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Abstract

This paper investigates how the images in the picturebook Brown Bear and Wilbur Wolf, a mul-
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ti-modal product where image, text and sound work together to tell an integrated story, realize its
interpersonal messages by employing meaning potentials of contact, point of view, distance and
colour to transmit peculiar interactive and modal meanings. The study finds that the eye contact
between Brown Bear and the reader represents a strong “demand” to invoke sympathy in the latter.
Meanwhile, Brown Bear’s subjective perspective, together with the eye-level and frontal points of
view in most of the images, depicts personalized natural surroundings and empathetic sights. Dis-
tances between Brown Bear and the reader vary from “personal” to “non-personal”, yet all trigger
pity in the latter. While changing with Brown Bear’s mentality, highly saturated and naturalistic co-
lour representation in the images conveys strong feelings such as melancholy and helplessness that
are reinforced by “cold” colours.

Keywords

Children’s Picturebooks, Image, Interactive Meaning, Modality

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 518

JLELAGRREAL 2SI, SRWURE 8 AR 2 IR . O EICRAME AT, R LB 2 ML
LA 7y BB 3 T 55 77 LB A AN 22 ST RE g, (k)L ) 5 1 0 Bl BB RE 1] o
MBSO, IEHIARE . WTAE. il S 2 RURGE LU B, S0 A H S AT S BIREAT
PRI E . AR SR EH VIR ARV AR, i S M E SUES MBS A
5, PR e BRHd, MERENLREE. ESMEER AR RN EETE, B AR N 5 i A
e WRERSWREA SIS S EE[2].

2. BA&: BERENXFHPHENKFR

LARBAE M TR, iE T EASHEA YT, FENEE SR, B LA
gER), AMUAXFE. FERER, mHANZE - EERe ANRERE2]. LEAAMUIEESTTS,
WAESHENMMBEEN, WFEk. 75, BIRE, E2APHEEIES RIEMWE RS A0 X E H 7
[3]

2.1. LARHERBRIE

WEEEH, AR EEM SRR S, ARG RE 2 ST, BE RE ST AR
Kim, —A&MEPEDERE=E: CE IR B S D& T S R A S A TR AR
W[4, XFMEmE PR EEN 2R, BNAER—A. BEE MR AN 2 EHE R LR
AERIESC, LMoy Rgtr e, KRIUHEBAEE S, W aliE 2 AN EE5].

2.2. LARHENLRR

Kress 1 van Leeuwen 5, 84 SCA 1 GG S 2 450, BSCIR) I 9% R R BRI AR K
R o IX PSRBT DRI ONRR S TR B AN, 2 CERIAYERE FRSCIR AT PASEECN 1+ 1> 2 B9 &[6].
AREZ%A, Fl—2AXFHARTEHSENARPE LR, fTLUE “AHER” 8 “BRE7 , L2
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s XTEEAHR IR R, WATLGREE . F X & BERSE2 . BT CECRER R[] [8]. B2, K
SCla) A B . RiE BRI, A E. HRAEMSELR.

2.3. LAREERIIhEE

RN AR HRNFS, N THECRIEMAEEMEENE. 24 -EALEX. AR
XA LR HP, BTG, =R S, BMAHA R AN e A CFERNEE,; EMES
AR, O S e B AT R BELRUE S, EIE R R, ) AT SE O AR A
fREE[5]. LA AT LUA SCAR R I A RERAE (S B, Wil 8 =55 (3], AManth, —#F ks
BXAERZ 0T RS2 AR K, B R 7R 9 bR B30 AL AT B K T S0 1N B B Bh FIAE
B, W, BB RS BRI AR . 2o A% I A5 N BRI RE AN ) L I A 2 PR A A TR R 2
—EUW, Rl RN TIEA T RUNE S KBRS, PSR AEE AR T I ME TR, W LR
Hat 222 brRe/1[9].

3. KLAEEMESNENX

AR R B R B OB MM S0 R, RRAEA MR € K5 R A4, AL B AR
BENMAGRI )R, @ EREMERIESS#H 2 SR . R Collins 474k 2: 4% Brown
Bear and Wilbur Wolf (80 (k% RERIR I BURAA RIS )M, 12 Kress Al van Leeuwen LL % Painter
SR TEVEBRE AR ELAN 3 HT 124 A TR B ) N bR BBl =

31 EAEER “KM” MRERG

Kress Fll van Leeuwen 7E Halliday F 4t hRgiE A ZE A E O TS0 EVE IS, YOI SCF —FF
REE R E M RAETIRE, 1B AR E SOEARIATIL., Ha B = X [10]. 7EARES)ZH,
Kress fil van Leeuwen fi i, it 552 B4 S 538 I EUE & ()& A7 7E H el (contact), 7T LA & &
B R EIE 3 QR ABR B0 &R A BOGHE i, BES5EERME K R 8 “iF
K7 E5, BEMESEONE; LHGEME, BES5FH RRERWE “it” ZysiEE, B
(1) B3 A 52[10] .

Painter 57E Kress #1 van Leeuwen Ltk g 17 “RERG” , WiITEUGE T NAIEE
M E B0 F s AR AL UG 003 RFRFESR T R RIS R R S, F T B G I B N 25T Kress
H1van Leeuwen ¢ TEUE AR5 R, 1ot 7 ABRE X LK “RE” R24:[9]. Painter 45, EHEA
VIS EH A AAECE “Hefh” , BB “H07 : BEONEE A ATE B iR S
EEMA B BN WA, EEUASEEAIMAA S8 “TTRA” WA, BrER “E
MAA T, g R AR AR WA, EER “XWMAMA” o WA T, 5 AR
A, WERGSS5ENAEREHRR, M55 KA %, FHEEBRLYe].

Brown Bear and Wilbur Wolf £ 21 51 B SCR i, s 2k 25 WUhe (1) RE AAF 2R 55 B AR BUR A8 A AR 1
RAEMSE, B—ARFEEAESAR, LR THFEENE = ARBUR G ARG, &5 Pk HA
i 2 /DG, (H BRI RSP B B R ATC A, 5 e AR ) TR AE 1) LB R R X — . i,
1 (AR 6 1), PRAERTINHBAEL THT, WA AR, REFE R IERT, FE YR E ahfl,
FAE—Fp “RHC” 8L “UER” BIHNEE . FRAEIRFT B 7n i A AN C B, BRHOHT AL A ) 13235 /2 3K [R]
TEAFE, HBRERRW, @i B Gl R 22 35 ) 150 25 A% i 5 ZU ) LB B ORI IR nde, ] )y
Gl B ALY,
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“I've lost my smell," he said sadly to himself. "How will
| find any food?" He lay down in a meadow by the river
~ and tried to remember all his favourite smells - the smell
of trees, the smell of new grass, the smell of apples and
leaves, of berries, of rsilj and snow.

(di iR 1 e BT S

Figure 1. Brown Bear on the meadow

1 tRREFEEM E

Figure 2. Spring seen by Brown Bear
2. 1RRERREMEXR

MNRERGMES, LATFZETRA T Painter ZEFTHLM “ EMAMA” [9]. Blun, Kl 2 (&
55 2 )L LWL A AR BRI B 8B 8Ok B AR ——PIARBH T AR5 28 (K M G I A IR R
SEATTHRLIOREL, R OISR e R, W LR 2 NS —— NS — ENGUR TR R, AL
5 AR R 28 S5 R B P B A 038 2 VR R TR R ANV, A B 2R 23 USE I (14 1 A e AR AR 22
RS T DU P A E AL A, R AR RS TR B AR —— SRR B A 2 PR, T
AE I PR RIS TRAE , RLAh RO OK TS o, FRBLERRERVE . AEDIAE SR OB, MRS e AR A 2
Mt 2, XFRREROTEE N FE . 55 21 DUAm i B AR R WAL A, RALA E1Z AR BRI & 1 4l #11.
MBEAS RIS T EE S O R ——BOR T 3, ot AN L)L, — A ANl el .

32. LAxEER “BE” MERFRL

Kress ll van Leeuwen f] “BHES” Fi B i RIES 55 FIM & A 4258 R[10].  HARSKR,
1% 2 5FH 5 R MGHESE I R/ANRIES 535 A E KSR R MR BRSE: L Ers 55 0m
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MRS EO R ER, EBRAE “SREMNT MR HEE SRS 5E K 8Bk,
BIBRAL “HERBE” ;. JEEE R NS E5ENE ST FEk, BEBRLE “FEPAEE” . AFH
IR B RO AR R RGS L “ORBRN MR “AMRSR” NN, RniiE 5SREBS 5K
FEHERRR, FERERSEES SMAEGR DN XM B, Ronissinas
BN, T DA U B PP 25 5 55 W T 25 5 2 [t HR 3 [10] o ASTRHR I A R, AN () il R AE A [
() “BE S RIS IR NFREE, BIinsE 4 DU B 2R RE 1o, RAE “SEEIFAN” AL SRR “A
R MEEAN N, AN EEIThEE, BiFiE 2 5Pl 5 15 AL, 5 6 U m R IER Ak 4
B, FAL AR, foREE2NEEE, Hit TR RN MK RS 5%, K RE
PR BEFER IR R, B RSP AER LN 55 10 TUAY M UK R AR B TIE R, RAE “HE N7
PEESAN IR, ST AR L R AR NTE T, B A TE B R EOIR A

33 LAXAEEN “UR” MESERS

Kress 1 van Leeuwen fi tH, W% B4 2 538 HIAS FE F 2@ WA ABL[10]. EBUEHIEE AR A E
MASERIE B NIOFEE : ACPYEE b, IR AL AT B 2 8, (0 A s v IR 55 WL
WEYEE L, I IRARPERISE S WS S 5 5 A 22 5, BIBGEBIG. SRS . RSO itss
(1) 21 skElm b, FEEAERE FLPEZ FAOALA, UHIRRREA L oA 22 5, B0 B S AR R AR [F) 4515
B, AN ACPYERE b, A 15 skIKE DUAERE N A, Hod 9 SKOMMITEALA, 6 TKNIETH
A, TR AR (nEE 6 ) B NS WA NE G FI, HlTEREEZHEmh—25%, Frodh
SREAROMTEE), IR (W5 4 TOMAERE BTN 5, AR A H K, 1T 1524 .

34. LAEER “BE” MFRERSG

Kress il van Leeuwen AN, BUETTHIA S . K=K “BE7 , RECRFEMILSEESLE, %A
SR BEFFARM:., IR R E SR IZ[10]. Painter &g, FMERIBESAMUATHER. 4075t
TREE . WSS A, W RIAE “GOEE” o “Oif” M “ARE7 SO L, EIIERE T
WACE P R BRI R, BT ARRESCRIEO]. He, T RPN eSS,
W7 A CEREIR” R W AR, C“ARE” fROENEERYE, OBEBEEBRRAREGE, 4
NAEMSEIUTR, AR B PR3 A B 9] -

ASCHTHE F 2 A v P ) €8 58 Sk oyt , B sm B K, A pusi s, HLE R
A E B RO, WER RERIAR LAk, i [T 75 e R RIS (56 8+ 9 1), M4 'e i 1&1EHi 2
FEPDASFERRURINT , 5 5 R I B s A (2R 21 1) AR R B AL, RAEZIE ST L S 1T .

iR L, BERERIAIRMB G, SARME R GO F A G, 84 TRz L,
WA A AR KA RELET . A, %A BINES LB E BH ),
R E T A R A R BRI E R 2N, B EH REEX R REXN T2 B, AR
AR IO B 7 A 45

G, SAROEEE ——2M. FRE. R, FE. JOR. 4iE—#HEWHREREE, BT4
NGRS R T SURRE, 8% Sk HP R BE R R (1 B R R 2 A 350, or il 0 0 ) i 2 5 3 s
B2, SOAREEFRIENREES, AREZE AR .

4. G5VE

A JLER) B DA R BA EENE, RILERFHBEMNMGE RN EZ TR, ks
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AT USRI LE RS R ANEYERE 7, EREIE RIS 5 BARE N, ERTHIER, AoifEE >
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