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Abstract

Based on the research results of ecological translation theory, this paper selects the works of two
translators, Yuan Kejia and Bing Xin, for comparative analysis of Chinese translations. Both trans-
lations are the most typical translations of When You Are Old, and the two translators have their
own trade-offs and emphases in the translation process, so the two versions have differences in
the choice of words and sentences. This paper focuses on analyzing these differences from a
“three-dimensional” perspective, and finds out the characteristics of the adaptive transformation
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of the two Chinese translations in the three levels of language, culture and communication, as well
as the emphasis of the respective translations, so as to deepen the reader’s understanding of the
source text and the translated text, and promote cultural exchanges between China and foreign
countries.
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1. 53|

CURZ 1) (When You Are Old)Jitf& Bl N I iRA fRA 2=/ +Fh, Bl v 3 vk, #Tss. 8
LA SCHR AT A, EHE LRI =R BU “HIMIRT SRR ELS X 2 ARSI a0, MR
1558 DA ST R O R IR 2 VR SGRATVRNT,  Lhlnak 5 BT “ =327 5 CUIRE T B
BT LR s “ =380 M “RIET L “TESET R “FRT =RV T RRIREN R SRS 1] £ W
REEMNESBI RN TR AT BRSO “ S4B M TEMN MR S, 5 HARR B
ORI SRS RN 7 VA 2] ZRIETE H e X CHIRE T ) RIS REABEA T i ot, Uil TR E
MFERN T FE AR s I [3]45, EM R BT “ =487 WA ELag il B2 AR O AL B B PR A, AL
EEpE AL

2. (HRET) AEHEN

(IR T ) XSS R 2 /K 2207 AR - - 2(1865~1939) T+ 1893 4N A A1 R FITfil -
FENRAES IR /R ZIOES), JaEUT3C#IE, T 1923 3G DURSC#2[4]. AT 1889 i I
A8 X IF— WP ZIEANE, 2 UORISEE B IR, (HEM ZIR%BHRFE-N, JEoMaIE R E
Rk, (AR 7)) RSP —E . AR = RS R, AR C ORISR —
T AR T 2R, BRSSO ER. e BOGEBE N2 EE S
Hi FETX UL E ARV, EE GG SRR =R WU BT UK M RT3 K 7 A RRCAS 1) 1
P

3. (HREBT) hHy “=H” ik

ARSI S IR R R T 2001 R4 H . filRRIISCE (BIPRE R IEFEVIIRD) ArE AL
TR, E IR B AR ST R R A AR TR — BN . RS E RUOQE R E R AR
GGk, RN AR A S B T B BRI R s 1R HEDIANECS USRI, Rt T s Bl
RO . BVEIE ROEFAR RSB R A AR SR BEE T RS, TR . bR EA
B IE R, ZHZMNARENARR . B MIE 5B Es), B =40 B X IRE 3T
TR PERE G, T ULSEELIR BN S B IR SO AN . 0 =4E AT I = AN B E TE S
TEA I ST A% 3% 5 52 b i R SE B
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3.1 iIBS4%

B ERE N IE FAE R AEA R . AFER EBATH, HEFRE RS T, A,
FXEFEF RN, Rl R U HIEFE[5]. IAE R R R th i 3 2 i bR F e et B . 1
f£ (AR T) RERET, SO TR, B RRIAR T )MIKG(BUR AR UK )r b2
TR AAR, FIEFREE ZNFAAR, EEMEER TR TEEREG LK.

4] 1: Murmur, a little sadly, how Love fled//And paced up on the mountains overhead//And hid his face amid a crowd

of stars.
RiF: ERRBRIFHARZEONE, IEXTROL ECEERBES T, IE—BEZE2TRABRRERE.
kiF KIEE, WERROGR, IEEREAN L, LEHAT LB, IEFEFZZRBETR.

AR E SR T 2R BRI R AR T “fled” . “and” . “amid” S&REEHE
fzhid. 5 “hid” 1 “overhead” 454 R IR M R AT A A MH], XEHIREAMF MR, 5
DU AL Rl B0 75 a7 FE AR, 75 RT AR Re 8 B I L, B B NI RS — 202 NS T,
ZeRf B, RETHRERREZN . EX—Z0 L, FEEMKEECR A 7308 S RS Z AR
ik, ERMERA AR, RFEH e, fEee” AR, RMMEZHRLMMTT, Tk
PSR BN, ERE e, BHREe” WA DL—FOP R AR A 2 T 1 &
R RE, BROYBERRAE 50 08 X S A NS5 48, T fE b IR 8 1 2 i, I 1 1 2 el b b
AN LR v, i AR RRIE 5 A R KB ARAA (5 R 9 -

1) 2: When you are old and grey and full of sleep, //And nodding by the fire.
®iFE: B4RET, ka7, BERR, P KFk,
KiF HAEET, kKRG, BEIRL, IMELEFD.

G EERS L, JRERERS, HEMIRAT . ERIA M8 E S 5T BOkERILE
FESCNIEHC R MMXOEEERS, @WEEFMZEREINERREED . WAL ERFERL
FE R ST B BRI R — AR, BTG R ORI B &8, AR R RER) 2 8] 1125
KFo. HULMA SR 7@ LR e e e i, R tRmitse.

HApfE A L, “nodding” AT, B EOEREE, UKEERH “fBA” , MERIH R
NETREERME . MEREFERA “FTHE” NS B ERER I B N K55 B B RE . [BMZ A2
st

EREPTE, AL HAE R AR e A R AR T AR EL R R RO RS IR, RN AR R A RO HRE R
H L, AR ARy S AARBL 1A R I R A R e

3.2. Miv#

AR AR R ], SO L IR I A PR R B AR R AR P R BOTE SR S0 B ST SRR
5, HMTMWHEAERBAS LEEAEZER, FILEE & E OO ZE RIS R BRRETS,  EAS iR I
AL E, MERARA SO NIR[S]. A S R DRI SR B, i B RBAER 3
R AL HL E o VAP0 T AR AR AR PSR A N RIS 2B, I A S SO SR (A B N
ESMZ), AL ERE BB ADOR A0S 5 It 0 R S R [6] . BRI R,
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B AE AL SRR O RE B ffe, JRR 1 SCAHE P & VR S e e, IR AR . PRIBAIH S TH
PLgE— MBI LS T .

4] 3: But one man loved the pilgrim Soul in you.
BiF: AH—AAZHRAZH G,
KiFE MR — AR EH 0,

X T A6 R E SO PR R S AR IR, R TE BRI 1 B S A D SR, e O P2 b R B D 5 ST AL )
FEf. JE S “Pilgrim” —i@i¥ “HIEE . HR”, BT EFCU R G T ILARTE “Pilgrimsoul”
HIRZAFEREA, Gl “RMETEW” « “BFHRRZL” « “RWHO” F55, EAGERP A
BEATEREN “HIEET , RE TZAEE T R EOUE P REA I E . “EIERE T R AT ] 2
RERI N BRI R 2, Z ETHS TR/REZRBEHMFE « X, S —IRIKCRISH 64,
{AfRIE 2 B THEK B O Z . BAEEEEA B OG0, @A N QR BRI T, TMorE « X2
20 EH RN, MZREWMIBEEE R, W%, g N —Fh G 2 8.

1) 4:  And loved the sorrows of your changing face;
ik RARRET R LR %
KiF RARRRAR LS A GG R,

“Your changing face” BRIy “PRIEEZMWHIN” , HP 4 EHHBA KT F]PE, Mt
RN T R IESCHI SRR 2 5 R AR, 20l “PRaE TG 17 f “OReRie B, #EEN &
VAR ARAL I ) SCAG AR, BT ARSI SRR IA B T SO i3S REPE R SR L 4 sk . b4k, “sorrow”
MEPERNCA “AB05. 7, PIAREWRIEH T ARSI R BRI %, R E R Rt b, (b
FOREM, B HEER REIAEr M S AR, A H R RA I, SeR T 0k
Y 1A)3E 1 R A 4

3.3. 3ZBR4E

“IZBRYE R IE MR R, R R AR R R R SRVE XU A bR I S PR o I A
SEPRAE ) MR R R e, BORBEEBRIE 55 B I HARA SO AR AL A1, JERH 1300 6 ) ) 2
RAESE B JE T L, SRVE SRS B AZ B S B B AE SRS MR 7] R T Aehr B T Se B, BRi FH
FE B FRAERE e ASBR TV ANE 1 A BR A 25 A AN ST IR, T A2 A8 LA PR 358 Hh 3R A5 1) 5 B PP A s
[8] DUBMEAN—T ARG S, MEN D TRHRHASEFEEIEL, BULRaie® Zmmm s, &
JEAERT 2B ISR . T RESE e B IALS HIIE S . T CHIRE 7)) S8 PRge e e 3 BB 1p Ak
R IR R .

4] 6: How many loved your moments of glad grace, //And loved your beauty with love false or true, //But one man

loved the pilgrim Soul in you, //And loved the sorrows of your changing face;

EF: 3 VARREERMNR, 1ZEKRGET, BERAS, IRF—ANAZGRRAZEYRR, 1B4H%
T 0 EIRE 6 44,

KiF BVARIIREENRY, IRIRGER, AEHRZEE, MEE—AZHRIRAZTEGS, IZHRER
B L R 88 k.
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(CUIRETY XEH—IT AT, AREAEN, BT, HeGaBrEme, o
i0fi% abba, cddc, effe, FHEIEETE, il 6 36 0 S2%M048 4, %47 th IR RS R M H 3 B TR B R [ 2
fbo FRRPPUTIROGR SR “J87 . “07 . “87 R“gr, Hh, “JR7 M “gr Rk,
LR CB” RBIMEE. MKIERERRUAT AR B . AET L 0T B OR”, RBEAE
HK PRI AR TR . (ELRES = B UK R SUMITRD, SRl TR b 11, R 21 T T O A 0 S i
(R8I . T R 1 A SCERIBHO B B R U, SR T AR R SRS R LI v fl LA 2 45 BTk
SEVEIEE S LR S LR ORI R3S, SEBL T R R I AS BRI g -

4, B4

AT LR SR AN ER S, JE P AL B AR SR SRS S P = AN R T B A
P Rk F S E N, EHFH NG IS 4R b, A3 AR B R R rh s H IR S s I &)
TR R EIZ SR, [RGB B IR O P A A R 0 SOfb e B =R AR B 1 VA4 S A SR A A B
e, KT SCALERE HIE MVEIE PR S B R, W iR 7RIS BRIEAEE S T LG R R AR S
WBih AR L, UKIEAERIE T SR R A N RO RERIE, RIENEIE S 1R EEA S
JFSC “HE)” B e, AR RES BE AR RAR, T (AR T) EhEA+
RAEA, TEEES R I ATT, BTG T R Ak BB B B AT A AR K (R F 72 2 1]

SE WK
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