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Abstract

In the 21st century, poetry translation is still playing a pivotal role in helping Chinese classic lite-
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rary works spread to the world and enhance their international influence. Using the target language
to convey the poetic style is the key to poetry translation, and the degree of style representation
determines the quality of a translation. Therefore, as the most critical part of style communication,
the communication of language style becomes the central issue of reproducing the artistic image
and artistic style of the original text. However, in poetry translation practices, language style
communication is more difficult to operate than ordinary poetry creation activities. Based on the
cognition of the connotation of style and Xu Yuanchong’s translation style, this study will discuss
the importance of style communication in poetry translation through the analysis of Xu Yuanchong’s
English translation works, and summarize the methods of achieving style communication. Finally,
the author believes that in the poetry translation, the translator should accurately grasp the rela-
tionship between poets and the translator’s style, select the vocabulary that best reflects the orig-
inal poetry style and ensure a similar language form to the original poetry, so as to convey the
language style of the original poetry style.
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1. 51§

VRN R S A AR 3 R s S R USRI A A, BER R R, W OKESCK) « CRIRERD 1928 St
PERRA R E T 0T a2k, AR B R, IR RT3k, 4 A RSN
FRRROR, BT & A iR LB R i S TR 8 5 U 2 SR A S —FR A b
A RBAEURURE o IR XSRS 35 KUk, (E A 0 v S DA B0 ) XURS A% 8 SCLE AN HE, - BRI 2 H Y
AT REXT S VR 7 R A 2, B0 4 21 KUK A% 38 0 R Al 27 1 1) J 4% DA SRR AR TR B T3 9. TR
ARSCVAVFIR e BAE R OB, IR FEH RIS AR IE Z W AR AR IE Z 35, 25 T Wrak BBt 7 S8 R AL A

2. FMABHIE X

ER. ERFH TGN R R SCERKE . SRBIFRIIANE, BRI #5 A
TR iE FIE & R TFET7 A& B, I AA T T B ROIE 5 ARG RS . (R o XUt
SEXCN: B ZRFAEQNEH FrRILH R ZARRF CARGIENE]. (CBURDGET L) K “Kig” —
HERE— A —ARIE — DMRIRE NN BISCEAE S PRI 1 32 2R A AR /2]
IR Tp R 5 KRS A2 BT 5 R K AR, 3o NI S AR RS ARG XS AR OR A, 1 2 ] i A I
PRI GE— A I RS a2 1 5 A% o B2 IR R Al 200K U, FRURA BRI I, 75 BTy
AWOHEESEAE, 7 RATIREAATL (b EE R0 BLEARRE ZRSAE GV SO A S TR TE 5 AR
BIRRI BV JF B B . AR AE SR IR, XU P e T S0 2 ARG, e A 1V RS BR AL M AR L T
AR BRI A b B SR A O KUK A IR0 TR R R R AR L B3], Tk R — IR AR
SERIKESD, B 7 EA AR BhadE, OFR A THERAREE, TN T XU ffRik, TR S AR
Bl R ) —Fh o i LU BE -5 R AH BL AR 1 55 AR o AR s 32 S5 R BT B 1 8 ABURR IS P15 PR A
s B AVESCIFRTT BT -
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3. VRN AR EERA

JURLF BB EA B MRS RRIE X, S B e R B —JE Z MR B A R T 7
VRSO R IR R HE “ =35G8 7« BRI EANE ARSI A0, XSS, B FEA
B, R85, ERRMRA R, ik, xHLEE, XRHRE[4]. VRS2 i
R R R AR R, (XRS5 fh SR 3 AL XU (62 5, B LI SC B AL i DR AR VB AR
ARIRETE, R SCRERUIE PR AR i o VRIN SR ek QR R EHRAT FE A R “ =387 JEa, K dLig i
TRRREI D, BRIBRER, HER TR, 5T 7 NI KUg K R HIHEIR, 25 L,
HUGERF XML, BIESCORFFAESOE SRR EL. MR =FK5ERE S, FRABLTE R,
B eI R A A AU AR, HUGHRA R & RAE SR, fR)a ik 24 3hi JRUR R 1 5 T 1 56 24 5
FH[5]o BATAT LR BLVFIR ol e FE B AL KU AR I, B XU B SR B 4, X AT BRAIE 1 g Jo B 2l
B 5 XU L IO E 2

4. RABIRIET &
4.1. JEBHIBEFAFFENBIXR

SRAFEI CCARIEEED) —BHR R R D AT R R AR EAEREE +0. JFEREE + (1%
PERESE) ARG + PRS0+ BEH RS 0+0[6]o JZK 1 TSRS, RUAE S LR R
B AWFEE RS, BRARMERBER A OB RS T H a2 #H 5 S KK, SRR #E
KL JRIR 2 N ERES, RIS 5 T, B SRR, 35 BL. JRIK 3 Lok,
PERRE H QRS R o JRIK 4 N o ifdl, B8 KIS B 0T, IR 1 IRAE R . J2 005 R,
SRAE A, O AT XU .

REAR, m PR AR BN Z AR Z K 2. BT B B SCEE IR IR, (B AR R
PR AN )R R MIREF, AR PRI . XA ESRIBRE 3L, RIMEMAE AR I S5 1%
JERF ST, T DR SRR AR KU R, DAL SO0 T, AR — IR B CIISCE KGR, Jl3F
JEEE AR o VEIHPT AN ZEARIEIR I P 5 S0 R, BR800 B Ol BRI R A2 sm R A, DR A IR
FEBR AR ARIE I S 74 2 AR N A 360, SRR = A H R A 38 2 AR 22 0, T AR T AR RN R A
T AE TP B3R R o

WVFIHAR R Rl E 8D RVFNMETTRIECOR S, 8 TIBRO A, AR

SRR EBE VR R T SIS T, X R VUM R R — AR 1B SR SE G SR KU AT 1K S A
B 1 KAl EEY - AREE Don’t Cast Away—by Lin Huiyin
B E 43 Don’t cast away,
X —deid A e Ao, This handful of passion of a bygone day,
P KA, Which flows like running water, soft and light.
ERE 2 Beneath the cool and tranquil fountain,
A L SRR At dead of night,
B ER AR, In pine-clad mountain,
" EARE B TE, As vague as sighs,
AT B AR A A R A But you should ever be true.
—HZ A, The moon is still so bright;
— RN IT K, Beyond the hills the lamps shed the same light,
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AR E The sky besprinkled with star upon star,

RBEATI, But I do not know where you are.

R VROEEL I It seems you hang above like dreams.

thit) 2R EE You ask the dark night to give back your word,

Ak — 8) & —— AR 15481 But its echo is heard,

Lo B A And buried, though unseen,

A= E! Deep, deep in the ravine.

Bl 1 OB BER—EWTR, h—amEher. MlMmESEXE RO ERA, E2BN

S A3 A A AN e 5 B T R ZUFENG (7] 3K R TR AN TR DA T
SRR, e H THEER “HMTIF5E7 . SERSREEAW %15 TR X — Xk IE

W EE U FRE XK. X E R ZAERE, MU HFRIAEEN Z B MES, LR R
AR AN E R PERS o BHIERT, VRN IR SRR T ORE DR, BB R, MO ERE. BB
—ANE B M Don’t cast away Z...soft and light; 25 & M Beneath the cool and tranquil fountain % But
you should ever be true; 25 =~E#EM The moon is still so bright % It seems you hang above like dreams; 5%
PUASEHEM You ask the dark night to give back your word £ Deep, deep in the ravine. ¥ 7ERH 11X 1515
B, ERHHERLT T SR ARSI R, @R TR, IR AR m g, n “IRE” . R .
CRAMR” FEMONE TR, AN TE SR, R IX SR H R R N A TR BAREE, TR I
ANAEEIR JE R ) B AU o 28— RERIA 2 A S0 (R DU A 3R AR, BB S HOA#E
ER SR E R — PR, TR X A iR R XITEss, RIE T MR 4 B ) Ik
TR —, IR KRS, X2 S TS ERE . BT DAV IN R, IS IR AR FF
—RRIAERS o B AN, VRN R ORI E A B I, AT ever ], SR T K FERE,
RZN S BB AR SRS EM A R BRI . B =m0 “RRldT k7 #iER “Beyond the
hills” , TS ANHA R T Iy IR KT ROMESE, RIS, Tl R 1 R WA YA T L SR AR
PIRARR;  “THRIAE” 1B “besprinkle” —1d], [FOME, FHRRRIVK T E RN, SHSCHl
IR, FAMIE RO G, e tARR R B ISR 4 25 JBE B BH AHRR (1 o AR 22 (8. SR DU SR, VR ik
JRARBEE 0o rh BT AR (RS AR AR L RIS )0, ASAIE0ARLE LAy, N, HFMAEH . ), k)R
REATIRUG R 7 ok, X BB SRERE WURFER LA, BELEEAEE. IR
JLEJEN “And buried, though unseen, deep, deep in the ravine.” B T B % 2 & BARFH BT W, (Hikiz
AR T K 2, Rk HARBLURIN R B BE IR IR AN 45 DL S AR 2 24 8 SR AR G 5 o

W PR T AR I VR IR oGV 28 RS I 28, Aok X i o R IS T e, R, NANVRME %
N2 SRA ) e Co A 3 P IR R

4.2. IEEN R e IR R XU ARA9IRC

R ) T RIEEATCR . ERF IR, Ein R JUETE T XIS I EE N R . e — Aol i
AR SC RS FRALL ) 3R] 1 PRI R 5 AR o VFIRA DA 1 IR AN, A N B i el e JE o () 175 Jk
B R SRy RO S B, I AR PRI AR UHE, BT E A B (9],

) 2: BiF RAFRAEE( CGRIARKY )

#i%: “Riding the wind, there I would fly”

Bl 2 REATAT DURBLVFIR AT “I” BT “ride” , AREIGIR, A TZE, I TR,
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FRIE T RN AR, AARSRGE R IA A NAE S R
13 Rt HOINE BN, BIAABBR, ((GEA) 14D
%]ﬂ%ﬁ‘%i‘j‘o #iflé;}EM°

#%: A drizzling rain falls like tears on the Mourning Day;

The mourner’s heart is going to break on his way.

Where can a wineshop be found to drown his sad hours?

A cowherd points to a cot mid apricot flowers.

il 3 vh, PRI PR Y T RENS AR A A IO SR I T ik i R BB RS 1, RSBk 1A . B EEL
EAG AR AR T VRG] . 0 “TE W AN B B DAY AU & OSURIRE, BUA BRI R S s H
T, i) “the Mouming Day” : “Wi%%" WM LMITE, 08 LA ARBNELERA, i)
AREE RN “drizzles thick” , TR A FEH B SCXAE ) “A drizzling rain falls like tears” ;  “ B 147 N7
A BN, MR RTZ R EEEN, MOEN “mourner” 5 W7 SR LR R R 2 NRDEE B
PR KB RO NG, BT A ISR A REL 4%, WAUINE, #i%Jy “break on his way” ;
GRpfa ), TR SCHARE BRSO, A RRIRIT IR, B CAVE IR FH 3 V8t e i) AR BRI TR
FIXUG, A RIFHIER . AL “W” FRER SR G A LN AEI )5 5, #% 9 “wineshop”
“CHTAERT” BRALSR BRSBTS, AR 4, FTCLL AR S EM R /N R, #F “a cot mid
apricot flowers”

MEA A7 e FRATTRT PUA BLVFIR e BRI, b in] R S8 SKRIG SR Fral i I SR e, T & SRR
1 R RAR B SR R 115 5 XA

4.3. RIESEFENRIESER

FEATT IR (A i S i i BRI B TR S o Rl RURS B0 B e 75 B A7 AR KR B T IR PRE 5
REMPIETRIE . P E TR 5 — KR i B AU TR L, & A EIERE[0]. I, BEAEfLIATE
AN, IR A 3 R N B A 5 R R AR R 1 90 B A,

fla: RiF: REFEBME, HFZFRTMF. (((CKRIRKY )
MER TR R, FEREARIR.
#%: The beauty—loving monarchy longed year after year;
To find a beautiful lady without a peer.
A maiden of the Yangs to womanhood just grown;

In inner chambers bed, to the world was unknown.

Bl 4 b, RARARE RIS, P ORIE], VR R s B 9 SRR A i A B A B R M B R
PP AR, ARACLRAE 35 7% AL AT b P B 196 B R i 3R A ) 0 35 35
Bl5: RiF: RABERFRT, RAKITRER. ((B&H))
#1%: The boundless forest sheds its leaves shower by shower;

The endless river rolls its waves hour after hour.
B 5 B CEm) WERNESLEFHRE—, KA RERSEERIESR TIRE. XA TH AN ERE
GG KRR IEFE IR TCEE, RIS T A EACARAS SRR OE[10]. YRR B Ens, sy i
RIBE R, B AT, BiRrEA) 9 AMA, KIEAERE, CREFIUVEM: . Mok IR M CRIE” 4>
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N “shower by shower” Fi “hour after hour” , PH/NMHXT IS R T R Rr 2 336 10 KUK

Bl 6: RiF: @ BARLA, EHFTAER, (((BEERE) )
#%FE2E, L E—EH#%
& On the Stork Tower
The sun beyond the mountain glows,
The Yellow River seawards_flows.
You can enjoy a grander sight,
By climbing to a greater height.

CEE L) WE 2 1o 5 et L4 B R AR AR it o T VIR i 76 0 R 0 R 420 AL e X,
JREFRRA) L, BERpRER) NI . B — R FNSE A kAN 4408 215 “The sun” fil “The Yellow River” #f
X, BT, “glows” A “flows” HAHXT. AMWUILt, AReEEEBRIZLE D), 5iMa) LT
#ilou]o VFMR A ALAP T 2, — ARk, RE TR RFIERZ 36, AR T £ s i ik
I LS8 )L R A B 2 K, LT SO SE, B, SR AR N B I B R B N

EERIE, WREERIRTT I K. PRIREIR S PR AR R AR B B A AL R 58 SR IR T 2 A A 0 AR R A
N ER NN SURIWS )

5. &hig

PP AL G R B AR, 2 A rh RS 03R T, shafe sk Th s R A
AEEAE o iR BRI G —, AR SRR A il AR o o s i 3 BB R — T L AR M P 50
{EFATRT LRI N B R B2 SRl AR it i R T8 o AR SO RURS € SCRIVEIR b 828 UG H O, i 23 #r
VRIR PR B B ISR AR A5 AR5 AR 198 v XURS %8 0 B A RS AR B 59, i ki
BERTFUSRALEE T R AL AT o DUT5 RO R AR P G SRR AT A TR R SRS AR, 1 i 2L e BB IR BF AT
GRS RO R, REPPH, R R B AR B Ry KRS BOTATE, IR ORIE I 8 5 R A0S AL, A
AMEIAE =05, B RE S A A SR R R 1 5 KU A SR

STk
TR 2. TeEM]. B BigRER B, 2000.

]
[2] HEMSREEGE SRR E R, SURDGE RS HMR) [M]. JEET: AMB S0 F H R, 2002.
[3] fi. B XS A B M]. AR EE, 1995(3): 7-11, 80.
[4] V. SRR ZIRIM]. JbE: A EXT AN E AR A ], 1984
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