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Abstract

In the context of “Chinese culture going abroad”, the role of literary translation is crucial. As an
inevitable translation phenomenon in literary translation, “translation violence” has also received
great attention. This paper adopts a qualitative analysis method, taking a contrastive analysis of two
English translations of Kong Yiji as an example, and discusses the concept of “translation violence”,
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its application and the inspiration of “translation violence” to the English translation of Chinese lite-
rary works in three aspects. “Translation violence” is an important method of literary translation,
and translators should balance the scale of “violence” to creatively display the cultural connotation
of literary works.
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1. 5|8

HAE S TE 25 MR R B SO — R E AT SS, SCFRHIR RSO TR RS2 —. 1R
SCERRES b, N BBV L A . SR E NI BN A R B, T
AL Lk, BRRBE 2 1)V 7 53 0 R 7 S R SCEAE S . e, BIRELR N (FLag)
WG] TSR 2 T EFH R, (L) 24 GEANHIL) JE8 A5t 24 o [l = 2 i) 5 2R 58
T “MENT ARFE— SRR, BRI R R, WAESCEE LT TIREEEN 2.

E 42z X (FLL B PITEREI 7 ac vl LB IR 1929 4, HUEE AK/KIHE. H. F. Mills)&l 1%, 1%
PEAR(Con YKi)T 1930 FAEHE AR, 1931 FFAEEE HR, B 17 &8 /N i 7e 3 B AL #vm] . Bl
G, IRiE <A <1 Jeill(George A. Kennedy) Ff B 1 (FL 2 ) IR U AE 3L E1d % £7 27 A2 (Harold Robert
Isaacs)4 & 1) CEEED (Straw Sandals)/NRSEH, (HiZ/NEEE 2 1974 A4 HHRRAE BT 22 B H Wikt 1E =X
HAR . RERAIS)FREE [ 20 tH 2 G IfeH i F 2z myszm[ 1], Hdr, 1936 45, AN « Hii#i(Edgar Snow)
MR EGET (FLL Y (Kungl-chi), HPVCRAEIRMEMN « rdgwmiei GHFpHE: A BRI
Wik Y (Living China: Modern Chinese Short Stories) . TEIX—F i, S 5EIFEEIEMAIINE=EE &
W2, VEARTEH S SR B BRI 77, H BT X — BB NE S XU 2 W, 1k
X, BIAE KA ATE T IS 2 550 B 1990 4F, 25 E 2 4 (& B mE 5t 4 58U « 36K
(William Lyel)BHIEM (FLLC) VA, SLAEEME 5 180015 T XS, K& i STEAE & N 2 KA R A
ep, HE—BHESD T AR S U ST, A R S NS A (2010) DR B /N U R AR BEAT B AT A SR id
[2]. Hordr, HEN 21 405, 95 [F 24 1 5 F2 (Julia Lovell)#E 2009 SE&11% () The Real Story of AH-Q and Other
Tales of China (&I NAE) F, (fLO) WHERMENEHEEAR, HTEX RS 5MFER
AN REE RUD, TR RS A E SO E R R B TR HESIE .

P2 B U TE 1926 ST AT B R SCEAE S, 1930 4 F BN (FLL ) (K ungl-chi)
PEREARPWCER] (DY (Straw Sandals)/NSEF . M5, 7E 1935 4, L RMESCRH RIS T
HARGES BN (L) (Kungl-chi) P, FIHIEH —RARBLEZNR (FLLC) FA. HH 1943
E, BAREGRER W) SR IEIARAE iR )R A, AR (FLZ ) MEESCEA.
FEIX—BFHH, B T S i SR B R RUD, 2 HOR R I I R B B A AT B
R E RO, EIRAE S TR T — N . BRSSO AR AR 2 2 AT R SO A LR
BHVE, P IR[E 2 2 BB ) 28 f AN 5k F A0 B IR B SO AT T AT A ZI IR . (FLL D)
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(SRR AR B A 1 LE SRV L P S R PR, K TR A B 3 5 P T ST U SO R 2 AT 5 XURS [
FHALE 7 E A

Zil, ZREEWA (FLLC) #AT TR, AR 7 Hh BRI B %6 & 90515 K I ) 9%
PEAR(RIFR A7 1) N3 [ 35 44 B I A& SBUBR « 3K /R(William Lyell) (RS /R) 9 B AT XS HL 24T
[F]— 5 SCEAE i is AR Ak PR B R SR AT R R, RERE QG IZ ) B R o BTG
WAEM “EHERET)” BAEERT (ALY MSEREARBAT X L 8T, AR SCHTE AN A, T8 HE b R
TREESERAR T BRI AL,
2 “BERS R

CHRIER T R IE T S FE BRI S E S AR T« 5557 (Lawrence Venut) 54 (R IERTE D [3].
ZiA— & LR T E A AR A . 45/ (2006) G B “BHIRDARR DS R [4]. ME
(010) 5 “PEF R B I H)SLitizs, $iR SR B [5]. AVERQ014) NN “EHiRE 27, #
BT RIS BTN, BIBEEATT R, AT R AR A BRIV [6]. SR, XEL2EFEXE “RPE
F77 PRAFNESH I T R R O, AR AR T RS R EIRRIEY “violence” HINIR, EHIE(2015)%f
WEZFHERRAEMG “RERD)” MIRKRHESUA: BiEARET), MEERNATTEREFUW, F&
WIARR W SEE S, 1EH R AR IR B AT N7, RS REERIRY,  “violence” JEAE
FE®J7, MARAIBCYE ) damage ($7138)8 abuse (). 4, H violence XN ARIBREIES 7K, 7RIELL
W, 1T A2 HERA IR IR , RN 3 AN TR S0 BRIETE 5 B I E 2 (R 7R 1) R AE 22 52 (R B S R IE AE B R AIE)
M HIE T EETMME SN ZER, ¥ “TBE” 5 “Ba87 MR IUAaEcsE, ErIRITK,
PLEZ A S AME SO HARSCAS G &R, #F A AT RECRIF 2 BI040 . E W (201 5) 0 54535 11 1 I i AT
TGS HEIPRIE U OV SCIDAS e s — e R BT B okl b, X AR B2 R R
A, B HSCF RS BT AT A 5 I R 2 78 VA A B R AT S A B e P P SR T g AT s B, T b
R R BN RSOSSN 7 o fEIEAE b, 5555 I H T “the ethnocentric violence of
translation” MR, H—PFE 7 “violence” HINIK, BP R ST U T B #= 8) »

3. “BiERN NEeEEHA
3.1. B&AH “|AH7 , BIFH “B]H”

FRA rh (1998 K 4355 AE (I B2 5 ) — A5 B RSN AR AL OB B R 450, VA2« 22
JE AT REHCRE PR SCACRE AL R H G SCAL ™ [8], B lE P 7R S KRR BE I H A TE 2B, AR 10 A P
FESCAS . MR BB AMESOR IG5 OO ZES:, A WASMEE R, REBEERIES
R AR E 1, SRR RRIETTA[9]. BRSO R E T B, FE AR AT B S S L 2R
SRR SCAS (14 P 25 3R 4T BB A PR WO 3 [ 10] o T SCAAAE il TE i i 3 0y 2 ) Yt s 2 A SCAk
MBS B ST RIESC . BRI, SRR #8 BAT “ 8777 MPERT . AEI%(2003) thig 2V {L A 57
AT RS K B HE 8 5 A SOt R BT A B PR I R 110 AR AR B FAR R L BRI — AR bn ke 1 B i ik
PARRBAINEL, HFEEMBENARE R, B8 EBEECREAM TR SR, g ffeis, &
AP TAFRE F RSO R SE4E. EbyGaR “BIER707 , RS AMAeR Xl “ 277
FAC SO R “BIHER” R “SEH 7 KA.

3.2. MBI - kR (FLZC) FAPRFMLMAL
A SNSRI BRI )T AT AT, EEIRJRE, ASCHENART (L2 )
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WA CRITERT)” T REMLGRR, (ERE R, CUEMEHIARIERAH “BERT) . EREE
I, AEiE (Lo MIMASESCEAR, X “BIBER” m s R miafeic i o, s
RO

Bl 1. At bR “ ERAAL e .

¥ 7%: Kong Yiji from kong, yi, ji, the first three characters in the old-fashioned children’s copybook.

3/K: The first six words of a copybook that was used in teaching children how to write characters:
ABOVE-GREAT-MAN-KONG-YI-JL.

“HEZLT RIBE AW EFH MRS INISTNE, R WRYIEFESAIGEN TR, X
R b R GO R RAE SR R RCE 5 2 NRNE, BRI P AN BEARHRIE ] T “ copybook” — 1],
FEHEIRIE TERTIEE, XERMIFNGRESL “2777 WAtk “2&7 2 ed, 55k, mEd
X} “copybook” &R JLE AT M A, SR RTREHZ H Ak “ BT R EAE S, ks R R
Poo T RN R EE AR LEARMIL G TN EHBIMEN, F3GE “ ERN, Rad, =T,
Lt RN, UL, R, LR o ¢ RN B AL FIERR, ‘R Bt
LFARN, ME (Lae) d, FALEEBA, M AL “2c” Rard, KRB 2204
ST EIL ) — A AR AN XL o AH X — ) SRR A ) RO SO SR R, Wik bk iR T B %
B, BA AT ROESCAH R PE R - 1 AE SRR I3RS H, MZ HY “ ABOVE-GREAT-MAN” 735 5 “ L.
Ko N7 ZAF——X R, BARTCEEILE SR ZI R SO R, EaE At “ 5057 SEil TR GF
AR

Bl 2. FAMBLEREREFEAE G B, BERMPS--F L.

#1%: After that I stood all day behind the bar attending to my duties. Although I gave satisfaction at this
post, I found it somewhat boring and monotonous.

3K So I'd ladle the yellow wine out from the big earthenware crock and into a pot, and they’d watch like
hawks to make sure I didn’t slip any water in.

M rp, 3% BROOE TR 7 ARk 77 SRR “ 37 i RAS o 1SR W A4k “ 5 47, B “1 didn’t
slip any water in” F9&T5 [E X ARG 2aRe B OX “ Tl fURLAR, G H s, TR K
2NV 5o

B 3. (AR LK B

¥%: He would lay out ten coppers on the bar.

3K/K: He set out nine coppers all in a row.

R AR “lay” AR 7L L OAE ST N E MRS e, feiksrE iRl o
By RO S I 0 o SRR IEAR LK) “setout” , JEIELL “all” , 58 7 LS AARIRIK, &
PIARAE N R I E O & BRI . DI EEARHRA SN IE GOt 2 E 1 BA IS &

Bl 4. FAE, WHR—RERIN, WEERA? ERde 2, AfHis.

#¥: Who did this beggar think he was, testing me! I turned away and ignored him.

3/K: How does somebody who’s not much more than a beggar have the right to test me! I thought to
myself and turned away, ignoring him as best I could.

ik, BRI “R#717 BRI, TN EBEERAE, R R4S KKK
BEAMZE A #7717, REAHIER “How...” SERUKMUA) 3R IAMEH 1 S K,

Bl 5: BB, XKARAERLLD. B THER, EHEDM R, “fLeci@R e ”
AR, XU Tl ORI 7 BRI AU, BRI WR A A WA
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¥yi¥: Along time went by after that without our seeing Kong Yiji again. At the end of the year, when the
boss took down the tally-board he said, “Kong Yiji still owes nineteen coppers”. At the Dragon-Boat Festival
the next year he said the same thing again. But when the Mid-Autumn Festival arrived he was silent on the sub-
ject, and another New Year came round without our seeing any more of Kong Yiji.

3£/K: Another long stretch of time passed without my seeing Kong Yiji. At the end of the year, the man-
ager took down the chalkboard and said, “Kong Yiji still owes us nineteen coppers!”Around the Dragon boat
Festival of the next year, the manager noticed yet another time: “Kong Yiji still owes us nineteen coppers!” But
by the Mid-Autumn Festival of that year the manager said nothing. The New Year soon rolled around, but there
was still no sign of Kong Yiji.

P ikrh, WG T UOREREE SRR, EER TSRS, RIS R BN,
S E A RO TSR R NGRS R S AR, BT RC, J80 “stll” —id, Insmis
FER B R P I, SRR RO OA I, BriE X R eBB s,

PP IEA, 2EH KL : M PR BT RIE R Y, 15 S KU REBOY T SE,  ERIIERT 3 2 LU
NE, RATEEZHRE T IOERSCRE R, RATaese e, WEmb L EARRAA B SC R m . TSR —4
PATETE N BHE R, bR b U w Bl 20, R EE IR v, HER N 1 A
SR, KOO TRA RSO B R S SRR AT BE B e, Xt AT DU [ A0S 3 B0 i 3 P i
B e ARSI . BRICZ AL, SORTERIEECE PR AL R kg, OB, JE X9
M, R ARSI EL 1 k.

FEMEREUIR « SRORMEA T, #IH 1T “BixR77 , NESCEE Vg mLta ), ot
R NV RER L) WikESAEuE, BEBNIZE —T1ER, ZRERTHEANE, MiFHFHE
Q& A, “BIIERT)” HECIEVERIRMNA, BB R Z AR,

CRIRERT MRIRRE S A R o MR FRIRE S A HARE S s, Wl 7 IRTE RIS
B, HEOEEAREELR. “BIER” NEREERS, THRMAIR SR, Lk rpik.
AR T P SCAC I BEBCRIAR ELRCBE et o o SCAR Y 3K ) Je

“EIRERT PSRN ESCH R B, BRI OGRAE X R R 1OIEER, B AME
TE O B R A SOARREAT 18 2 AL, A ORBE S Te 3R, DA UM Bk = 613 1 07 2Uxt AR 24T 4
o W “EIERT)” MAEX (AL C) MR T, AT %% R G s H R
AR RSN A S SN . IS TEA T “ B 5 07 W2 1 B 0 RO AR . B
AU BRSNS, R T R, AR TRSI B . [N, BRI 2
BE ARG 77 S S AN Rl G o P SCAG AN RT JRE S A R SR SCA IS YA, SCAG IS VAR 25 B i S OSCAL BRI -
B SIOE SRR S (e i T I0E 5 SUIIEEE, IR BT 3% B S 10, et i A SO A2
5k
4. &g

SCERIFERIA TR RIS, CRIIRER ROUERIER L B, B ORI SO R R PR
AHTB. WEERMBENARZRE “R17, MR ZAFERIEN BN, “BERN” A%R
TRIBESCACUBRER B S b o BRI DD AEAR KR B T3, S A B A AR 341 S 7 ST A B L AT
PR ABATICE . i, 2 P ESUER R IR ST, CBIRERT N RIE
PERIE SRS, ROt T AERMBHE T, Wit 7 A sgit. thhh, A BRI E T R SoA
WIS H BSOS, (et is ST sebr.
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