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Abstract

The Tears of the Trees is an excellent short story by Hong Ke, a writer from Shaanxi Province. The
short story unfolds the local customs of Xinjiang and embodies the features of literary language
and oral language. This short story is translated into English by Hu Zongfeng and Robin Gilbank.
As a short story, the language of The Tears of the Trees has the characteristics of concise language
and strong regional customs, and possesses certain aesthetic value, which also brings difficulties
to translation. From the perspective of translation aesthetics, this article analyzes the translation
aesthetics of the English version of The Tears of the Trees from three aspects: accuracy, beauty and
conciseness.
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1. 518

RN, ANULE R HRE R IRA /N T . NS SERRE TS . EAEARIEHURIE 2
A A SO AT AW, B 20 BRI TERRRE, S AT AR T, (e A RIS
2307 o (WD) RN /NRIIE TS 2 F, T L RES—ERPkilk, BANUER G ESOR
%, AR SCEAE, R E IR SCHI SRR . ASCNEI SR IR A, BTSN E % - RIS
FERER (RED

2. EERFEENA

(—) 1F&

Zip], JRAM R, 1962 4 6 F H AT B 5 A Tl 1L B XS 45, 1985 AL T G e 22 B (4
FAGSCHFERT), PEER s R, BREER 2 FE . RRIEG GERIBEE) (GEBTIRE) OR
Wi) 5. 2018 42 H 24 H, ZIM[RLOLARR R K, fEFZ I, F456 .
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WHOREE, 1962 4FAE, BRIGRGHE N, JRPILKZFEAMEE SR, BOABRITE B3R, 9038
SRR AR B0, Oy E R, B AR R . SAG R S FEREEA:
(FZF&) (B1F) GEWIMAMLER) (G1F) (FBRBERIFRHE) (F1F) (ESECFRMERE) (Em) (h
EEG S CA I8 ) () (DB MHELITEY (&) (FEFECFEL AR TN () () (DUBTHERE
[E R AR

B 5« #/RYEE(Robin Gilbank), HiZET 1981 4, HEILA AN, Ht LI CAAE L, Fiibk
SHMEE BB KB EE, M 2008 AERTE VAL R AT CF LK. HRA TF (BEEMMHRS %K) (2012
), GMEABEIND (4E), (FEELIRPMpRE) (EEX, #eE) o SEMERASEM
M CEERY (01, BRESER (FEZE) (BB 5. SSREHEE NRBUFIUKN “ =FKHK”
A8 SR DY NBOCE” R 2.

3. BhiFExF
BRI 5 e I AR — A B EE A BN LR R, T2 (B BRRESE

SUN: “CHRR R FE MR, R SR R R IR RO, SR I AR R R R AR
PE, JFIE SR A R B, B8 H BN R SOAR (R B e AR, 20 AT DR IR LRV s A e o (19 36 2 1) 7L
TE 78 53 DA U 128 B 56 25k (Ji S0) R 18 B 38 1 Ak (3R ) IR S A S 1k (P 2 it b, S8 2 R T o 2 4 R = 1
(IR ERESNPE D, WA o 55 ARRIEE SRR 2 RO &R, SRALEIE P i SE LR BRI F B, Dl 38l
PR, 7 [1]
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DOI: 10.12677/ml.2023.1112759 5667 IARIE = 2


https://doi.org/10.12677/ml.2023.1112759
http://creativecommons.org/licenses/by/4.0/

U

TEANH HITE N 2R, B T S 1K, R RN AR R Sh AR U N 2L 1R IR SR S O B AAE L
K PRA R P AR ARG R FZANIEER R GRS, WEWKES . AEAEILEE, FHEWRE
FAMEIRIZ T fhdi 20 JRIE AR A O IE BERI A B R UE R A IE W27 & “HE. 360 7 MR, X
— AR HEASE D IR SR I AR [2]

4. MIFRFWMATH (KA

(—) “HE”, HIAHER

“YET RN CRWIMER T, AMUMERRIAIE R, i ARG MRS TRVERE AR E AR DL R A
S5 BP0 &2 (3]

Bl e — S R B A - FL R E ok, o1 Do X o = 36 4 G 5

PEX: A large road rushes out from the village, stretching towards the broad and plump expanse of the wild
plain.

BT “the broad and plump expanse of the wild plain” JcHH1% 3L @AW M Es ", 2 Erh
fif 1 RSO ORI A e R 2 7 B AR E R A /), “plump” AMUIREE 1 IR EF R AR 005
X, ik B

Bl 2. MR IATEACIL SR BRI, S e R L B il 1 BRZE LRI IIAIA

3 : It spans from the north of the village to the foot of the mountain then seems to have no other boun-
dary. The Altay Mountains, in fact, are boundlessly huge.

CURTAERT —A)E PRI Bl AR — Ay R — IRETR R I B K. B AR A0
IR T “infact” , AEJESCRRAR SR TE LB HIok . MM IEE I T Bl PR AER R b
K T “have no other boundary” LA “boundlessly huge” , BARHSCHIFIERMFE, (HFRATAE T BB 2]
TEAURABAE R, TS LA SR X M i 55 13 1 O¢ R AR L T R

B 3: R EA2#EA, S LLLhRrER —BEERKZT.

&3 : There is nothing in the sky save for the blue hue of the sky. The limitless blue sky is perpetually blue.

XAEIN R EERLZ “There is nothing in the sky, just the color of blue.” /b7 —#2 31K, &% “mi
T 5”7 %M T “save for the blue hue of the sky.” “save for” AW 7 “just” HIES, BHHEEZ
TSN, “hue” MIEIEEE “color” BEAF A SCE AN, AR HER .

Bl 4: FLJFAEE A T ISR W B R, DRI £ k.

P& Enticing designs miraculously appeared in the unlikeliest parts of the grassland. Many blocks of
color were configured by the flowers.

PR B ET s SO “the unlikeliest parts” , I5@bHuks “wE T kK, AMUUERIE
ekt 7 “EAEAR]” KRR

(&) “&7, HIEH

Rk AN UL SEA AR ILAELL A ] . B il S5 AR B BAT B 8L Rl b, ARBLAE IRlVE 200 Y ) R 56

Bl 5: A, AUAHOR 1o AKMEMER R B |, BRI AR A “TFEMME. 7

PE: He received the water and it gushed out. The water tinkled onto the grass as if it were rain. He ex-
claimed: “A sudden white downpour.”

FEANARNNKEKF T, T “gushed out” ,  “tinkled onto” ,  “downpour” iX— Z& 1)
I T KRR I BEE], ANDCEAUL A R IOk, A% 1 SRR I R IR o B 20 A 1 UK

Bl 6: 5 HRESRE, — R TA T
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P& : The bottle gurgled and was empty.

PR MR PR “gurgled” , RIS Y. —MEHE R SCROAE AR A0 R L R, iE
FEIN T B S AR R A, AR H AT A SO KU

1 7. BEABTIR B HBAEIIA B o BRI A HE IZ A PRI

P& : The whole of the Altay district rustled. The season of fall was always loud with these rustling noises.
UEA A A R, BRI BB “rustled” AT “rustling” R T BRI B 1 R
EORTAEAR [RME A E B A X, BERC ) T B RO LA EE . “was always loud with” 35 7318 )5 T
W, XA TR BRI AT B T RCOR B R R R
B 8: MK o XK EE S
PE3C: The rain sprouted leaves. This was the denouement of the fall.
“sprouted” 1Y) FH 1A 2L A ZEAFURK, BRI H T — . “IJE IR BT “denouement”,
AR —MEEENL, BEEER. &Y, HERLTo4aib. R R, FER T —mikEgEe
B, TMESCIEL “denouement” HUKEIX A0 A BRI HI R T,

#19: W EOGHE A, FEROGTE RIS F R TT, R HR T .
3 : The bark is smooth and white. In the smoothest, whitest and most tender place, the sap of the tree
00zes out.

BLA RSO R R LR ¢

E

oozes” , ERFBIFIRA B, 1RSI AR I AR T, H B
SRR AN AT L ff A, A B R (KL A th BB RS2 MR H PR A
(5) “F&7 , RpRRIE
“RET TRIEREIRRIE, B TUARNINE . HEE AT S I, rR ORISR SR I 1238 SR HR 1R
%
) 10: A0 BLBE—F .

PEIC: His heart gives a stir.

XA TG WIS B “He has a heartbeat.” (HETEH B A O BkVE? TR 1FCKR LA T “gives
astir” , BAFERHAE NN DR “igrE” — FIRRESFEHERT .
B 11: KFEHURMN L E— S fEd ok m), EEEER K.

P : The sun walks from the mountain little-by-little and after that starts to soar.

PEETERNE “EHEE " NA EE, BB “after that” 0% T . BIOATEH SCRIE SRR FRATT ST 15
F oveneeeeeene 57 KPR G5, ABAESESCFRIE P IR RA XA 2, XA AEBRASE R 138 AT & ST T,
B ] v
B 12: M SATRART, WSS A Sk b iy — R

PE3C: It then lowers its mouth to the rock and whines for a while.

JESCHA ) XAESAR R 7, {HRLE R AT “lowers its mouth” , BFFE IR —BIER £ T,
PRI 5 ARk, B35 Ja P ATl ok B e, AR AT 512

B 13:  “ARIIREE A — BRI, 7

“CIRRJIRRT BA BN B, 7

PE3C: “There is a small birch tree in your eyes.”

“A small birch tree in my eyes.”

JESC P AR S A — AN EANR], (HRAE RSO AR RS . &5 5 BT CHANIE,
BOWIE I & R RA N BT B, JF HEE AR E SRR A A MPTHE R . FEA P RS
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R B T B RS 1% PR A, K 7 A B R TR R A
5. #4518

SCEEREE - BRI AXE R, TR N E R R L CRE/IVR T RO RUE R AR T K
e B R N UL B JFOCRIA M I SR e R A G . ERIIESE S EIR AR T TR T /D ULE I, &
RGBT A/NESR, (HIFE RNt 7 AT CLLX RObriE . 138 A OB HER b 8 RO &
X AR JFESCHREA, SRR SR KA, LR SRS SR

SE
[ 782, HEML. Lk RSMESE R, 2004
[2] XK. B SEIM]. JEs: RSN A ), 2005,

[B] ¥%EL, Rk HESN FHIESRFUM T B EBOC IR BT —— DASK R B 0 S0 AR CHERIAKD) Apl[]. ke 2
i, 2019, 44(6): 108-112
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