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Abstract

Lu Xun’s semi-vernacular novel The True Story of Ah Q is a famous piece in the history of Chinese
literature and one of Lu Xun’s representative works. Due to the large use of ancient Chinese, the
article not only brings great confusion to modern Chinese readers, but also makes it difficult for
foreign readers to have a glimpse of its meaning in the translated English. This paper takes two
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translations of Lu Xun’s first novel, The True Story of Ah Q, as an example. According to the transla-
tion of Yang Xianyi and his wife and William Le, the author discusses the aesthetic value and the
significance of the translated article on the aesthetic value and thematic implication of the trans-
lation article in the language style of The True Story of Ah Q.
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1. 518

PEREAR T E S s PR EEPAYZ —, SRR T THSEENFEEES 2o, HA%K
N2 WY R /N U LA BRI A N XU o 6 TR UL I BT L 2 1Rl T AR i J2 1T, b —Fh R A
AT R SHE R[] [2]. EIEMIEATER . B5ERECLUT RGN E R R
SN, FBTEERD (BT Q IEAE) WITEZE 53], B A A R AT AT BN . ILAETRAT IS B
B« /R (William A, Lyell) (BLRTEFRSER) (B Q IEALY [4], X2 — AR5 & & 91 AR B e i1 i,
A DLLE 22 A 2 5] SR 2 v S L RRHE TS, I RE 2 o BISEEH I RIE 7 3o AR YA 08 6 4% 52 2 A1 3K
IRPEABEA ORIIRHEAT 08T, AEBRERE EMGAIE . Ak, B S ARSI Z T T A A IR EL
MIASFIBA R SRS, BB T
2. XIEERNEXNE

SUR SR SCF R T — N 30, ORI SCFHE MR, . KRG SIg &5 7. @
W EMNES . WL AEN—SRHEE AT 0T, HAP s T A ES, EiES A %A
). EHE ARG ARV E AN S, RIS IENR. R EE, W R R
BYERCE PP, R BRI R —REIC[5]. WEELIH BE, HAAXEZAEK. 3, FHp &2
Ao RHBAHE A, BRETEREEA . Bam. B, AL, Kk, ik, FEAGSE . i
X SCEAAE S I SCHRRFE AT AT I LA, SCRZEAR R R AN [F) SRR SR SR 22 5, DURIERN S 5
FIT2R & SO R A 22 o

TG, SO TT DL B R RN B 5 ST S0 R Rk U7 2 T8 I X ST () SO AT 43
B, BHEEE AT DA A A R SR SO I R SCRI XS, R LA B B ARG E . R, SO DR 58
PR IE R A& MBI BRI R IS RS % . T AFM SO & S A B SR R MEE T, it
T BRI JESC I SCARRFAE , R I A N B B VR BTG, DR RR B ARIE 5 I SO RUR 5 R S — 3
[6]. e, SCARFET] LT BhEI B E fER R B PR S SRS M ZE R . SCHE AR IR AE T4 1
SCALIRSSE R, DR UG R 5 B R AR A 0k SR A R T2 I SCA R A R R .l ST AR IR A T
B T DS G b R A R SCA TS IS SO S A 2 5, T B G L 0 3 v SHE IS A M R R SRR I

HHE SCE KGR AN ULIEIRE, BR T E T EE N SERES, EEENRENFSEXNEL. B B
FSEIRE) (BT Q IEARY IR ANKRA BN A AR A, R ROE o PSRl s o — FhJm I
BAAIERSZ . (B Q 1EAE) WA AR, o i IS E I MR R 24 G . WL AR i IR A RAB S5 14T TV
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MEOHRE, BE VY2 52 FHIEIAIT . T 52 A, R A7 b B SC A e R S
P, T S8 B P A0 AR F i B B AT 2 B 7] (8] 9] B FORFRIS M (BT Q IEAE) i
o DT T AR R MR

3. MEEMET (B Q IEfR) BiES#h
3.1 JECEM

SRS R RS SR A B R . WSO BRSO WA B e T — 8 S0 E
st ST ARG, T LA B B R S5 RA R e bl 7 TG B Ak v U ao R e b R R
PR, T RS B, REBREH AT . ME LW FERY &L it 24 HIER
7, A BT IAE[10]. CERH R R i SR AE TR IR AC I, B4 il THEM L Z,
wanna, alrighty 5. WM IEMSAEEM. B, W5 EE .. BASHSOX A E T SO g .
TERPE R, A& RRIE LA FAE G S A — 3, S EERE S R —8, A REsE LT
b AT HE R )

BRI WA OMEY , CRE” ETRER? AR N, BT Q AT EATAL,
#. #;F: The use of “legend” is impossible because Ah Q was no legendary figure. [3]

#i%: Butthen... accounts of Daoist monks who live forever...[4]

TELHEAR T, M. 35306 il — R R BTN, “Cpil” — R 7R R E e 2 bR,
R NAE AN b B iR L7 (5 B AR A T 1 e v 2 BUR ZOR I A — FPRRIE . E P AR B rp
iy SEEVE IS “pR7 o CHRER” SR EM, EREAEANFENEE. FI R Rk,
HAR—HEEGERE. ¥ B3, FRZ “legendary figure” , 1XMa FH IS “4L85 N# 71X AN,
EAMA M PESCHFARARTE 2, (HELE SR IRSEY), WARGFEMR . SK/RTERI BN, F T “Daoist monks
who live forever” IXFERFIR, fEH SCE K “KAEMBEHFIN” o RIRFIRIFRA BRI “ Pl XA
W, FONAREAS AL REHPA AR, Bl Mg Rl AR SRR R, DONTEE
HEAE N TR A A, B 51k RS . IR SCRIH T 5 58 JFEXH AL S
W I A AR 8 & U

32. AFEA

SCUREAAE IR W AR S5 M A RS SR, IR AR A 2R BURE 2RI e P
MARANE S, MWESHERET, HEERERERSS, RURE BRI E 175 2R T 23R I
WA[1L]. (BT Q IEAL) hPT AR Tik, MERIUNEF RN, 1 HRIVEEETE. WETH
BX R, BATTRKAETE, TS ERL R X7, R E S AR DT AR B XA, T2
VEE IR QI 1A A BRI R 5t 32— 2 R EIE 78 B R BUR ML A« U U MABUR HO 55

1) 2:
L BT QEAVLAE, IKPIEN,; 18R T - KA EH.

# . #3%F: Leaving his sentence unfinished, Ah Q took to his heels as fast as he could, followed by a huge fat black dog.
[3]

% /% Before he could finish, a black dog was lunching toward him and Ah Q broke into a run. [4]
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XAE IR SR Q N T AETE, BIRART LM R b, 42 e KRB M AR G TR R . (HRI T F]
P2 RR T o B B BB AT Re A R T Rtk 1, AR R MO E? BT RS,
ER LT U T HA, e K BAIEIEM. (EE MIXARORT 56 A 8E 1 133 5 e 1 2 LU HE B
W, BRAHERAREREGH, ERIEEEREL, SEEAE SRS RET Q, RSN ANIEM, X
WRFA I KRS, AR RSP AT Q Bl A R, RSB R . M. BiEn
PEMAREE T IXFERIBORIRIT, FEOREF T EAE R 8k iR 5 B 48,  “took to his heels as fast as he could” iX
FJTER “HOBEI” YL . S R L2, SR B ST R IEAURIT B4 T s
R, FEFF SRR Q AU R T, XML T SRR S, BT X Tl A st H
0 S5 ST o S A 10 A Jf R R e e

33. IBENMEREER

JITA RENS (675 5 3R 90 R ANTE I (10 = BUY W] BT SO A IR T mE A, 3 T8 5 USRI R B AE
FEE2MITA, HERGRE N ANRERNZESR, WIESHEEH B SRR R RIS, AL 2 51550 A )
iR, AR R PRREL2]. (BT Q IEAR) & — I AA MR i I, e, IS FITERR
HpTaE 51, RAREIE I JCREI I [R5, CUERITT R SR NRCR T ik —

1) 1:

Fi: B X0, RREHER, T T RBR R DI EF R HHILERRRE. Rl
ARG I A — IR IR R B AR, TR MK R L BEAFEIRT ?

#. #&3F: This evening, however, he found it very hard to close his eyes, being struck by something odd about his
thumb and first finger, which seemed to be smoother than usual. It is impossible to say whether something soft and smooth

on the little nun’s face had struck to his fingers, or whether his fingers had been rubbed smooth against her cheek. [3]

% /R#%: Who would have thought that tonight he wouldn’t even be able to get his eyes shut? There was something very
strange-he could feel it-going on in his index finger and thumb of one hand. Could it be that there was something soft and
smooth on that nun’s face that had somehow rubbed off on them? Or could it be that he had somehow rubbed his finger and

thumb smooth on her face? [4]

XBET 5O Q MRS /N W SRR -, s AL 1, MR E OSSN FA
SEIEVRIE Y, X B B, AR RS R R ? AR AR I b B A I SRR A 5 ] T
JREhG” b, XFERURF MR IRARS] “ L N HANMRIE” G ERIRFFEEHE. EEERANRE
FATTEEEARIL R T, X R AR ERIA PR . J5AE F ] DLCAZ AR # 7EAUR E T b i) —FhE
R, m] PLACN ZRUR R LR 1) 55 07 SNFRIA R Q RN AEEAR . . B 1 A g, - 3R
WA T], XFEEERIEN ML R SE M A B e MR E o T TR, Bk
FHRE B HOCH HIBEAE Vs b 7, 20 7 Q XA AR R M #S . SRR 76
LRI AET R, AR Pl o) SRR IAOAR E RS A2, 72 ANP)Z T E R BT Q J0rpr i) A
B, CRARIBAME LG B SRR PO AR PE A AR 4 M BERAE T AT ? B A A T HR AR
e e ? 7, ARG RAI KGR, R AR S EmES), w7 %K.

a=p-y @

4. &

SRR WP RAIL, AT EEEATRI, AR AT, (EF AR TR
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MRy, BEEENAZR ORI SRR R B SRME . R R ERANIE S, EIESRIEE

R R ORFF 5 FAERIE T — 8. AR L LSS G 1EE KM AT IR 2 Uiz, Selde SO ] Rk AL

125 H TR S ) SR AR
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