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Abstract

As a medium of cultural communication, film is favored by the vast audience. Film subtitle transla-
tion plays a key role in whether the film can enter the international market. Due to the disparities
between Chinese and Western languages and cultures, it is difficult for domestic film subtitle
translation to follow the principle of faithfulness of translation, and there are violations of the
language or culture of the original text. Creative treason in film translation can give the film a new
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look, create a new perspective for the audience, and in a way, achieve unique loyalty. This paper
focuses on the dubbing translation of the dialect film in Zhangye area of Gansu Province, takes
creative treason as the theoretical basis, analyzes the English subtitles of the film Return to Dust
from the language, culture, and translator, points out that creative treason brings a second life to
the film subtitles and realizes the in-depth integration of Eastern and Western cultures.
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1. 51§

TERSCAARIRIO ISy, HLRERENS B ELULM R B — > [ 00 ORI SCAL IR A 1T FEL R PO R 3 U A 1
NFEEEERENEE D, REBPZFWAERE, B Bt-tr 2z, (RALE) &
2019 £ LIRES — D AB R = K11 ESE 3R TR HRE,  RIE S N IR RIRPP 72 58— B2 o
VRO — AR LS F SCRAT R LR, JRIL 1 P AL (B A RIG MAR IR SRR R Lot O R AR IR 221 i
THLSEh 2R H AR S TR, R LA FE BT, 205 R 7 i dean iz
N BIRIS KA 2 30 S

TR R EI T 3, e R B RS R T IRAR B 45 T T AR, R SO ARRENEE 15
T AT LR T AR B SCAL R o LR R R G R AR R P RS, RIS A B S
Qg 7). BT IEREFSASOZES, BN SSR DA RS . Bk, ERETRITEe
H BIE PEBAEAE A A R AR U L

FE (RRNAME) RIS, s e A o HON 0 5 I s G il S, X R AR
Kt —NAVNIE . BEIRE R AR PEE 2, A EOIE S RSO AS R T 200 LR 2RI
Teike (RIS OB AR RN HE A F S T I ) D, ELasspmi b (B AR I AN T TR R iR
SEEESR, P E R TAEEAIRREE S TR, b E R R R RS S 7B T £ (R
N BERHEHELREC T, B TRIIFERS T 7 R RER. CHXN TR 5
EE KA, MR AR ATE RS T BORE IR 7 5 RO AT SRR, R IR SE IR SR R .
RGN, = m@E TAEE AR T EN, mRR=CAMNERHE Nt TS b S r R
BEE 9 oS o R o SR AR A o v (R P 3t A R R RS 58 e A R R AT TR R
AL IR AR i IR, 55 ST ) M RS A BER OR £ TR AT 8 ST BT

2. BEPRNEM R

BB PR B A FRR B 2 A4 SO R R BedR . AR iz, B PP B T
IHRIE, SRR S A S B — PP RIS R B0 — Bk AE, A2, B A H R Y ) R
WVFRESRASMELR[ 1] BRI i b — MBS R 7 —MESE, BRI AT REME] 5 R S0 sE 4 UL,
VR TS AL SR X B TR BT A e A R AR B, X BRI T8 B 555 77, e s i3, &
AR VEAE i BRI I AT 2, AT TR RT IR . BRI PR JE SO SRR B B B, (R
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AN R E RN R T T AE BT dr,  LEBLARTT DO — AN B0 A 5 25 o LA 3R IK 1R T
ERIRA Q& E SO “ %8 UL QN EAREIE A fe L Bn M IR R — R EM573h 7, fEHTE X
N “HERBPERIRR T PR N T I B — U R B TG ) — R R AR R A (2],

3. RALEFRIFNEIEE RS

(RN AN & — BB e I S8 SCERZ A H A A A 1 RS, RUSE I 5 R A IR H R sk 5
KT F IR T AL U7 F X VAR T B X RPN AR, KO S BRI S RGEW . TSI EE
SERFRI3]e ASCHMIES . U AL TR =ANTT IR T (RN FRe@e iR, JF Bxb
HIR I 5 e e BT b

3.1. HIEE A EMEN RS

PR TS F S MAEE RN E R, BRI R 2 AN AT JE G A7 AE A5 ME DU SR ot SR AR IS 1 ) i R
() S AE B R R R AN T BRI 208 5, WMRAFEIE S — E R . L HAE e PR
Hh, B2 I TR PR 7 TR PR DL RO 1 SRR, 40 73 )8 SR 56 4 0] 45 1 0 1 i SR AN AT B
CERANARMDY MR RIS, M7 5 B R B At 20 il S BRARE 0) fw 22

B (RN AR, R QG Mt H B R “ Return to Dust” o MR =5
MR AERE, HEA SRS RZNAEY . AR “Return to Dust” HIEEEZ R
FIEEH R, X SEA “CBRNAME” il s UAE.  “F” EDOE A RHZ I R SO 48 S
FER, ACfyz Fa s AIHERG, 5 BARFRIG AL N JNIE, [FIl) “Ba” ek 7RIS = . T 8
v I =1<ia b ey G5 i e DO Bl 3 R 5 = 770 1 /2 SR 9 9 A I e =X <0 o O s N VS 41 T ok =
K, “Return to Dust” BIR5FESCHZELR, HEPMFE R HEE, A EHE IR R R K
FORIAME BLERRE, SRMEANE, (H R E 204 A dmis B ok 4, e 2 AT X R AR G JE AN R it 20
BEE VG Vb A A s . ML, 2RGSO N dria, ¥ “FRN” 34 “Return” IR
Y CEIR” 2R, WEERE THEAN TS SRR THARMBE.  “Dust” N2k
W7 VEAEHBIX B R A SCEOW, SIS BRI . IR SR G B B R LU, MBS T
THT PRI PR EAT 108 M oAb 2

BRILZ Ah, CBENZRHHY SR AEEE XA T LA) G, 7820 PR3t 1 5 77 T 0 A3 1 B0 BRI 4
BFEW “ LT R TE” BIPEN “The soil rewards us” o JEG 1AM LR B AR BAGH, 1HE
PRGN R HOE SIS A WX, B R T T bR, A THREAA S
DA T~ LR, AT T R R A B AR P8 I HL T LSS T ERAT 100, ISR 7 R AR R0 rh 52
AL, DRI, PR IXRE BRI PR AR LR A 0T 2 N T ot ) B 2R A2 P AT GG PRI BRE, RIS 5
Jii A IE E NA WO FLSEEREZ, AR 32N 2 o = A A kiR

X TR R B PE, PR T IR B AL B AR BE, it “ B ORT N ? A RERER) . 7 thab
) “mErE” Z2HINTTFAW I IERIIEN, HIRKAX 07 5 EHSE W, 77 51 EES
Tow TR R E ARSI 2 TS . A HN T ENEE A Bkt W, BT
BEHRWA: &€ ERAALFET) I onum ERAET): SEREIEE: PR, MR
SEAE VA SE) o BRI T H R 7 & 0 & 5 i), PR R S BT A AR R, PR B NI s freezing
cold, why are you out here? ” Jrft, “REME” BB i “REME” , PR IRMONFERLRF, FRIEA
Wi P FEARES . I, B “WmERE” BN “freezing cold” 1R EIFRIMM T G ia & X, (HEH
AR AR BRI G W 77 5 R,
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3.2. AXH A EAEN RS

CBRNARIHY (A es Sk s T R sk X, Bt A A A0 & B o HOR sk X
TiE. BEHKES, BEASRER T HR AR X R AT . lﬁhﬁlﬁﬁ%w?%ﬁﬂ#ﬁ"ﬁiﬁﬂp,
SCA T TR R AN AT AR B T T . BT e SO KR R Ge DL 4 DT A BTN, B
DAV 75 7 il B AR T R 4 AR Ak, A A SRS SR iE E (4]

(RN Z i B 7 A2 HlTr 5 G, XTIy 5 i9ei, Rl BT aiE Ve i i,
¥ 07 5 AT IEAEI R, DALE T W AEM SRR . fEHREH, “fbXA LG, B HEEEN “Not
very sociable” o HEMNA)TKIERE, %ﬁﬁﬁ%ﬂ%ﬁﬁﬁﬁﬁﬁ«%%i FFE TR A ER . BRItk
2k, “ERE” RRERE, =X “ EEmef” Mk, HE sttt Bk, sUE ERAY.
R NATASE . o abse (ZIpEAF) 20 (Bl “HERR Esa #2172 TIREKRIKARE” . “ Eagit”
FEHAFHEEALY . Wi sk m A [S]. EEK “E/87 MR XRE, REHERmPES UEE
ok BEIRXFESCNIRTEEAS BfLik, (HEFFATRASIAXS T &G W F B . BN “6487 —id
R E A, AT ERE, Wik A EAR k55K, R R RE R AL R,

Hx, HEHR “BRITFRE G , B BHEIEA “So Il be straightforward” , 7EiES L
XPESCGHEAT QNS PEH B R, U IR AR 2, F S0 B Ty 20 AR I ok . AT IR
WYL B SR BT S gk ok, LM 4 R mgE ), R REREER (FailE
d) B 27 B T RE U , ARSI R S, REMAE ATy, IRITESFIEA 4
B (6] WEFHARRER “FIIFRE s ” Fra s sisd Bieefvet, HIEF @ Gtk
W R G, Ekr 7w s EM AR R, SR A0S X HE 77 X BE AT LA
KRG E G R S, RN WS 7R R tE, BRI, 23 (AP ST I 4

EHERECL, SEPEGEZMER: “—H—i, IRHERE R ERN. 7 FF A
PEHLEHIE N “This is this, that is that. At the time, I said it was a loan.” 7ELACHIEH IR T,  “—g)H—h5”
EE A BTN . S IH—” FERGE IR SR “— 1 IH— R, ARRIRN—IRT .
MEEE IFAREERZ AT ERE, MK “ 7 BORIEIIE “this” A “that” , FERRFNy “—i3”
FEPOE PN K BT, (HAE RS 2 LE gt . [F XA 5 AL BRI 130 T A 2k
TEANE RIVRRIE R FIRIBIE, v LAgE— B IR s B AT T S5 5 AN VITE S 1 EE A .

3.3. FEEHMSEREIEE RS

BB VNSO — 1, M T 5B 3 2R 2 32 3 B LR R 5 o MR 8 I AN (R ERL A
AT 20 SR PR AT AN RN AL B, SR e 22 3 AN [F) XS B R AE . RN AN 238 #0028 B AL H
K, FER BZAEMM[T]. EF TSI RMUESCHIE T, 1220 JE ST N T AR, A H
RS A 1A J5 ST 3L

1E (RN Bz, B “IRIERME, SipHiR” #iFEN “You're crying with laughter! ”
B, B R CUREIRATEY T T E R, (BRA R R CRUARR T MR, AREEfEIA
FRERBWTHKRE, FEPEFENRIEIAMBGhRIE T EAAR G E L. WFEREERE,
BEEFUEE T “ B IR AN AL 1 5 (B0 1E, M IERIRRRESR UL, B B = O 1
SFo HR,  “RRALA I M, T IXANE IR IRET RIS T T W 7 BRIk A, RE T
(38 <7 R 1% B TR B PR TR B AL T 0, 9040 by T R 9 B AN, AR AT ARG, SRS BiE.
CRBEA KT o “MEk” @EATRAAMEEREAME SN, WEHT A, maE
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SUTE TR R, S RS T SO AN T T B T o BRI, I Sk 7 FEANTT PLE N “ contemptible
wretch” , BUAZEGE T RZWAMEER, AFESAHKRMAESEEM. KIKEERMH “unlucky” —iH
kFRIL MBS, AR IR I T OB Sk iR, DA IR AMUUA RIS CHUART, Rk
B e S, FIRHEE S T arig I . FR,  “unlucky” —IAANSEAE X FHEL, MBS SH
BRIBUAN A H R AR IRTE R

TERH, SO A SRR B S 5MAMERINED, #4 7T — M. R QIS T LR
A “I also gave him food, because of that my brother and sister-in-law beat me hard” . A “3E3EH” 7
B REN AR MET 2, EABRERE, St atd 1 — 0 b I A FL A n] Bl
YR ER: MBBDIRESKE, “477 X —aEAFTRIE MR BIETE, [t “5e3eih” 2 5 38 At 48 1
AIFBEEAT YRR o T SO BRI B BRAL B, PR ub SRS M BE, VI St ke, B “3e3Eh” #
PN “hard” , [FI “hard” —id MULTE NIAFERE, R & St A KCF BRI R R & 63, 7]
I T 5 S AR NIRRT I PERSRS i, B TR ARSI N arig 3N TARZE, RIHEoR PR %
FFotee RILTEER LB ZTTHE RS, 456 85 AL A DL RITE 4R, A ReBIREL S 1RO E S
BN E il i 3RIA ST

EH ML RAL, Wi EFNAR AR N d, EH S 9E0E, WA RATIE DU E 1 H
RZBOHEY, Wl “—PMANBRREEAHE OGN, 7 AR “REEE” R XZRNBENEE,
WA T HNMX TS 29 BEEHEAREERN “easy” KEBRIEGHIIENL, MEAMANTHY
T NAEIE B A (BRI 2, R T 55 AR A RO BN, Al AT TR T
LA BRAE ST e A R AL . BRI “REEE T MRS GER “AO0r), HIiF” KEE, K
AR S TE B A RA B, 4 BEA) TR “I0s nice and easy to live alone”
4. GV

TR R IR LS RS — R 3, BORBAZ BT ENL. RS R E RIS
BT TS (17 %81 JERL W] S 00 R i, s AN REI A 2 36, i A a1
AR . ASCEE TR 5 BRI AR TG AR e, TR TR T E RO, ERIE
AR AR U5 5 I ER AR IR A DA R X SR B R s Sl M S CBRONARMRD R I A 6
Y, KW T R TR ISR I AR g ELIE RO T, TR TS . SRS EARE
BRZREHE, W 7 ENETEROE R B AIE 5 — R dr, (785 WA RENS P AEx T [ 2 43¢
PR RIS, et 1 U SR IR IR AL

SE
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