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Abstract

The stylistic features of drama determine its unique translation strategies. Drama bears a variety
of stylistic features, including inclusiveness, eclectic and self-contained, with remarkable register
features, easy to understand language and a variety of rhetorical devices. The duality of drama’s
generality of literary language and its performance determines the complexity of drama transla-
tion. Dramatic translation should not only convey the literary reading of the play, but also present
the action of dramatic performance, the vividness of language and the uniqueness of culture. A va-
riety of translation techniques can be adopted in drama translation.
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1. 5|8

AR — MR SRR, AEEARIDI L, MAEEFERRE RRES 70 R
HOC PRREERISONR i, AERERIFHIEH, SRR TRRai . REERETRRR N, ERE
FRE, AN R RIE E N sR A

AR A 3 LGB i ROR EIURITE AR, Bk, SBESCRP IR EEL . &
DHEINES, FERBIRENES B, ERRRICHE AN, BRIRRIEHR 1 /N A
AR, DRI RIA R — N RERE, AR AR A4R.

PRI, ORI ST AA R B 1 2 22 AR B TR R & 7, W] DU SO g i, RIRA 78 JEUSC B K P A LE
HAREEEE 7RI, tn] DRSO gk, RIDRE SCAG IR =R RV I8 F AR L 1 3R 2 ILA 1 5507
2R 58 BT X JRIAE fif F)

2. R4S
2.1. FAHE. BR—IK

KSR SCESCAR B — b, B/ BRa. BOCT RIS VESCIR SRR, R SR I8 Y &
B AR FEARGEZRT BORBE NS At 2 A2 3 1) — Bl kS 2

KSR PR B AR R PR TR S 2 0 (B — N BT T o Al — PR DL R ST 3, XRIR
U IR ORI RS A R P R I A o A S A o IR B MR IR S S AT 2R
RiE, AL RIS RIS Ty, HES R N AE kg

KRS )N U RFAE AR IR R S A M B AL D B o ARIBINUVIN G —FF, e — i i 5 B A 1
HIBGR AN BAR PSS Wt 2 A& I — oA R, I 5e BAT /R R e . * Rl e 24 H )
WA X R B R, b AU AR R R A i e B, e 3R IO N 220 i A A P A
T, IFH, AR MERG IR 30, XA AT i SR MT ve  R I BRJRRR

AR BOCH LR L, & T3S, PRI, BNk, SOk, R B BIER. #78 B SRR R
AGBIR IO —HE, BEREBCREI S WAt 2 A0, MREILREUEE BT L. P i, 75 & F-RIHE R
FRLASARE, EFHR, AL,

PRI, RSO — AR A IS, FIE S M OSCR R LA B R IR SO

2.2, IEBEHHHERE. MERRME

KSR SCEESCAR B —Ff, (RS T8 5 AN R HAR SO S0 2 ks BIOC, /B2 BAAS T
BRI A, e i B B w] A AR SS SO IR, 7k ] DU A — ol g Y8 SR R SCAS Y
TR SR & AW ARS R o NPT 280 P B3RS S22 3k, R HEAL 7 2 8 B S T SRR AL
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R RIS DX 59 - HA ST A SO B BRI o S AR BRI B O R IA B EARTE A 1] KRR
ROTHESTEAR, R -TTRESR, RN EASCAMEMEEE T, v 7 kR B A SO Z R EI AR
A, WRENES AU EE N EE S

KRS 5 RIS E R AR SR 5 — A R AE . XJRIE 5 ISR, B8 A R Rl B %
M EREE, R XIERT BT, A o 3 o i S S SO A BB R, B S v
WG PO 0 — SMEIE 3RS o RN ISR R DU T 0 A R 1 LSS E 2. WRIE T 1B Rk
DA U AR, ANPERE, ANPIRAR, WU S A = AR B 2]

23. BEXRESE. BERFESH

MRS AR B v B AR, R AEVE MM Z AR RS . O, REE S A HER 1, B A
PP 2 A RE AR I Sy Mt ROKIAEE, PEARRFEA BN, JSEm AR, —BRAAIT
TR SRR R AT S MR, RIRAEIIER, R4/NUICK TIES, 2adiOofhtiifs. X
SRS A (1 A AT xR E A TSN R SR IR 55« 6 ADUR fT PR SE B UL &5 17 xR RIS 15 R 2 5 AN
Mk, AR, AAAR.

MRTE F — M) T e, FEA IR, LEACUFTOB (3] RRIBIA B2 — P EBI SO IR
PEE . RAREZARFBORBEAMIL G Bttt 2T G R SBISERGa IR G 2R WREELE
FORGERGH T S, Rk, REGE MRS AR, A E T, ik AR
RE, WML AERET, KEIEHZHERTE, WrEefk. M. X, . K, i
TS S AR IAHT T e, il A 7T

3. WRHEFES

AR F B BA SCAIE F S, )RR EARARE, IR X A E M g 1 R R R
TRE[4] . ARJEIER PR S48 R AS 1 S B st , GB35t R s i sh ARV . T S ARSI SOy
MR . IR R R, BORFH 22 R B E U7 10 0125 (1 S
3.1 PHERES R HIRBIESIE

T 0 Ja) Y R A RO A PR A, XS R ) B AN W DA P LA B 8 SR DU AR A 1), A LR 19 iR
D)o 8 ) 3 2 PR g A SV, DRI J) ) 3R 3t 0 0 B RV 2R A 5 R o FERREIR BRI AR
—EEMNZARAE R KR, AN, FRERRETT A, WEN R, BAEEAR, Rk
HERASCE T, Feli I AR AR5 Bl

[ /=51 Willy: Wonderful Coffee. Meal in itself.

[0 A Al: ook Ak, TR —HIR.

[ %=1 Willy: Goddammit, now I’m gonna do it!

[iF ) sAl: teddidey, KX FRHAKT! [5]

MR TAT DU 1, ERRIRRIE T, B WA A B g RN, TR & A
PERS R RORZE AL SUR o BRALHY “HBR” , “HETI” . “ShEM” WETALEW I, ALEEERE
EEOSKAE, PECRAIBW T, R SR DERIE “Meal in itself” « “Goddammit” 7E 33 H
FHAR R E 1 S tB A5 36 ok, G 7 RJRIE 5 10 AR 20 1A 208 1R B 1
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BEAR, RSB P BT R R 5 B IR o XRJBITE 5 BB 1k B U SRk Jall 15 2 R A2 SR AT 5
(245 G i) EZ RS s B AREIE; HUGRRIANE 5 2R a3 A R SR SR I 1A 8
AR O BRI, AEIARE R B ARG E F AT VBT H o JRIARE 55 OO0 AT RSO 7 (K D g
Wi BAHES) “BE S REE” K06, RIHEShrh R J1E . RIAIE 58 ZRE RILA LEn A
EEE, HRILOIES)6]. B

[ /2 X1 LEAR Peace, Kent!
Come not between the dragon and his wrath.
I lov’d her most, and thought to set my rest.
On her kind nursery.

Hence, and avoid my sight!

[FX] &R A8 §4F) TE2RNBRNESE, WERXRREW—A, RARBZAENGEHAPZIT, &
REHRF. X, REERAIMRGE! [5]

UEBEESCH, Lear Peace fEBSCHEIEEM 1A AW W Rl {EIRASN “HIWE” , 35235 ol DURYEIZ A
AR B AR BRI R ISR O TE9PIRE . “Hence” thENIFRL 1 RASRAIZ)
PERIRI) “ 257, I da A ] SR TR 153 AR LA B F) 8 36 o T DGR B2 B U T S X A 15 2
WIHT R Peace BN LRI, it “2i” . “GERAT” « BT 5, BAWIE NEERTTS
MEMNEIL, TR RIE A “ MW" o “ %7 RIER L.

3.2. RELENREAE, EFEEAREER

HH RS B4 65 ] A A R S ALk B 0o R AR SRR R, — AR 20 R AL R RO 1R
FRAA R IR R R TS T BLANE TR AR 36 MM HELIECS, ROe. EHEE
TETBOE Y T RIS, Bl

[1]/&3: O’what a noble mind is here o’erthrown!
The courtier’s, scholar’s, soldier’s, eye, tongue, sword;
The glass of fashion and the mold of form,
The observed of all observers, quite, quite

down!

Hamlet, Act III, Scene I [7]

=10
t

kA RFE O, —HE 4GRSk

=

WE T
FEGRE . FEOE. EAGA L. B RTBZEG—EHE;
B BAAE. ABE9IETE . AR E 9Py, IBELTHEGFRET.

JESCE A IS Y T 3 0 B R A SIS A TR AT, AR T LSRN IR A R T
LA T X B L S G ER A e . IH IR N R T BRARAR b ARAESERIIESCRA T
BRSNS, R T RSO R R A R SE, AR AR A AR 1
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[2] King: But now, my cousin Hamlet, my son.
Hamlet: (Aside) A little more than kin, and less than kind!
King: How is it that the clouds still hang on you?

Hamlet: Not so, my lord. I am too much i’the sun.

Hamlet, Act I, Scene 11 [7]
I TRR, ROEISHEEN, ROBZTF—

v (FA)RTFFFEFR, EAMT AL

I A aBEREERERG S L?

by R, BT RCZEKMEZBFRAAT.

——k A FE[T]

JESCH ISR R 55 “kin” CRBOZ —PMRKIE, #5& “kind” CR¥#. AB)MEE. FICH kin
A kind FEXH, Ty HIRR B SRRSO B Ok EISRER SO R 4 R), ESEB E—m Ak,
JESCH) B — R XK IE I, i sun AT son [A1 %, BESCEIUSCHIE, EORARBMARKIL T FR, h
TWITIONE S B R, RAAEEER - NERR, R RS, RERIS G E R AT KR
FEHG AR 155 R (5 PR A)—— OB IR . ESCRATELRIINE, B IESOX0. 5 Mk B,
B/ L ARARENS L AR i BE S U R AR IR I, RS RRETE S RS T MO AT HE R N EEs, Feid
i/l

3.3. HIFAHC AR, BRI

AR X Sl F) e S PR AR AL, SR B 206 T R B SR T 5 —AT AN, T H., BATES
AT 2 A e X8 ol 18 TR o A m ot S e (R o TR, PRI SCAL P SR R IATE I,
FORMSCAIE B RSO (i e il fl S AR L NN AN STAL S B i, AR AR RE S
REFE T ROE B DR T AR R R A AR A 3 A A% O R S SO IR .

[EX] Bk—4, ek, REEAR L LR, 27T, LEEANAT, B Hr—t,

[#%C] As soon as I knit my brow to think, a scheme comes up. I need only to disfigure the girl’s portrait a little, so

that when she arrives at the capital, she will be sent to the “cold palace” for neglected ladies to suffer a whole life long. [8]

AL H A ] 2 W E” o hEEEE, BROAMEIIEE R, B0 AN, RO 4 5 AR
XfOVET R TCEREBRETE, AR A EDIAR R 9 S 2 S I ek AR VB BT RIKI N TE & .
FEk, BECH, FEE@EIEHEE “for neglected ladies” X—3CALTEH, B TAERINAES X, ibEERE
—H TR

X A R I — BT A T B SO R AT A 2 I SR S AR, M DALE AT BRI - R e
BlsRB RN s TR, =4 %, B Hofth b [E AL G SO iai g an “ A AR R 4%
I f s A E O B R Sl S RIS B A AR IE R B AR, XS T S SO R O 1 () 2R R T e R
BESCANIR FARTE . N

URLY A& RABFEN, THIRAES! £, b, A% LG EL4!
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[# 1 ZHOU XIUHUA: That’s a nice thought, but it’s not as easy as that. Off to school now, Xiaohua, and watch out

for those drunken American jeep drivers. [§]

JESCHIBLI T 27 R B A VEE PRI, BT 2 oh [ L2 (R A xR B
REE M —FOIDRAE . ARG A LS, MAKEEE 585" P Rt 68, Wik, %
BRI T NN TS, BAL T A IS PR, O T 4 26 B KSR 7, IR T drunken”
KA, AT RTF .

DI, 7E3 BRSO B 3 2 O BIER 32 F AU B — TS, 5 R R R 05 45
W, 7 Rk 3B AR (AR .

4. &g

SRR ST — R BRI S0 2 SO, BRSBTS, SO TR 7 D B ) SC B e RS
AR ORI 7 B 2 Bk b 5 4 S0 AT ST R A 1 o R A S P PR A 22 o PR T Y 1 5
SRE, LGB SO, B TS BB P 2 B RRIE L T AR T DRSOt B
5 Sk PR TR B RIS R I 1 26 i 2 B 3 5 7 TR e o R o 1 %

EETH
AT TR T R 2 B B R IY: 6 —— VA7 3O 5 N SCR B IO (R B ST L
S5
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