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Abstract

In a globalized world, numerous Chinese excellent literary works are translated overseas. As one
of the Chinese classics, many translations of Liao ZhaiZhi Yi are also spread all over the world. This
paper will study the English version of The Luocha Country and the Sea Market translated by Her-
bert Giles, which is excerpted from Strange Stories from a Chinese Studio. In this thesis, culture-
specific items are categorized into 5 kinds under the guideline of Nida’s categorization of culture.
Under the framework of translation strategies for culture-specific items put forward by Aixela,
this paper will analyze the strategies adopted by Herbert Giles in his translation version of The
Luocha Country and the Sea Market. This study aims to promote the English translation of Chinese
classics and accelerate Chinese culture “going global”.
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BRI BT REW T, F5F. BIRE A B SRAET T 2 MR, i, 2R
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AICRIRTTEE RS (RS oSO A IR RS, 5 R0 v A ) 30 28 SR ke ) £ 4 5
fredt b [ SCAANEER EIE . FEf

2. XEBM

PR E AR T SR RS, AR SO AT R R R R SCAS A I D REAT
B SCRA R AR F UH , B XERT R i TN PAEAEX N A IUH B IUH 72 PR N TR B3 1)
RGP EEAFRKIIRE” [9]. PR BRI AT H LR AEAAIL, JFRm T REER.
OIS RE R, SCARR. SCOMER. EHRDGR . AIRZA. gz, R, MER. A a5t
AR RS, BA N IR BEA AT AIIRE T i, N SCA T A T R S B A U AR T BRI SR
MIOME. BEAh, MR A2 T SOm R PR RIS R A AR, B SCA R SORR R S LA T P
LSRR ZRDYSE, DB sems iR 4t 71 .
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TR 2 2 ML B PRV 25 A S 7O SCA TRV B 8 o 0« ARasnt SCAR TR 5 SO B A0 T 4 S e
PR 52 B SCAR G Bl P9 (35 5 3R 7 [10] 0 Mo p #3 « 415 5 A N SCAR TRV S “ — AN R AT BN 90
R SRR [11].
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B AR EAE IR S AR, RS RIS R 25 SO K BN R SCA
FeA P, AR AT TP D7 DT s A2 SO S A 1 5 T sk e I S SR HE s o
OO R EE R IR 2, IR PSR 2 HORIESS, 18 S U R SR (i 3k, Bk A
EABE . WL, ANESESA R Sk TSt o R R AT RS, 1T LRI FOHELR [ #5 2
7 3 B B HH B AR o

SCAGE AT EG S R E A 5, P2 R DS PR RIS 5 1R B A O o R R SR A T
VRS . SRR I [13]E S S 7 S A gt — 2P e T e PR AR SR, o RS RO ‘&
Bk, M2 T “MERIR DGR B, BIN CEB1” R WAk ISR . T TR R SO B AT T AL HE Y L
PRI FH SN, 30 TR H R IE R (0 ST 5 SRR 1 SO R A R 2

ALY (B RNEETY [14]H SO AT TUEAT BB RIRF 7C, 78 250858 HE (0 SO )Y 4 5 A St bt
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(TR HEEAMEKERBREER (MFER) , B RXFERD . Fm#EE 71
METCZEWIIE S, ME NI, sEau —NOEIDRE A, SRR 2 3, R 15l
W2 IR S ML, SHailde. ASCR DUE BBt 0y (M) FRCASAWE SR B, A 23300 SCA Y
2K, RHD RS S a3 SERECU . RAEF SR I,  4 G T R S
AT TRH P SRS (IR 7, LA A R B S R [15] (AT ) PR A 136 SRS

3.1 ERXTHEBM

(BREETY PRSI ERT N ZE NG AL SEW4 . N T IREEDGE TR, TG 7
e At E A R, B R B DU SO T, R R, SOAMNEREONA . TR e
KRB RIUE 5 BRSS9 8h, O 7 I B S RAG, X e i A R ) 44 PR A R
TR g o 4,

Bl 1 A8 “HXIR, TLRE;, FI, TLEE " ((HWFEF - FF

15 )
¥ To this Ma replied, “If a girl I would have her called Longgong; if a boy, then name him Fuhai.” (p. 247)
JECE R L ENAH LA T ENA BB A TAR I T 4, BBV Lo e s,
B ZHAREE . XT CHRE R AR AN AR, R P R EUR N SO A e R R R R SR
W&, AMUEFE T XAN NG, T0HLEESCEREE TSI, “E” Bl “Dragon Palace” , “#&ifg”
I “Happy Sea” , XAERIPEACE AL 1R SCHIRE, 1 HAZIE 78 5 R KPOE AN .

Bl2: BEHRA, TERET. ((WESF - FHET) )

#3: Then, summoning the members of the royal family, the king gave a great feast in the Colored Cloud pavilion. (p
246)
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B H A OORE b [ A 37 S R R 45 79 BB T, 0 HIF ARG 7T, R B A TR0 T
B, REREEXEZEER, MECAZRECHER, HXF 88 RUGE T BHEZ I,

B3 AEAERK, BALHEATL, EPmaMah. (HEER - FAET))

#3: Knowing, too, that his mother could not last long, he prepared everything necessary for the ceremony of inter-

ment, and planted a hundred young pine-trees at her grave. (p. 247)

JRSCE B B RE RERIE A T, BRI B R SRR SR SR A, EEA T 2
PRAR MBI o T “H507 XM R AREE, 8 PR A MM BR BRI R SREms, IR R LR k. A7
FEPESCP O R B, 0 T BRI SC R e REAT RO, O BRI ) R SR
3.2. MR ERM

(TR PRI AL A TS R P AR BAEATI H & A o BRI aS B R Z R, (B
BRSNS EUARCAFIME T, AERIE T B B A AR LT RE B R A0 i HEAT R . R, X TOIRE AN
Wi 52, 171 9890 2 B AR 14 0 it S A U R B 8 2 A sl B S s o 451

Bl 4 WMIZIR, HOANE, HWINAK, Bkt R, RBERET. ((WELF - FABETY)

#: The bridal couch was made of coral adorned with eight kinds of precious stones, and the curtains were thickly

hung with pearls as big as acorns. (p. 247)

JEOSC R BRI PR 2 5 M ER S, MK B RIRTF G SF KBV BAER, B o5 &SR X 3
fAbEE, PRI T RGBS, KL EOAR T BN 3R MBI E A TR A E A,
FIrUL, O 7S B RE S BRSO RS, BRI B AU R AR T, R AW ERATR .

B)5: vat, HE, WEMKSIT, FAANGT, RkLA, (EERE - THET))

;. And by-and-by the wine party broke up. Then came several beautifully dressed waiting-maids, who with painted

candles escorted Ma within. (p. 247)

R ERW R ARG, NELITERLNEN, SSPOERSSE, oG kAR fERE, &%
Rry BBk XF “HEST” XML, BRI T XNz A Se, N T R ]
CABRAR S, “m T 2 T B g S R A, PR OT NIRRT LR P, RUOSRTE SO
A WHE B AR NS LA T, B DR BT S A AR SO B A DR BEAT #,  thRe sl B ikl s
L AR IR ST R

#)6: &, BUAET. ((WFELER - F4

15 )
#3: The king sent a special summons for him to appear. (p. 246)

JESC R A% A0 [ [ W B S BN 2842, TRAR S IR FHREFE 5 4 5. FEST A
BT EfR g AR, BTN EE, BRI RMIDES R, HAME L, DONSEIE. X T
WAL, REEETRA T MR O, AU TR, PR, B, A
SOSPESCH BTN, 3 — 5T, B FTAR IR, AR BCR AT AR TR PR e
T W, YOI S A R A SR Ry, O BRI T IR SR . (DR, EF N, B
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(TN PR T ETLARIE. B IR T T3 BB H OO [ 75 5 12
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BRICMS o TXE T KU AR, 1 BRI B R S A FRZ A, DLRETE K. 5 T
WA TR R TE A 2 S A I i,

BT LI, FREE, FAF. (GREER - FHETY)

#3: Once upon a time there was a young man, named Ma Zhun, who was also known as Longmei. He was the son of
a trader. (p. 245)

JFoCE B ST R, RRARILT. FCh SER TR TR E e B AT, X i
RAGFEAR L LSRR R BT AL N AT DURE T 2l v+ ay %al)s, MEE
WEEA, ORI SRR SRS, RN, DIRILE. M H A S B AR T R s 1Ak
RS RENLILER. MTRY B MR, BRI T Bt E g, Se T R, W
THEBEH ROy va 77 5 1L E & i, SRS Rl s A kA ST
A WO FAT DRI 5 5 NSO AN RE AR, e SE A b ) P 5 B A 3K — SO £

#8: +w@F, NBE, Bsms. (KMEESFE - FTHETY)
#3: At fourteen years of age he graduated and began to make a name for himself. (p. 245)

JESCR B AV S R BB T A A, RAEA R “AHRE” BIER AL W THAR—
ARF B HRAC T, REERATR AL MR ORISR NE, JFBCAR LR R, RARBN T CAHRE” TR
By BB WNETT CURHUR b 5N SC A PRI SRS, &8 75 A4 JFAE SO R ZAR KA iR, A A T S 47
oA 4 v [ S0

'fﬂ 9: i&%f{a Z]‘Z‘;%QL, DETE&%L’ED ik‘:lrék+%> jﬂb)é]ﬁ-g}[\> %é#’;‘> %%&iﬁ’fmo —%Liﬁé‘§‘> $‘:P};'<‘lo («ﬂﬂ'«'
HER - FRETF) )

#: Madressed himself in gorgeous cloths, and went forth riding on a superb steed with a mounted body-guard all

splendidly armed. There are musicians on horseback and musicians in chariots. (p. 247)

JESCR S T IS L S 3 5, A T IRIF I E A SR, AR T PR T S
WS, o EE ARSI R E IR LR, MEMEHARME TR E A RS W CF7 R A,
PR T BRSNS, JFBCA R 70 77 B8 MR — SR B R ST - BEAh, PRS0 “FIL” FRR
TAMIE I, HAET EGAE MR R, (ERAE T JR A RAL, R, Dy 7 {376 75 1 153 12
5, N T RRIESCOH SR EGR,  BhTEE h E SCA M A PR A N, O BRSSO
G T RIAT T ksl RE T AR AR, &P ERMA L UFIEREEAE. By
THRZNS SIS, B2 T FRFENEREM.
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DOI: 10.12677/ml.2023.1111701 5220 PR F 22


https://doi.org/10.12677/ml.2023.1111701

ZEE, TR

flhn,
510: HAARFHE, LBE, Ak, BRmi., ((HFEIFH - FAEH))

3 After being tossed about for many days and nights he arrived at a country where the people were hideously ugly.

When these people saw Ma they thought he was a devil, and all ran screeching away. (p. 245)

JFSCR B2 S ECRBILLH NP M E, JEARSR KA Bap ek, DRIE KNG %E S S
B, WUUNRREE, S8 HE. “IR7 XA IS T E R A %, 0 TR AR,
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3 Yet Changao lives solitary in the moon, and Zhi Nu laments that she cannot cross the Silver River. (p. 247)
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1,
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# 3. Ma, looking at the great ocean stretching away to meet the sky, lovely and pathless, embraced his children, and

proceeded sorrowfully to return. (p. 247)

JFSCR B SR B Z AR LE, BELEE KN, R AR BRI E R, s &%
TEMAS. WP “BRTRs "« “FRANWT . CMHBERT 7 LA EGE, SRaIR I & RIS,
XTI LA B ROACBE, R BRI 1 02 A OB PR SRNg, RO I b SO Va5 IR, i
BT B AR ST LA ORBH R, RIS & O B 1 ik

¥113; BAMEA, ZMkhda, B EmTM, FTIFRERER? ((HBEEF - BHET))

#3: You are my Ulysses, | am your Penelope; though not actually leading a married life, how can it be said that we

are not husband and wife? (p. 247)

JFC B e S e AE o S LR AT (e 7, T A GRS FE T, HIEANRESRIE, P
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ZRIE B HTE AR AR, PSSCHR B P9 AR A I D [ 5 R M DA S a2, OB BTSRRI AL I S A
VP O TR P SRS S G 5 S A R LA SR U D RE ) SR & A TR B U SCAL LA 300, e 7 4 A
i, PAY 953 0 oty A JRE A i — X AR TR O R 2, AR ST A T B S 15 1V 1 2 TR e 2 A ) B
ZIRR (0 R A
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