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Abstract

As a masterpiece of Chinese-American woman writer Amy Tan’s long novels, The Joy Luck Club
contains a large number of metaphorical expressions with Chinese elements, bearing traditional
Chinese culture and reflecting important cultural values. Under the guidance of conceptual meta-
phor theory, this thesis analyzes the source and target domains of theses metaphors, further ex-
ploring the empirical basis and cultural connotations in the cultural context. This study illustrates
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that there are four major conceptual metaphors containing Chinese cultural elements: 1) People
are the five elements; 2) People are animals; 3) Maternal love is food; 4) Life is mahjong playing. In
the novel, these metaphors, rich in Chinese elements, not only give readers a deeper understand-
ing of Chinese traditional culture, but also reflect the author Amy Tan’s deep-rooted Chinese na-
tive cultural identity.
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1. 5|8

FRm A 2 —FE S LR, R AT BE B4 07 AN AT B MM RNE 5 20 E SR
JulE 2 —, MESPRMEL B B Lakoff A1 Johnson 78 (FRATHILIAEAZMIBEEY — Pt . X—Hitds
L g B T A I S, R G e [ 1] (L e R S S A R B AT R, B YR
). Kovecses BRI “2507 , WIARIIAES - SO 238 B & Bangy (1 22 S (2] BRI,
SCALAE 0] Behgy (1) = A AR AR A A B VE R ARSCHESE T, BRr a5 it gk J7 AR SO IR AZ T
HEEMNESR.

(EMe) RREEEEFEBEPRRME, VA T REE MDA H E RS 50127 L2 [
RGN, s T AR B RS S i ERSR SIAE . ZK RN S T RS SCT T EAE S
TG ERIRRRIE, IR E AL P EE BN E . DR RS N L B R R Al
fc iz i B R s (EMe) , A ARNONANES M E, UNESTRMUONAESE, i hiid
SEPECEREERIE . KUk, AVREMZIE A A, AHE ST RSB E, MU IE SR H
R, Rauhoath (S PEEFEEPEDCRMBERRRMG, R AR IX SRR T S I SO N R B
-9

AR (CEARS) PRI EfE S e R IR R 2 S IR 1) N&TAT, 2) N2,
3) BEZRNWAE, 4) NAEBGRITRRE . AN, X085 A B 4% G070 2 R AU S8 A D R ss il
TR ZI BB, [F AT A RLIESE B O A IRAR T T AR SO 4 AT

2. HERGRIR

ER—MEHMIERFFEE CHESR, (ER2) 51T RZEE TR NE, MmMaaM: LrEE
X B KRR AL E AT AR D CERRS) FEYHR T IR I3 E e REE Al
AT ) LA AR IE A 5, S B 19 el AR [ S A R RIE J8 R AR NS 1 RS Ak B 3 R R & T2 25 (2008)
BIA L AR AT T CEMEE) HIAIER . AR, /NS AP BESE AN AE 1H A [ AR
SR T EME RS, AR RER G, AR S LT PLEaFh A O B A2 ik 2
s, S ATERIRR R AR . et b, (EARS) BRI T VTR BAGE & AT IS e,
RN S T et T2 B A L HERRATEAL(2008: p. 99). BR T Mt SCRIAA M N AL, L ER
$(2010) [4]%38 W ¢ RIMLA MR T (EARE) o MIE R PiERE, “ B2 R RS g,
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FGAE T H E SO £ E SO 2 A 2R 525/l (2010: p. 226). 1E 1 B SEAE /N i HBE 45k R 1)
5, B TPHAZIA S RIERE S 1) B TEERANANESCUL, #00F 7R EE S g G
BIRIINE . 2) BPAEE THE PR NS, Wik TIEFERSE “B_REN, Magiti
()7 B 3 B S SO 3 (2010: p. 229) [4]. BEAL, S F m(2011) [SINEIEIE1Z 5 FKEERE M FEXT (=
Fags) BT T 4UER T o A T IR S8 Bk /N B AR T B T DR I X 7 50 DA R 5 B ST Ak HR 2 1
ok, EEERFEMAKRSEZRRA E—RBE15 7 2011: p. 100). Bt EEESENEZEH
(12 BRI AATTECT B S A5812, ARG XEE, A RMARA B seBl B 3Ry7 @ b HaE i &
0 e F R T RS )

FRmar & ARG & S H ST AVERE 2 —, H 1980 4 Lakoff tHAR (FRATHE LAAAFFEmM) XATE,
W B — B 52 %7 . Lakoff [6]58 ARSI A —FhEs s mess,  BIAIEIR ) B B3k i messs o A4 i) =
RRHIE A RGE AT RL(1993: p. 207). e ) S8 JS0s 7E T B — S W3R AR LS 5 — 25 4(1980:
p.5)[1]. BECHIBSIF MR AESN (), (HEAAE AR SCHIESE, B KERamfER
—MiERE . F b, R G S, R AT a4 . R, AIERNZ
TH, AT DOAENE 5 AL, MWSCHBSRMM AR, X (EE2) P REASTHETR
NE & B EEAT IR 7T, DA 7~ 1 e B man Fr DA n il o

3. (FE2) THESRM

R ESCFER (EARE) PAAEE KRS, L — el &R & 4 4k g oo
F, W AAT. AAE. PEZE. RES. XL E A P EREE IR KIS R B TR R e S ) E
Ak, wREN R EA SN ERIBIE. H3E Lakoff & Johnson HUNL A, & B & B 4E )5 AN M T
B, R IR R B AR SR (1], BESE b, BRI ER — RIS, R e BRI SR
IRRFEPE FARH T SO IESE o« 22 BRXU7 (W0 AR A R 34 7 E SR, SO, A& &,
A GetE IR e & S0, AT D SEBL R R S B (i . E KRNI (EARe) F, EHEESEN
MR R B AR G S T R BNBE I 2, RSB I T AR Rl SO Ak AN R T D Al A AR ) 3
TEAGR, (RIS AR S B H R R 95 1 P Lo VR A S5 i B AR S B 3 DA T

3.1. AREIT

TAT U A S A BRI, R A A RN E RO MER) T (A AR AT R
v by & KIMYIB S, XTI FE BT A S R E B AT AR .. RRIEE A . PR
A BES, KERYIRER. BE, BRBEMEIAERITER, SRIETESE. BRI
KNGS : W WRAUKE TR, HRAEESCEMNAZ . A, FEERSOR “ 1T
X — [ T3 N T AR RS s 2 4R RE 2 2 v, B T AT T rh A G SO S VE ALY

BN %

£ (Eme) 1, BREDLYIEH “N” B, ¥ AHAIEFRIT—— “Each person is made of five
elements...none of us has all the five character elements perfectly balanced, and therefore, everyone of us is by
nature flawed” (Tan, 1989: p. 31) [7]. TiATZuism, A L AFEAMESHA. K T & KX HH
JCRAAMTER A, TSR R BOX T B AT UK. et AT X BRI
AT DABRGY 2= NRMEARRR R X R B AR CNRTAT” X AL O (R G B A T R
AR SANWTESR . Pk, AT “HocRid D Eid 27 X R RIATA R . BN prR 2,

“Too much fire and you had a bad temper. Too little wood and you bent too quickly to listen to other people’s
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ideas, unable to stand one’s own. Too much water and you flowed in too many directions...” (Tan, 1989: p. 31)
[7]o VFRMREDARTTER, SEOLIEMSREEN . Z2TH RS ER; RIEKRCE oz, W
AR, MRRRNGE K TR R SBMIERE a2 . WA EMN, SR Rerr UER5E sr —1F
FE—— WA A HoR S ek, AR IR SR A, R RSl “ AR AT X —#%
o BT B AT AR R R L B, AR BT R 2 N PR R RN BOE e (TR, TR
B B — By BRI 5 SCRSE TR AT T Al BB AL G “ TAT AU BRI A
FETATCER, BAENENZ5H LA Ao 2o s B D 45 B H bdgle. rHOEmT L, B OS2 — A3l a5 1%
PRI R, OGBS B gy 7 th AN PR R B G SR A

3.2. ARE

AR ESARRB TS —, HRESSVEFFEA . T AE AR AL E
AERBANBEANES, ERERE, T TAHGERT V2RSS L. B BHEEE & E £ 8t
i, ERER T AEEN—— P EAREAE F MRS . EEEER (EEa) , Wk
JEM TR BB b, RS T A E AR RS X, B B R AE R .

“NFBBIW X — 1% U BRI R B N A AR BT 37 ¥R .. .that my mother, at age sixty-nine, has the
blood pressure of a sixteen-year-old and the strength of a horse. And that’s what she is. A Horse, born in 1918,
destined to be obstinate and frank to the point of tactlessness. She and I make a bad combination, because I’'m a
Rabbit, born in 1951, supposedly sensitive, with tendencies toward being thin-skinned and skittery at the first
sign of criticism.” (Tan, 1989: p. 107) [7]. XBHAHILHIL T 2 ANt “ NEsh)” 1X— G FamifiT 4= i
MR EERam, B “ZEBOAR S R “RRIRSERE R o X SR R VRO BRI, T E AR
N o R A [EIAL G- AR 1 i R R PR SO PA IR AR ST 2 s S A s BRE S (B ) I N ABLIR A [R] PR P A% AR
FEA ST, BX — R A T O . [ SR, TS, M ARNDE . ShER
. KR, Bt . BOERAEE RS, MAhNJE . AR AR E A AR T R R A A
LA EAR R, A CLA R R BF A ME . ARARERSRIEAMI DR . Xt 1E KR T A0 AR B 2 o SR i
SR EEK L P BRI SO0 BE 2 2 TA) AT L I EE AN OF JE —— T SRAB AT BESR I [F) I SOV RESS, At A
[P JE h R AR T B SRR A H B ARGKE, 2020: p.21) [8]. MAh, SHPEAEHTERK
Mk M A B 2 2 SEMOA YLK — T P B AR s T 3. IRIEAL GERUR, B B S 55007 A
JRINFHEEHA. “The matchmaker bragged about me: ‘An earth horse for an earth sheep. This is the best
marriage combination...” But the matchmaker laughed and said, ‘Not so, not so. She is a strong horse. She will
grow up to be a hard worker who serves you well in your old age.”” (Tan, 1989: p. 28) [7]. W2 [nBkik ) BESE
EE “PINERNFMHE, —NEFE, —NEsS, £REMRE X" . XRmEaEE 7P M4 R
——1) “WiERD”, 2) “RFERZLE”, NTIMEMRFIE T BAH D FE R R RE . #8820 30%,
J& A SR A ARG, PRI R R 52 ) R AR TG R 4 SE AR 20

VEE E R ET Wiz F A B oRIG UM 20 NS TE R . “Bh)” X — ERM&Zs 17 “ 54
FRT M, B AR X0 SRR TV K E e RS, AR,
CNRET, CNRIRT . B X EMEE . EREAER

33. BESREZR

RS R BRI, BAT SO R TE . AFRILIX R g AR X0 T AR
MSCAEREfA . ERXEE R R E AU, ERE T TEWHRL, AAEERZINERNK. “BYX
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NERAE DU AL PBGR Z [AIPHE T — AN EZER MO, BEE 7L BUENRK, 425 K@M
PIARANZ AR R, RIE L E—— IR S — M B TR S P E i AP s 500 . et}
SRE AT L) LRE R BOTE ST A0 B AR R B RS K [E . 7 (E.D. Huntley, 1998: p. 58)
[9]. (EfEs) hHEXNDELGEE, MKE. BRI, FE. Dl WESHE. ZRBSENRERS.

FE/NBEH, X b R g 2 S WK I B —— R RSEIE H] “ BE R R X —ME & et “ B
%7 R iR ERE GO, 2. MPSERRG RN EEgLa. NN, “HZa” X—
BRI SR EER AT, BARAE WA S RIS AT X B A5G &R . AR S B, BRIk SRR
B K — R Jess 7 A RO, BLH T A B SRR AR L& B LM E Y.
“When the platter of steaming crabs was passed around, Waverly was first and she picked the best crab, the
brightest, the plumpest, and put it on her daughter’s plate.” (Tan, 1989: p. 134) [7]. 3L b, 7E#EEE B
SREGIR A, Lok b EZ e — ARk S L)WM, KX G EENE. “That’s the way
Chinese mothers show they love their children, not through hugs and kissed but with stern offerings of steamed
dumplings, duck’s gizzards and crab.” (Tan, 1989: p. 134) [7]. &&FHEEGTMUE 5, TR REEEE
SRATE 52 & BRI o AT A0 52 R AN 8 5 R AN SR W I o B 45 (0 i AR 5 AT 3Rk, T 2 LAAR
R PINLE=S 2 S iUL iR e S e v L P (SR A ()= S e p K S E D & A N 0 G S @ W i B RES
NS [ AL ST PO TR SO TR 8 B U AT BT IR (A R, 2021 p. 96) [10]. “HEE S
Wa 7 X R R A tE AR L) LA I TEiR IR B AR BRI RAA T 30, NP AR B S B R A
Ro EPNRIEER, LIUNTBHERZIFEZ LT hiefegiety, thmu 1R 8 107 & e 8 i k5 A
fE e .

3.4. NERZITHE

JFRRE, AR TR, R B AU BB — R R, BAWRIE R E R . SRR
Mg WIERM IR E K BERITHI R R 44 D erh,  “RRRE” JEAMUAR — TR, T
NP EAR LA A, HOREEEEN S fE. BA SRS . FERERSRIT 7 “Bf” DI
R HI SO IR —— BRI RIS R AN AR B B A A AT HNE . S ARSI R o, B 7 “ N
FEAT R X — MR, St SRR R IE R I SE AR TR AR5 . AT RO, B UM B SR 2 B
S 2 Dok, TR R A RS DUR IO 5. RIGRIAR . LR 38 A0 S RAE A N A i 3k ) A LA
PEBL,  “BUE A RS TSR] LU E A RE R €N N ArIs” (SRIRDT, 2008: p. 104) [11]. (EARZ)
RIS IE R T 2. By T3 B0 SONAT BRAS IR FD B8 O H R R A )= I N ] R oA 2
BRI TIAL, BEVRAREE, T AR AR RS PR GRIE Y (FKERE, 2001 p.99) [12]. TR
SN [ BRRE X — R L T R R T NAE BRI O b B E AR G REAR, S T bt e
A 304 B A BN R

2 CNAEFRATRRAR” X — ke b, Js: A b A GoRe G ROR R ) B ARds: - AR BEAT
WA o VRSN bRl AR AP B AE T I R 0006 AN i AR R 2 SR AN vl R . ST RS, Be B
TR E RIS, R E IS, IR AT A O K S R AR . R,
DU I & INL 2 A RERCERIT AL, AT AR R o TN AR ik, N ARRE B 583 1 AN sE v,
MATTIETBIAR S, R BERYETE AR B ENAER B, AMIRAGREENE, TTaEERE K.
“Chinese mahjong, you must play using your head, very tricky. You must watch what everybody else throws
away and keep that in your head as well. And if nobody plays well, then the game becomes like Jewish mah-

jong. Why play? There’s no strategy. You’re just watching people make mistakes.” (Tan, 1989: p. 12) [7]. SF5E
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B W F R RER AL TR, M AREE T TR XS, R, REEHHE
BIAFRE: RO S . SARMREE, (URBAE ALY BRER ERBINRIE AR LR S
Ko WOTFHG T IS SRR LB T3, RSB, 53 M X R o D SRR 2 0 2 AR
A5, K IR AT RS0, 20230 p. 161) [13], AEMZHEGBER, TP 67T H
U 2 AR L LR BHE B RIOASL: SRTIAEH 2 bR, WSLBEEN T “ RO W—— 1 S+
SoMUT AR R PR K0 5 0 JL K BT 46 2T B . 40 4R, b 3R 40 LRI S8 E LA AR O MR B
B, EHOXRER . RERMNEGFR RGN, ALY E SRR, (3 TR L
H-BEAKGEE, TEAN, B R ARSI IR . hT i, < NAERURATHRS XM R
P W 05 L ) S A A RO 47 28

4. B

ASCEET B R A, MBS LA R, DURESEESCAER (ERE) NiaRL, i
TR E TR ETCER AR 1) NRTAT, 2) AZ2EhW, 3) BEEREE, 4) NAEMRITRRE. XLk
MTAIIIE Y s AT A R O B AR R L B SO AR R R R R TR, T PTG Y
MR AN A BREAMNA, FERERE (BEa) RIT0HeRIX Lt E L g0 o il e b
FIFEama 2, AT A sl b 2 H A S T GRS AR e, A o R e ik s AL o

MANRIE B AR, i 130 I A RE IR e b [ o2 T B SO R, IRFE AR S5 4 Lt e
IR RSB B H brike BRI, B i R — R A R R, SO SR — BT B
PR AE AR AR OB . 53— O, JEHR BRI e 2 v [ T AR AR A B e RE S S A s A B 1 AT
RN T oAl BEARARVE T SO 257, T SEILA R 52 bt (. tb4h, X s A o E TR i)
AL I e ) R ISPt A e 2 A SR B SR L B S T o [ AR Sk B 4 (1 SR A K

SE
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