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Abstract

With the popularity of the Internet, more and more network buzzwords are created and used by
people. It is worth exploring how they are created, how they evolve, and what meanings they con-
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tain. Metaphor is closely related to every aspect of social life. It not only exists in literary works,
but also in people’s daily life. Conceptual metaphor is not only a rhetoric device, but also a way of
thinking. Under the guidance of conceptual metaphor theory in cognitive semantics, this paper
selects the top ten Internet buzzwords in recent five years, explores the metaphor concepts used
in them, analyzes the connotation, types and meanings of metaphor, and helps people better un-
derstand the Internet buzzwords and their popular mechanism.
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1. 518

1980 4, Lakoff Al Johnson Hifilx 7 (FATH LLAEAF BRI — 35, %1000 th AR AE B Ask 5 A 7 %
Ak fIAR # . Lakoff (1980)7E oHH iR 2, 78/ kS b, BRmE LAAATEN, HAEES BP0
A NIIHES RGO B A BRSSP AR RS MR T o R BRI B & — i s e
Fik, MR —MEBYET R TR MIAEINLE, BN —NME H RS [1]. M R
WG, O TR . BUAR. G5 LB S a2 Ak b i Ba X

B A D 248 AR AN W v DA R NS 2 AN i, LI D) 1) R R P T A48« [ 52 (1983: 206) 7E At
1 GBS S ke < FURA AP BT BRI, AWRBHI R Bkl B, B
B B, B LR B, Bz, KPR T A EEES PRI CR2]. 7 Hik, —i
WL RAT BTG, IR AT HE A2, GRMERATIERE 2N EREARIEH. 76
Bel i T A OGSCHR 2 5, FRATTAT DA I 4 AT B IR B 450 NS IR A T 1B 48 A2 RO A% T I 245 1 B Tk
T I AR 5 PR BT R S B AR B R IR X . I A R, R T 1 A — b - o 4 4
AL RE =R B SRR

ARV SCRE NN FIAL A R, DA A R o A, R BUE T14E P (2016~2020) L 5T 1E 7 K 24 [H 508
= VR I 5 AP T A O BT A AR B KR IAT VR, X AT T AR SO, PR B A B
Tk R H A J5 BN

2. EBPIESR
2.1. BERFRMIELA

Lakoff FiI Johnson (1980) i iz (17 (FA T LAAEAZ FIBRmT Y FFBI T Bk 7 B AR . ARAT A BT i3
FEINATHE G BLERATR, AATHE PSSk 2R FEAEA T FIEA PR BRI [3]. B
A — R B AR 5] 731, AT LU 1 S SR ok AR 7 5, B — P S A1 77 U (Ungerer &
Schmid, 2006: 118) [4]. & HAF1E R R L 2 BN ATTRIE S R 48 7 A7 75 2 i (Lakoff & Johnson, 1980:
6). Lakoff 1 Turner (1989: 63-64)f5 i, BaMiiA — WL, XA, FEEAF SR KA.
B PR R R B i 380 E Ak P X B P 25 T [5] . IX — ERS BLLEE B FRONME BRI HE S . Kovecses (2010: 4)
BT E A — AN E R EERE ORI 50 AT (RIJRATHR) , S —ANFE X i 5 1 22 56 A,
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(B EH bR AT M &L AR AR [6]. A2 75 (2008: 167) NN, ARSI 2 BRidr & SC7= AL IS A 26 A, A2 B
X T HARIE SR EZE R RK[7]. ERMZSH T, FAARLICE R KFYZ B g I, 23K
N EAE N EN AT S A=A T AR AR IRAR, DR e 28 AT R X PR R S ok R RE . VPAN . 3R
AT BB S 1Y) L SRR 2 M U [8] (X #E T, 2001: 101).

Lan (2005: 112)¥4 & Famr B i i) £ Z kMRS I R 1) FBRMEHTAYE, BREERIMNBEEIES i —
Pt LG, R 5 R BRI SR T AR X Sl s 2) BRMEA R B A . B R — Rl i E
E FARBLH R B 4E 7 s 3) FEMHE RAM, ARSI R T — MRS RS 4) RSk
BN AR BRI A5 R S BB ) BRI, DU PRI IS R B) BRI AN R, T
FARAET I AE T RATR A . AV ESC)Z T 255 [9].

IR B 0 38 00 B v e S TS T RSN B I R — 2 R G IR L, AT 77 A T B A R
DL “5Z e —BOiRfe” b Al . Hm i Kovecses (2010: 9)a 451 T

Source domain Target domain

The travelers - the lovers

The vehicle — the love relationship itself
The journey - events in the relationship
The distance covered — the progress made

The obstacles encountered — the difficulties experienced
Decisions about which way to go - choices about what to do
The decisions of the journey — relationship

2.2. BRRkeh e E

HE&Rang vl KRB M= K28, Z5KIFEIE(Structural Metaphor), 75/ [ (Orientational Metaphor)f174s
1A B 1§ (Ontological Metaphor).

2.2.1. 4E#FEMi(Structural Metaphor)

ShR B £ DL — FhE S I S A DR AG I 5y — PR, A PR A RE A N IR R 8 — AR 1) 5 T T
AT IRG D — WS, EEMEEmET, AMUKERE — B ek 8 N — M& . BBk
T iEIRI (source domain) Al H #rddk(target domain) 2 [A]5CHE, AT HS B AATTRE T Gt 12— AN AR T
& HOBLPE A A [10]

a0 “Argument is War.” “Time is Money.” LA & “Life is Journey.” %545, fEiX4e4)7H, “Argument”
e “War” gz 7Tk, Hd, HEsECN “Argument” , T#AIEECN “War” o “Time” %
W@ “Money” iR TR, Hdr, HERECON “Time” , MY “Money” o “Life” [AEEE
i “Journey” HEAAEE Tk, HoAr, HAsEONw “Life” , WA “Journey” o

2.2.2. k&M (Orientational Metaphor)

J5 o Ba e £ 2 8 2 (8] 7 AT 2 A i — RAIBR MRS . A4S K B AR AN IR 5 B AR AR 2 25 18] 75 667 1Y)
FEORIE . T Ak e AT LA E AR I s AR & —, TrfrBemokiE T F -, W -4h, - S,
-, Tl - GRS . AR IR 28 B B 5 RS B TR B BRI = DL
oA SRS B, NIRRT — L7 A aiE R A S S 1E S RIS BRMSIES A S HA
FERENLE, AHIC B RO B AR DL 2i 2 Horh

7£ “Happy is Up, while Sad is Down.” Hr, —AN ANPRIRHI e, fihtagk, BEfMm L, —PI#GEMA
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Werm) b H RS S0 00 o AH 2O R AR, i B R AU AAC T Sk R IR A A . [FIFE, “More is Up, Less
is Down.” H [} 77 (57 K i 6 25 1 o AL 2 B A o DA R HERR W] LAASEAS 5 BE (R 3G o, T ASUR AT R 0 i Ak
e gl At A E .

XL #RE T, N SERME S B K 2 BT T 7 AL A (A R & S IR AR AR . BT 1 5 Az B #
AYIRER, XHER LA MdEm, H o7 MR Rl FE R T A JGE 5 B4R )
.

2.2.3. Z{FEEMi(Ontological Metaphor)

NFEBAI ARG TT X2 ARSI, R AR T R EZ AR . XEEKh
B E XK RIS R R SRR ARG A BTEERL o Bl R 2R G L R i R S AN A g
AR AR, ANBMNTE I FEYIHN A 250 4 R g3, 158 W s B VI L
(AR ZR o AATTRT RAKE il 2 () S AR Dy SR 50 o R 2% B Ak

#l4n,  “She feltin love.” , XAJIEHAMTREAIRE “love” {ENSEAHE R, MImHIL T “FEAZR
7 ERIE T

725 %5 BT (container metaphor) 2 A< s g i H e MY 2 i B AR ML —FhkamE 0. AR &2 —4
AHNRAN RS, HMSL TR . Bl AR IR0 & 5 T /b A HoAb ik, s 7
A, 2 F T, REERRN. BN AREE ] D EEL AR, #ITERERE. Bril
JEE A LR RIS

“The ship is coming into view.”, fEIX fij i, “ LB (view) " 78 2 T & &= 7E5)T-“We are out of trouble
now.” ", “RRMi(trouble)” FE T AR,

B A A A A RIS T (0 HERS, AT AR IRA B A IR, BONAIC & 7T HE
R AR ES . XUl AT B4 T RO & T B R R T — A . DLRAE
YRR IS TR FY, NI R G R R I g ettt SR, B = 47 XS & A
NS R E ¥ Ny v
3. MERITIE

FRTBT B, 2R AT OGS X 28 JAT VB FIAUBOE S, I 5E SO A 78 3 4 Hh B 82 A5
BIMESS . B AR R RE SO WERATIEME A —MIACI R, &ty —AEK — MR E—
IS S NAN 138 2k O 3 1 ) LR ) (3 € (2010)F2 H, X8 I AT T A2 bH I R B R AR I, ZE 28 AL %R
AR PR E A T 1] BRI RO A A S IR B EAEN, EMRGERE, 5420
HIMAI12]. BHEIRATAT DA, WERATIE S — @ A I R BB AR, B AR E W )N,
H— & I FAN A -

ASCIEHL T AR AR B R RAT R, AT B R A AL B 5 R EZOE S SR I I S5 5%
L kAT, BE WA A R S .

BN WE 1 FR:

Table 1. Top 10 Internet Buzzwords from 2016 to 2020, taken from the National Language Resources Detection and Re-
search Center

% 1. 2016~2020 SFFEME+ARRIT, HEEZRES ZFEQNSHTHO
Fhr FRE+RPIERITIE

WATE . ORI —MPZE. Wit mi T, Jefirsl. W8, 5k, 5.
EANIENE S

2020
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Continued

AP BT, “EeEFE % R . 2MRA. WLR, iz,
996. 14 [P EF . Widr &

2018 A, ADHE . skr. hR. BRAEIRM. BE. cfin. BRI, BN BRI RER

T calls TOH. IRIGROASTEE? o AN E, BAEI. FKFIF, HFAITE. o T2,
WA XFHEEAE? o L R freestyle 15?2 | iR
W2 1, KOER/NME, EANERR, TZREEAR, BN, BRIREE, SREN, WEEL,
ZRAML, JiE TR

2019

2017

2016

4. B A TRERITIER 5 KM%
4.1, FFIBSMI A T A RITIRR 7 KR

TR AE NATR — MRS RGNS, S0 J7 AL 2 SRR P Z AR R . L LA 1Y
FREARKMERATIE, A RHEEE ] 177 6.

2020 [y “HATH 7 D BT ZIAAEL 75 EATE T AR AT AR DGE
ARBALAE, BTN EWESRATT, “07 vHEReTha “Tramx” . CRIR” 2.
AT 2 — 1 Bl IR TE B 502 1 R AT AL 1 7™ S R A X R T R . SURAIEAT AT R R, Hi
MNP T A g, i AAH SRR, BL “1E7 PRl U A A 5 SIak, e 7 IsEatny, A:zhit
ZlE T — R TAEHEEC N, TRERITE L.

M, “WET TR AT FAERERITAEMILR . “WE” (Involution) fEBARILE—
SeiE g b I FOR DL, R Q& I — AW . B R A A SRR CHIWT D) —H L,
LI N T A 22 A 22 BEATUR,  FRoR B ARG . B W22 AE52E “Involution” I,
“HBAL” WHBET TR, 2020 R, WEILARFEFHLH LA BEATEEES. HERK
EAE AR E AR % L 51K TG XA AT I K, AR AT . LS
HBLE & KA 6 DL A H RS AR BAREREER . WEBAEE —MAEIER . AREER N
MRS “W7 FEERBRITAE R, ART O FROTREERE, W7 e R, B
W, — BRI, MR, s RERRHENIFE D WA T T T IR
W AN—MREE, 67 ETHEA SRRk, WEEOE " 28, ABIRENEER KRR R E
Mo FrEL,  “WHBT —iEERE AL, S ATRERIEE, 5 977 TR T SRR R .
R b, AT IR R AR AT T A T SRS BSR4 2R

4.2. GARSMALA T M RITIEH 5 MR

SERa B, GRS H AR R OB A AR A U RO R R R o R I AR A AR+ R 2% AL
AT, AR RAT I P S SR

2016 SF 9 ACE KT/ A — MR IF I o “ AT RO /NIE 7 2R T AU B9 3334 “ friendship ”
—IA. XA COAGE” AN & B AR ARSI E, (R AR IEA AT A AT 1A
SLTIRA, RFARURIR /PG PSS HI B F AR COAE” T2k, AT IR AT DO B e B
A rie NISAGETTCLA ST IR IS IR th 2 2 DI RER K A, IS  1 /T AR BN K, 72 K
AP RRRUAT AR R KRR AT R KUz o /NS IITE D Rl R P DA B AU R R I R . BT, I 454
ol R, AATEESE T “RGE” A /NG B, XF COAGE” IR T A B AR

2018 ) MBI AR EE 7 P B A GRIREIAT o 1207 B - I T L AR i 2D L A
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(REREL) o fERXANRIEH “BRR” “REEE” IFARFE—-GUEKIME. “RERE” Z2GE, Niz5 “W
JE” R —DNIUREIME S . 72 RPN RER Borh” , AATRARURIR “#hke” MRS WL 2 H Rk « e ”
i, BTE R RO BT R AR R AR AR, RERERRR, ZRIOERNK, X
XML T R SRR, BORBEI YR S ORAD RFIE. AR — I AEALSE B4y AT R B B
B, BB BARE] R, WP ATHERALE BRI, AT R IC L.

2019 fE[Y AT tAFAELE BRI AT BRSO AT R EIOR. AR
HE ST, DU A5 MO AR b 22 RS S AR A SRS 1 ey s, 1A T AP LB, I
HUt B 2 iEiE. RN, PR T “MER7 Mk, “frg” Wi 2m MR
AR, — DRI 75— AR SERRAF R A . ARG “Fr” fas w2 H ARl “ i
g o, BEEEEE, AMTOESATR, SRR ORI, WFTE R
WL N RALF IR EZ .

girgbamr b, NATTREAS B A B il R A BES B BIAGE 5 T ER RS L, 3B AT I
FICIZ e EX=ANPAR PR OMIET L BRI R R #A R AUR .

4.3. AFEMALA T M RITIEH 5 K MR

AR T I EYA AL, R REEYAT T AR E. A PIRRIER: 5 F2H
TR PG AL, 3 R TE AR VA . EAER0E 5 R E50E 5 BRI S5 51 780 kA
ETAFEEE A RMBRATIET, 45 R2NERARE . EISLAEFRT, AR TR LR
PHATAL, SRR PERARL, A5 (AR AZ .

2018 4 (1) “HRER7 gt — AMRIR AR BT . “HRET” —iA YR T 2018 AEE AN, SOATEE
TihiE e SR b E AR ok s, Ak R —E By BB RRIE, BE
MDA SR AFRAAE. 837 ARE - MIRTERIME, B NIRYE— € Wi AR, HH
5 CHREE” A TECR, KB LRKAR TG AR, tBRAE T IR S AR R

A2y 2018 #EHGAIMY “fil R 7 MATE B R AOBRIE SR . B R — AR T 2014 4 HAIE RS — 5
E, LR, AEAE. DR RETER N ORI AEFSE . XA, TRIAEES
B, AR, SN AR RS <O @ar TR, T AR ESs, AN AR
T, AR . BTLAAATE OO R A TE A SR, MBUEAAE M7 RXAARR, K
TRHI S A AL

2019 4EM) “FPHHE " MR AR . WY RS- MER RHMRIIAEN#SE. A
IIBL “BR” N, 1 “8rgp” 5 “Frkg” ZIAESL THRR . ARy AR, Afls “BR” A,
i AT MRk N A MR AL . FrCEsCiirf, ATaHIAKEEm, RIEE IR “ 5y
HEWH A, SR T Mg AR,

FEFFY 2019 4ER “R—ARN” —idr, WArURIIAKREMFIAAE.  “R—MRAN” B “RMRAN”
BARMORE, &AL “WRABER 0 7 o BRI R AP EAMR DT E R . BRI
R G AT I RA A RS, BIER R K R TBZAL, AERXAERAT . ey, R
MR SO “DOR, B, JUPImEeR” s R —EPCRGS NIEN R MR, REVRE. JrEl, 3
R TR R T, NMITAARTE SR NSE R B RARRAS R B, R OR” X
MESAE AL, RN T HRIAECR, XA SR R AT AR RS R A

AR EEm e B GAC R RE, IR B, IERAREERRITE S, A AR B 4Ty s T A
BUSE h SIS PR AR AR AR RAOME S, O HE 1 IX L8 2% 4T 18] (0 B3 5 15 4 -
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5. [ T H A LRI TIEH 57 KRk

BT A DG ST, 2B R IR AN AT LA R AR FE IRV 2 (BE A R, T HL AT DAR AR T T 2 TH R )
IRIZM[13]. 7612, Ivan Fonagy (1999: 19) 7383 “Why Iconicity” — CH B JLigH “iE3
i (Phonetic Metaphor) ” frRE 5 o 5 2 e gt = A0 7 AN HE A 0 B0k 38 R N ARV & AR BB AR R () it 2 o
TEE NS AR T, T 5 (2007: 441) B0 s S Bamd (1 1 8T /INEE, HAAE Z U T B SRR 0 A
by S BT (1 R I U TR 1 AR IR 1B R EE 4 B 55— FF 2 Homonym
Metaphor (¥ [F] SR 28Ram) ;s 55 ZFh2 UG 1B FIRE SO, 28 =Pl B T 58 42 R R] SO B 3 R0k
SEVUMORIE S B AMORIRIE, B OMRRIG. W e — R RAE SR 11 SRR [14]
TEIE ARG IRATIE S,  “HEEAL” GBS, “ske” (BEVM). “WANEBAEI (FH
k), “TET A, A&7 (MEIFRIE) LA “ R T8N (5 400 S #8203 1 v JE TH A et

B 7 B A AR A, BRI LS T A)VE R [15] XM B R AL Th RELE B FHUR A
IE N ALAETE (THAEIEVE ) (1985: 342) 4 H o XI55 (2014) 48 Hi A1) vA Ry A2 Fe— LMl SO A B
—MEE A (— ) 5 5 —FiEE A B ) 2 R AL, S iRiEE SImEM ), —HA 5k
e 2 [ e A [ o 2 0 A )V R R AR [ 16] o FEADVR BRI, AATESHIA . RN 4, )i
WONTRA[LT7]e T TARAE RIS+ RIATIE B, AT — i A RE 2R S /8RBT, ERRNETREAE
RS R HIL TR B, RS T ME A, BT RN TS, BiE. Bk “hERT W]
ARPERBMRG Y, 7828, XM HANER TIRARIMN . a5, “FBk” RIEEmimn, X
%R BT CAFE 4 8B RO AT R, AT LU R A T, Bt “ERFEERE T 7 o BRBLLUL,
“B— N7 (BEIAARE) “BRIREE T BRI S)) . CBAIXFERE? 7 (KA AR ) B R R
(44 TR AR T 25 1] ) S 00, 15 6 VBV R
6. IV

Zt, BATABE R i) =D, X AR M 2% R AR BEAT T B BRIy Hr A
Bih, BRI —FE4ETT R, RTINS S5 DL B e B R L R h AR
HERER . AR DT AT IR ARTER R4, AT A SRS ICZ, SR 75 i
ARSI S < TS ER R, A BT AHE CA B al 5252 3¢ B Fr AR i S, 7 frka
Mgy ] DAE 25 (B ML B3 B AMTTBO BES, A B T AT 35 5 A ] AR T8 DA B 5 B . (A5 — 40
K, FELE PIZEAR AT SRR, 2B R SR AR B P S R, (R R A R T R e,
AR B AR R 2 2K . XA IR EANGGE 1 AT P AR AL 2 R U

W2 FAT AR NI JUAE AR BB N W), HARAE — B S A e AR BT M T 172
AR FE TG0 HA SN B ES L. JLT4 R 2 BN S RAT B S8 Gz, T
Bt A& — >SS SGZ A& TB e MANFIRL S A, ANl A I 2 5010 4 AT T 0 A B A kA 5
TR ERESTE, —HRSALENE, KR, ERIFYZRRER[18]. SRR
HRANBE A 2 I DL AR e, B AR RN T BEREH B AT RIS inl R IBAME S 25 H . AAT]
A RUE RS ik, AR O R, LA FEBES R R, R ENE T AT .

SE 3k
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