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Abstract

Paul Auster, a novelist, playwright and film director, is known as one of the most innovative con-
temporary American novelists. This article will focus on the graphic novel based on City of Glass, the
first book in the New York Trilogy. In this graphic novel, there is a Freudian “dark fear” brought by
the cross-media invasion in many places, coupled with the change of the identity of the novel cha-
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racters in this cross-media invasion. To be specific, the meaning of traditional language symbols is
challenged, and the loss of identity is expressed in the sense of image. The identity and memory of
the past continue to return to the dead through images, resulting in the dissolution of the identity of
the “present me”; after being homeless, the characters still try to rebuild the whole subject in a kind
of “wandering” and “drawing”, and this reconstruction is largely a “utopian” fantasy.
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Figure 1. From City of Glass: The Graphic Novel, P. 4
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Figure 2. From City of Glass: The Graphic Novel, P. 85
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Figure 3. From City of Glass: The Graphic Novel, P. 7
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Figure 4. From City of Glass: The Graphic Novel, P. 47
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Figure 5. From City of Glass: The Graphic Novel, P. 101
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