theoretical
basis, the study has found that: emotional metaphors in the Palace of Eternal Life can be classified
into four categories: transferring, analogical, prominent, and logical; whose process of meaning
constructions can be explained within the framework of Conceptual Blend Theory; compared with
Conceptual Metaphor Theory, Conceptual Blend Theory enjoys an advantage in cognitive explana-
tion of emotional metaphors. The research on meaning construction of emotional metaphors from
the perspective of Conceptual Blend Theory can reveal the characteristics of emotional expressions
in the Palace of Eternal Life, which is of great significance to the promotion and protection of Chi-
nese classical drama.
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Figure 1. Semantic interaction process of emotional metaphor
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Figure 2. Mapping model of conceptual blending theory
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Table 1. Types of emotional metaphor in the Palace of Eternal Life
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Figure 3. Meaning construction process of transferring emotional
metaphor
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Figure 4. Meaning construction process of analogical emo-
tional metaphor
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Figure 5. Meaning construction process of prominent emo-
tional metaphor
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Figure 6. Meaning construction process of logical emotion-
al metaphor
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