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Abstract

In A Dream of Red Mansions, Cao Xueqin portrays the characters with his unique artistic perspec-
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tive and profound understanding of Chinese clothing culture. Cloth demonstrates the social status
of the characters and conveys their aesthetic philosophy, which are important elements in shaping
the characters and plots in the novel. Therefore, the translation of clothing culture is an important
part of the translation study of A Dream of Red Mansions. This paper adopts an illustrative method
to analyze the translation of costume words in Yang Xianyi’s translation from the perspective of
Reception Aesthetics, so as to analyze its guiding role in translation, with a view to providing ref-
erence for the translation of traditional Chinese clothing culture.
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1. 518

() AR —MaP AR E “aRted” , W2 MuEmnEEEE. &Rk
AXFEPROY (LLRERE) - “UERAREMSE M H 1R, Foddre, AR IRRTA MR 2K E
WA5) , EEFEIWE, 478 LES, FazE LG, REXELEEmE, 2fnS, B4
BEZN, REccE, mAHES, WIS, 5L NEMUEAR” o SERER[EH, XA
[ JEE 7 1 Hh 8 R A% 48 SC A HR R 5 T T —— TS W B Rl IR 20N R3] ARG 779 ) R
Wi BRI MR I S RIS, Horh, W R AR 5 T
IS ICRER . BRAR A ZE[2A T, B RAE (ZDARAE) rhoxd AR AR (R R B S 5 0 (R e A L&
Fa TR & AT TSUEF ML VAR SR BT ERESE S DER, it
AR, FrOORE IR RR, EXT7 IR RIRIIERE, RS RS R TR S GRS SRR
DU AR IR 7o DRI, ARAA SCAC BRI FE0S CZ0REAE) ORI TER UL, & /A AT Bk K 5 1T -

2. TR RFIRILELAR

7% 20 4D 60 AEAR, FEE BT ORI TS E B A R T RIHE R IR, AR LA
¥, QU T ADER AR —— KRR . R FIR A B A G B R EE AR, 1967 4 (OC#
SRR SCARL AR B ERD) —SCRIR R, b SR AR, DL oL 1 3G S 3R LA T,
B SCAW T MR BOCAR R 238 B b, AR SO LA™ A 1 TR R

R AR T R TR R AP A OBES IAFLET A SRR RS . B RO AL S B N TR
WIHERE AR, EHRE TSSO IR T3 3QUA S 3 A Bl 132 I ) Bl RIS R o 33 I A AL AE AR K
REPE 152 258 AR SCEAEE 0 XM AR Bl ) B S 20 56 LURe A/t Jo] BB PABE AN TS S 5mi o hoRs e SR
BRE SCN “ 4 8 RT3 IO AL 2 (B 22577 o BRI, — B0 A i BRI 3 e 2, it
2% 78 70 R A LT, 2 B O RIR AT B [ o B 3R R s i R vy AN 3 AR R G M
R EAEIB]. ke, M — DRGSR, BRSO (R SO AN E P A
ORI D SRS, SO RABE T E, IR KA S M. AT
B DR SR 51 S, BRI T — MEMEe—— “RREsE” . AEEEE e
ZHES SO AREE RSO, 3 BERE 78 70 R SCA, SCRENSC L W 647 B Yushan Cen i
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o B OCEAR AR SCESOR, TR X SOOI B AR, BRSO 4]

SR [514R . R Ay, SCAAE R A)IE B IR T BHE 5 2500 T, B 1 R
ZHEIG AL E, BB ARSI, MRS LR REs Q& & . XA LIRS K
FESCE QU E RSO AP U S 7 528 1 O AL ESERE6]HR H, ZBIR VA SRS R H A
SR BV i, T2 30 3 5 ) ) 5 S DA o R R SORM L, 3S0 24 3R AT L AR IR A7 AE ML S AR A
o JTHERI[TIHEHSCE PR I, Pl S22 BIMIEBRR R o, FRT FU ORI SCE RS2 (A I S A
BT R SREG - CEIT T FHB R SR T O SUARGE M N R B B SR, RSt
BEAT T — IR 221 0, A BRI SRR SN 8 A I RS B . BRI [8] 73 A 1 Wk T Bd %32
KR, I EIERIFT LR, AR — R AR ZARTE s B BI85 b LR 6 SR T i A AL PR 1) /L
B BRI AR B B R . ARBER 52, Ak sz, HHE5
IRt #HRER, ZREGFEEMLK.

W5 2 e H IR NI s — AR 1 ORI o [ o 44 25 DL RIS 24 S R b e AT, fERHIE
o ] R I 2 A I S B, A R R S T I RO B BRAR R SRS, W DAERAR Y
KRR o B, MEMVONIEE T ER A, BT A ERE LA ERTE R, R S
LEHCDES TIRmE, ke S AN ERENEE . 7 Bk, HEEE iR, &
FEH CRHES RSB RHEFE A E b, XA RS A E f oAl AT B AR o B ACA[9]
e, X ERIRH AR RN AEE MBS TR, EERSL TR 0, TR R
ST BSOS A a2 IR B3 3 (1 A5 LT

3. (4T ARSI

(LER) RES THELGSU MR ER, JLPOE T EES UL, wR. &,
K WL BHFOCSE, RSP EEA KAy . AP I T KE TP EAAE SRR, IRt
1T T PR HIA - FEARTSHIHT 80 F b, JLFL B MRA BER T 173 IK[10] o 3 1 SR i — MK AT Bk
PR DA b AT 75 A8 P 3 =24 0 7 R R P e B RS R P SC AR AR A PR o E TR 2 IR A4 PR AE P8 7 0
B BCA AN B, B R REIE AR L R SO SRR IS B AR R R R AN [F T SO
Ko

MOAHE[L1] 36 Y, ARG BENS S WA s S oAs 1 AN = 1T B SCAk, IR 2 I SR 4, AR A A
(5] R AR Ak, i ARV AR e S e b Bl AR SR 22 S A SSR B St . Z0REAE LR o [ o AR
Wirgti ik ®) 7 i, K52 Bk, s, J. B SIZARE ), SRS,
HAt AR R AR o Fr AL W IR s 5 E R B 2 S A . L2, X AR5 s 1 g
—NARA, KEFE[2)45H, EHRMEXWRE T AL (OEE) PRGN RZ miz 8RN, ¥
2 NS RAR IG5 ARG SR (AR AL, BEInMREE R . B . B Bk @90, EYDL. &K
or. BRI, M5, B, R OB, L

N RIGTERMERET . T EIFRRIR AL, TP S KOAREE TRERZIE, JFErL
ENRAE T VRIS o LB R A UOERE AT, AR R S Y -

Sk bmERKIRE RS, FEME BRI, F e m R RAF M, ’EL
RAPHEA KA E 2, SN T RAE \BIRBHARER, B8 H 8o i/ Nt [13].

CLLRRAE) v B AR A ST AL AT AT St e 3 3 R S B SO —— MBI, SR BE B2 15 5 T
Mo AR SCA R B B R, X AR SO B RO 7E,  JCHR A AR SO A B RO 7T, AT LA
NI Z AR, 1 T ST ) LR [ AR e scAe . DAL, X CZpRAE) ARt SCAe i e
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BFPT, P (AT A 2 SORSE B 3L
4. MERFEITHES (LRT) RIGTHEIFAOMAIE SR

CZLREEE) ORI IR B, MREZ, FQRWNRERKISAS &, SR, 8. 8 S,
PR PJE S JAR, BRES, TICRELIIRE R S ERRIESLY], ARZRFHBES
T EEAT R BT

Bl 1. kEFHEREBETEEA, FRPE A KERT, FH_ELBREFRRITN, RELHL
WML RART %, SPE R FARNAERIALSE, & F R A,

#7: He had on a golden coronet studded with jewels and a golden chaplet in the form of two dragons fighting for a
pearl. His red archer’s jacket, embroidered with golden butterflies and flowers, was tied with a coloured tasselled palace sash.
Over this he wore a turquoise fringed coat of Japanese satin with a raised pattern of flowers in eight bunches. His court boots

were of black satin with white soles.

“EET 5 “HRE MR B HIEN “coronet” 5 “chaplet” ,  “coronet” N (. A,
TR we: WA R E RN MR, WRREY . KA. Bk, KA R SRS IS
I B SOIR B TR, MU aEk K. “chaplet” &N (FM. fEoRERE ML) 6, S5H
—E ARG AT 4, Jk> T T SOz R e H R 1 B AR, AR B RE R E AT
ettt o, NAGIRSZENER, RHE TEZE, W27 “DLFEATL” .

CETH IR KM PR A RO — M, B OIRAE, B BB, BrRAXO “ BT AR .
FAE ISR A s, FRDE A AT A ZFRAT AT A . MR AR ¢ S Ei T XA SRR
TN CHIE” o (HISCHATEE R ) K S ETT € SO “AE B E(ART) A i A ST o SR,
XFER ERRA G b E m N S 2 S ST T KM, gmik B i e PSR, M E R S
Mz A e, R, AR 2 T s B, RN ARSI RIA .

#)2: R EFERLARILF B XK, BT ERE. 2. FLEHFH.
#i%: His coat of a flower pattern on a bright red ground was not new, and he still wore the torque, the precious jade, a

lock-shaped amulet containing his Buddhistic name, and a lucky charm.

MR “RAR” BHEERL “coat” . “coat” =4 “an outer garment with long sleeves, often fastened
at the front with buttons and usu. covering the body down to the knees, worn esp. to keep warm or for protec-
tion” , “coat” EIRKELEHISNE, JEICPU “ T HAEBRIAESHMAEZAER ", XU R 2
MR, B, BRARE) “RIR” ERX A B SIEATEEE WEAARST . BR, MEEARER O 8 H
BN “coat” , Kb RN TEHIFTORKNESR, W2 75 —fF “coat” M. BrEL, BbAbmiE
SCEATE R R E R RIR” BIRE .

Bl 3 REERT, KK—iEFRL, F8, sl “UBRRABAFHRET R, GAETHE, FH LEARL,
MEAS B RA, 5L, RE LB RIeFH RIBLT B2 7

#%: Daiyu lowered her head and was silent. After a pause she said: “You blame other people for finding fault with

you, without realizing how provoking you can be. Take today, for example. Why leave off your fox-fur cape when it’s turned

so cold? ”

PR A PR i, BRIy “cape” , “cape” fE (BISCEHIGETM) AR
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N 7& “a loose outer garment (or part of a garment) without sleeves, fastened at the neck and hanging from the
shoulders” , B “3}iZ. #JR” , FEM “FRPIA” BT “FIRBIR , F8 10 72E F IR AR P B2 6
MR, B, bRy “fox-fur cape” . FHIERN W FMGH BB, #H SRS E K (1510
X B = AR, DR T AR s S, PR BT AR AL, TR 7 B, X AR R
7 EA RS SRR, 55— T SO B R TE T SRR A B 1 S 1A S 0 T

B 4 E EEPREEF, ERAR, HROCE, RFMHRHESLTRINGKT, F—MELK BT,
RTIE, WERHE, FTEBEYE, BLUVERE, EREGEEE £,

#%: In high delight he called for someone to help him with his toilet. Wearing just his purple velvet gown lined with
fox-fur and an otter waistcoat and belt, with a fine coir cape over his shoulders, a rattan hat on his head and pattens on his

feet, he set off without delay for Reed Snow Cottage.

FREEEAR L, EPRM T, SORMPAHEAR Y R, R SR ¢
H7 o iU L, RS R BN IR T R AR LT IR S Y L L Al T ) B S R . A
28 2 7E 3 LA B MoK LB R B T “an otter waistcoat” o “otter” S “OKM , JRISCH “HERE T VRRL K
Wise” , FEOME EA LTI, TR R R SR 5. T H A “waistcoat” SKRE R “IEB 7 th
A%, BN “waistcoat” IEER “HH; HL”, WERITMIIRE. Fit, AKECARFSHI
T I SO R ST

Hh A% GO MR B IR BRI E RN ZEARGME, AR E SO R R S . R S SUR
B B P RS AR AN H bR A AN e i, o AR GO H a8 R B A AR ORI,
HE AL GO MR R ST, W T aA RIESCAE, (st b 675 S A iR &, BoA T
IS S o AR [5]3R5 ST TR 1) RALE & 7R A 053 SCALRIRS 4o ST X0 338 3L
TER NI B R Z AN 58 Z R IRURHECE N R NI SR IAE M, = —Fh “TEAIIES " . 1E (4
BEAE) o, EETAE (LA o DUMRR i 2R B GIR AL B A JE /s T o [ IR SCAl, RSO 20 T/
VLA ARG, R A L P N IR, T tE N J I 7 o [ A 5 JIR A o £ 2R D7 BRI AT o 2 KUK o 7 (4L
PR ) MRUSCAC B R b, 32 AT DON R GEA I BTG S, B s rh S STAE T T 5
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