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Abstract

Three Beauties Theory is a translation theory put forward by Xu Yuanchong, a famous Chinese

SCEG| M AR TS0 (ERPGMEER) AL AT BURIE F 5, 2023, 11(8): 3476-3482.
DOI: 10.12677/m!.2023.118470


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2023.118470
https://doi.org/10.12677/ml.2023.118470
https://www.hanspub.org/

TR

translator. Three Beauties refers to the beauty of sense, sound and form. Under the guidance of
this theory, this paper mainly makes a comparative analysis of the three Chinese translations of
William Wordsworth’s poem Lucy Gray: by Yang Deyu, by Huang Gaoxin and by Qin Liyan, and ex-
plores the similarities and differences of the three translators’ translation methods. In terms of
the beauty of sense, the comparison is made in terms of vocabulary choice and emotional repre-
sentation. In the aspect of the beauty of sound, the author compares the treatment of foot and
rhyme. In regard to the beauty of form, the treatment of punctuation marks and poetic forms is the
focus of comparison. The conclusion of the comparative analysis is that Yang Deyu did the best in
the translation, followed by Huang Gaoxin and then Qin Liyan. In addition, in the Chinese transla-
tion of English poetry, it is often difficult to achieve the three beauties at the same time. Transla-
tors should distinguish the priority, put the beauty of sense first, and try their best to retain the
beauty of sound and restore the beauty of form.
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1. 518

19 8 JEH], BUBIFR R . W N1 « BIiREPR PR « 4241 (William Wordsworth, 1770~1850)
F L[ YRS 3 SR N P BB 1 — A, AR 4RI e LU AN SR AR O [ B L RE (L], 20 tHEADLICR,
R T RG] TN, R AR AR LKA AL £, A 20 T Z HTLOK,
[ A HE2E R A R AT U SR B L R B, TSR L, ImDL 32 = W SR [2]. R
AR R A AR i, AN A RS BRI TR E R AR E S, A DHE K
Tz ARG O HEAR, EHEAERFIRTRAAEHE, KL E O TASRNEER]. ARSI
LA R, BRI XTI IRGE I, LRI IT R R RAEE AR L S 4 N 2 K 3
ZMIN[4]. EHRZZEHMAERRET, BRTRIANON EEHR , DHARRN (B - #m) H
AR ESCANE, TR RIFEE AR R BTN WL . B, A EERBMIER. "
RWT. FRALZ NN (FR7 < K E) AT T, WSS AR R SC R, ML A O
(SN i) =R

BER SR ERENS, HERRE, SCERS TR, DOFH V2 AR i [5].
FORMTR BRI E LB, AR B U @, EVFSE . BREET5 THRA S ) I AR[6]. ZRoL
5 BRI RO AR S, MR W /e, AOURIERRAK, IR AE TIRZ Wik, = frie i A
# T HIRAE AT, ISP AR T ik B A BRI 2% e .

ZRWRVFIN e A TR 1 A0 2B, RATREMFEEAR AN EXIRH[7], JaRk$y K=
BN TR . VIR A =SB dEAt R =00 Bl Fh TERUB]. St E ALk ST
RIPE, AREREEE. TP 28 SRR B AR EUCHIEIA,  fland E R Y7 K, A e
BT LA R IE a7k i3 05 sOR IR SO R 5% TR 4R B 1 I 2R B AR A IR AL T8 5
TARABA[8] . BRAR =S IR U TR R 5 AR B2, (HAE KPRl b iy Bz 7. VRIRpRsRMIE: “fE=
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Tz, BRRREER, ZH LA FRBRER, 25 AR BREERER, 28 =11. ” [8]
ZRBER TN DRSS, TRV KBRS I T =R A A b SOTR 9 s gk [9], A
PR TR DO R R S SR R ASCRE TR AR =208, WESR, &%, X
SR T AL E A (FR7H - K HRD) BHIE RS K.

2. R4

ToVR A2 WIS R R PR VE, AR AT R SCHIRSHESC TS . BRILL, X = G033 AR ST X 2y
T2 i, A BB RFR SO St B, VRS RS s 185 XS R A A XUk S5 ZE AT
e

(Havh « K3 R EHT 1798~1799 &M S 1EH)— H iR T Sk, XM EE e D23
T OIE R, O R Al SR AR I A b B R AR R AR R R R, SRR K — [
FEFERZETR[10], R E fh 2 GIF H— Kt AL ek, CERPE « W(E) Rz —,

(vl « #830) —FFRAEEITR T 1k, R 7 A “RERE” /N LA R R AT R
o, AONUISEI SR K B, AR FER. RIEAES TSR . R, EE IR
BT RV, ARIR SR B TEAR AN, JE SOt R B TR B SR A B 2, AT AR A A A
W AR, AR R IR T E AR

JRRF A TR, D475, JeHoNHr, BT, Do, R IUEL, ST =50,
30N abab. JERFRHER RS BR VU R ER S TR, DTS 5 BTSSR R, & HEN
MIHEXE, TR 55h, EREENER TP ERRIE MR BB, RN TREAR
WAFEH NN, /£ (BRI - ME) —Rrh R antt, s s gl r A2 BRE R IA R T R A RARAE
A R [ LA B2 A 32 SCTV ST R TE A 4 R[] o

3. ZXRIEMATHIFEX XL 534

UL YR B ST SR AR R B PR R R TR A R R EAR S5
fEARE R, IR SO BENE RS 5 SO L U SRR A2 (M, thRER. FR, BRE=LE
Da & vE. 7 1212 — A SR e AN =R ARG fmE2, SRR CERERR
JESC R BRI, St A R B J SR SC R IR BT 2 K, TR SR M R R R S TR
o fE CHRVY - MHE) —RrROEIET, =A0EE B SCHE D B IR R TR =08, (AR R KRR

B
31 B

(Havh - M) BRI, (e R, 1T 7eil, MPSErisE & A shZ)m 5 X — B 5.
FERVERL AR, Anfarde 2k i DG SRS S PRSI IO — R, DR, B N “AA)iEk
7O CNEREEIL PIJT TR ST = AR R 1SR TR HE R 0 R S SR

3.1.1. {ECEE

FEFJ I, BRI BAR AN L, (R AR BB Se. ERIER, = AR 1A
ARAANR, 6 JESCR SRR A — . EF R AR Th 2 R BRI, B = i 1
PR T35 5 SCH PR S

1R EALEEF AR ZE N BOR RN, A DA S AR ik e AR . AR
PREEERI RS, MR R, By “ERT O R NG REM, SN LR .

DOI: 10.12677/ml.2023.118470 3478 HURIE 2%


https://doi.org/10.12677/ml.2023.118470

Table 1. Differences in word choice in the translation of Lucy Gray
1 (EH - &%) BRLEARER

JE R MR 1] SR NTRE[10] ZILEZE[13]
Lucy Gray A8 FEvh « HE—Im Fa vl - M
a human door N 575 PN e I15%
gladly do SRE — REEM USSP
wretched parents AR A E R REE GRS ChiokYas:
A furlong from their door. (BEXRITHEKLESL) BT AN BABATR R oKz
sweet Lucy Gray WA i ] 5 1) R 7

BT, MR T RN R E IR, MER AT I H w4, W& NGB AE I, W
REAR S AL TA IR S8 o Eetm, fbKs “ahuman door” %4 “ NHIAITZ G 7, BEERIEH T “door”
M8 S, SORH SO ILRL, SRR R RO AT AT Nt RSEAREE, ROLE
) “115%7 RSTEAMERE, LIPS TRER. MEBRE “do” ¥ “E—” , & “parents” N “Z
IR HRIARHARIE I RIL, A B VI RA N L R AE .

HRNTIOE R R R 2 Uk, KRR DRI IRZE I, HEACRERY A . b 7ERiE “A
furlong from their door” i, FE¥A EHEEEH “furlong” X —K BT, T &2 DLSE N E AR H 5 ik
ORI o FEANEZEN, MEEON T BN E SO BRI, USSR SORB R, R E
MERE E R, BOREA W AR

ZROLEZ B m BRI B A, AT IR, IR, ERNE SR T8, e
B “sweet Lucy Gray” B, MEFR “WIBEDEE” , %IFHREE N L BT ARKIEY), 1R
R EEEN T “sweet” X—{5E, FVEH “sweet” KB N “FEH” FAB Y.

Mk, ZFESCEA K, MiIEiE, ERER, BT, HE EETm, B
B RRAR A H SR X, RIST RS HE .

3.12. tEEEBIREE

(FEVH « k&5 10— 2 =R B IMYIE A, PP 5 B SRR s, +h
Bl AN SRR, B R TR ER PR SIS REN . AR S BESITES S, AHEME
AR, R, SR/ Be 0 R E R SCE B A T (92 2 Fow), 5 B = AR Bl i,
PRI = A7 13 R i SCA IR R P IRR B

Table 2. Differences in translation of emotional sentences in Lucy Gray

F2. (BAE - ) BREZAPXER

JR MTER (1] TR YTIE[10] ZALEP([13]
The solitary child AL 2 5 HRHCA ) £ 5 W — A

Not blither is the mountain roe: 1L _F/NEERA fb Uk « R LAt g ol PR R IR SRR

O’er rough and smooth she trips A3 £, ¥t b, G BT AEIRIKEAE T IR 3 7 Wik kg, e

along, and sings a solitary song  HIT, PR —HEK, BE WIMERMEERE o, WHE—A, BEHE X
That whistles in the wind. i, #EEXAFEY . THSRTE R HITIY 55 R, WETE KR

IR SK RO AR, B 55 75 IR B T A F 20 SU LU DAY, FRRR R L K. e
TR TR I UG A R SRR AR AL, GBI A SRR BRIE . BUEE. INEE. BEE” AR ARRENS 1L
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BRI R (HZRSL AR S IR A R STk, Lhinids “solitary” 08 “HhE” , #i% “she trips
along” WEHN T “HEPR” =5, IXMARERAERS JF SO0 G AT I, R AEMER %34 ST 1

32. B

CERVY « Meom) 7EREE. 92 BARERESY, AUIRMME, B DI N, BEUTIIES, X
BAT =5, W18 abab ANMIRCHY, DL, B4 3 Bl b = Wi SOt JE S0 20 AR R A AL R
Pl = AL R R R SR IR IR .

3.2.1. MEDRLE
ZREEIAORACEY abab, a BTV E D, b AT =&, WRARE ST, ERIRERT, BLAJEE S
ZIRBA —EMEEE, AR HIE R AR, EE I T R T, a1k 3
Table 3. Differences in the translation of feet in Lucy Gray
#3. (B - %) SLHFER
JR R Wil 3 [1] TR AT IEE[10] ZRILEE[13]

“To-night will be a stormy night ~ “> RIMBMERIEIE  “SRME AR <5 R EIEHRZEX, 17

You to the town must go; R PR —8, &, REZEEGE—, WEBRME R, ZT7, A
and take a lantern. Child, to light %7, MR/ — R, W EAT R, %1, IS5 — AT RIS REEE, BE
Your mother through the snow.” =& /25 (i /B3 . 7 HLIFLE IR IR/ 55, 7 TS /RS, 7

FEPE B AR, WRBLAR T, MRZH T ST B, Bk, AR
o, AR NS R DO 7 (K15 AORIE SRR B 05 22 [14]. WERPR, iR vr 4T Y
W, AT =W, BRSO AORTR X R ST 208 SR AR LU B, . RTINSO 2> REIE SR R S 2%,
BRI IR N A B B AR TR, SRR 2 R A .

3.2.2. MEBRLE

R AGRAT AR, BRI O, AR, DR R L R R B T E R R 3
R EE., EENU MR, KRG NG ZHER T JFC abab sUKEE . 298, ERIPEN 258
230 G F SRR R AR AR, PRI, B A AR 2 R A B P BRI AE 7 SORIA BRI 0 B 1.
Lk an7E#91%F “No mate, no comrade Lucy knew; /She dwelt on a wide moor, /The sweetest thing that ever
grew/Beside a human door!” B}, ¥R “ B EA I T, AbEAE R IR IAHE
FTXT P T B R RS [1], A sea) iy, mIhiA R ER SR . 8 “and many a
hill did Lucy climb” i, #4EGEH 7iGnEE, o “ib BT, BeEL ” [1], kb LY
SCHY TR RN, RLEHCREL TR AL I DT, BRI AR R EEBAT Y, Rie
I SRR R B AR

BRI, S RITHRE, MR 1R RSP R R, X IR R SR I SRR f s, T 2R AL
FIRERE R TT 23086, BT B RR R D 0 B HAE 5L, PR 1) R R AR R B S B A I S5 R 1 AUk

33. EE

CEEY - #EG) TaEESE, S, {EE iR A TS AEE ISR, ik, &5
FEIE RSO RR ST REE G A AT = A 3 R R SR I R .
3.3.1. WiRRAFSHIE

TEARTFHIERIEF, ZMNFERZERE ST SNE, HEALMADHBAHES 5. By
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Il 5 AT S, MIRRRCE 2 b, SEIRRRA 4 &b, HESSESEAR, RERUKE .. BT RAE
5 L LR IIAS KR5S o S0 BT S R FU%S . ANTEREThEE TROCR AT S B4
Fedfry MRRE. SIHROC. (00, SI285EThRE[15]. BARA LThRERML, H T vh OB = M N AR AR
TS0, WEWRIRIRFESCRRT S, RIS SRR IIER, G s w22, AR SO
TRMETE[15]. BOVRIEAR ) TIXPIE 5 257, = A A B0A MR R BT 5, T A AR 18 SC 3 SO
AT -

3.3.2. MNEFRERAILE

T CEEPG « AH) PUAT— W RSTRE A, SA R E R . MR R R TR TR
FREB BT 4 0k 2, SR — PSR A SUN SRR, (HSE RN JE IR B AT R A PR AR R TR IE R T — e,
SO 7 SRR HE R AL A RG], —IER S TR VI E eIk BRI ], IR TR
SCRHENE 2 R FHREE T, B VIR0 e 1) 77 22 nT R, A BT 0 e 4 B AN 5 s A e 1
TR, Ze ST ERREAREE IR FESCEE R IR, (HR BAOR B IC R BN, JEEERVRA, A T 1F
FISERTE,  PLRAE R X R A N R A SR Re,  LhinithbriE T 46254635 “And yonder is the moon!” [
Ji R A R R SR AL R 0 ) — AHPIRES, BN H AL T RE e A 2 R R B A R H 52 [13], X
FAbER AT DA Bt it — DB R BT B R S, FIRIEE R R 2 &

SARER, EARRRTIT, A RF T HAE S MR ZE R, XS RrEh AR RS 7 A
{EAL SR, REBCL R I RE ) SR AERFOR 0T, M AETR R RRASEAE SR R AT 2, B R
WAL T 7 TS AL, BLERMRAN B E, =FHAMEET.

SAFEEEARSE T, HNZRBHAE R, =AMRAREAR. EEEHH, WEGM
1FEchr, AR, WS FE SO, SEREHA SR T R SRR ORI IR . BT R R AE R E AR, [RIET
W REAR b S e S R 1 AR A o (R ZR L Z M BEA R TE R Fii ik, B wm i) e Ris 77, Rl )5
BXE ERAE. fEEETM, HEBKBIREREE TR MER, PRI SRR TR TR R AR
DA E T 22, HERPH AR T —F, FkEEXRTHEL. B ZBRERERETEY, HiE
HARREEEERE 22, FIRG0 S REBRE . ARETE, =fMAFEHERK, #EERIGHRYE
HBETE 2 R AR A, R BN R B R RS e . BINER, TE=ETH, MiE G
f, BRI, BLEFHIK.

4. G5E

EFHIBH=ZERTHER. RN FOLE SARE A, IRANELE T e e i B A R
PRI AR A SE . Hoe. Tk, HIR AR AP ER IS R FE LA =25, N AR
BRI 1 B DU I B . SRR ST S, AR R B AL, AR AR I R th A AT
PR P 5 5 PR AR T AR P P I 2 1 B TR I 2K, B B A HIAE, SRR R T 2R
SCRME K. MURE 2 Bt UONTE, e (s 2 A A B fe, 3 T2 ks i ipak, DA AR —
M S, [FIRE, 0 TR IR R, A EUR R JRUR R . Si4h, Reap Rl R R
D T HAB SO SR 5T, PRI ff R R R R A, (BT RyE tho8ih 5 Z R g . JA
LREBRIIREL. HRNLRE, A aEE L s R R At

SE K
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