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Abstract

As a significant carrier of Guangxi intangible cultural heritage, the bronze drum is a blending of
history, culture, and folklore. The unique written materials themed on the culture of bronze
drums will serve the translation of China’s minority cultures. With the guidance of Thick Transla-
tion Theory, this paper intends to explore the application of this theory to cultural texts by ana-
lyzing the book Guangxi Bronze Drums: Drumbeats Reverberating through Time and Zone. It is
found that the methods of literal translation, free translation or transliteration with annotations
are conducive to expounding on the source culture through a “thick” target language; while foot-
notes and glossary are designed to present the source culture explicitly by rendering readable
target texts. The research will contribute to the translation of China’s minority cultures, thus
promoting the effective transmission of Chinese culture into the world.
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A ) PO BRI IS DLt 7™, R B B 4l A0 0 S AR A B 8 DU
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o OHRMRER L HR ARSI B A v BB SR A8 IR B] ST Y AL, 1T A 5 R I SCAS 38 T AR X
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FZeRE. AT AOER = KEIX CHR) SORKS B THEREAT 00 BRER[ATNH g th &, @
fi H SR B SRR, X i T AR RO K B AR IR AR REAT SRR L. BT
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TR PS8 T8 2 5 8 P 2 1 = ] B W (A\ppiiah) T DR A2 “ ORI S 7 T3 Y AOME R, AR 4R IE I
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P 7 ox L Py A RO T 7 AR AR R B S, T A SO IR B AR (R (o S 0 N P A . B PR
JEERR X OSCAS JE B SO B BT IR L BB, A B T F ATE S A T & M BEARUEE S04k, TR
DRERIE AR -

3. REBERDSH

. Il THEREE) & “ARs 787 RANFHZ —. ZBHENA T TR soo
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3.1. BREEhFE

B AL AR AR IERAAI T H AT AR T, i 3 v R Py 2 DU L B SO 3 1 I
3o X FHE NS B LR NI 2RI 45 1 I R 1 R RRERS 8], ()T TR ED) — A EAE LR
FerK T PR SBOCALIR ™, FF BT AL IR SR 77, DRI A5 0 FbRI3E 8 A S th 506 v S s Bl
VU S5 SCAG S MR AT 7E 23 M B 2 0, BB AW A e g, B8 8 1 38 SOTE RS T P A 55
WHIRBONIR, A BB TRN TR RO . It #HERER B ER. SRR A Ry
Ak, T EARIEIRSCA 1 7 S B8 N INAR SRR

3.1.1. EEMEE

FLREAE R R SO SR 18 F VR, R FR TR I R R S A TR, AT R B R
B OCHIHREE9]. N T SRR A IR TS SCAG AR, REFE A IR R F IR S AN R . ) 1 AP <o
2 P EAE G R I E ARG Sy, AT AR AL R ST, FR g USINET LT B 007 R Im B
WA RE, TP T R S AL A B B 3R, (R, SRR EE D CasE T X R4tk
ARIBFEHZI, RN A ELE RSP — I R T E R, DRSBTS —H TR, B S
JERSZ A IRF 1) 5 PR AR o

il 1. 7F 20 thad 50 AEARLART, HHUHERRIVESE, SER B AL Yr, HEH .

PEX: Before the 1950s, in the process of welcoming the bride home, the bride usually sat in a sedan while

the groom rode a horse, according to the marriage custom of “fetching the bride” in the Zhuang ethnic group.
SOV ZE AT P RE R R AR R BRI N BV RE AR T AN 24 S ZAL I A A ) IR b
N BRI T BRI AR M B R LA SRR IS S, W) 2 Hp TR BT RERR . 2530 R
58 K S5E0 TN E R T 5 2 A ), BRI E I g nahial . MR SR AT R, R A4 L
FIRZ R AR b A, AT XS B IR ST AR, 7 A el
Bl 2. WEENABAITREIR. 5408, BRI, # K asE.
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BE: To observe the festival, people will whip tops, play games of birds- or cocks-fighting, and sing at the

song fair or hold the bonfire party in the evening for fun.

RIS E5 1 (AR “F ST WE R AN REMESSALTH, 5 —HE X EAR A 2 —
Uy TR RN CHEET , R CIRREE) 7 R TR SRS AW O R 4935 R R AR
WA AR, WA = TR, KAk — . AEid R, RN RS S REZE T, wifE HE
ML FHRT I, JRRBCE T N S R IR IEATIE S, BRI R AT AR T A s
TR, TR S AT E R TR BB R R HEE, WARKRAE. Fik, #i
NIRA A PRI BN A TE S, 1k H B SRS G I Y5 S Y Bl A 6

B 3: ASPR F BN, T AT I Y L Ui L “SRamin” R ZRdm i
LT P e e

P& : The Frog Festival is composed of several activities, including “catching the frog”, “carrying the frog

o

coffin for a parade”, “showing piety to the frog”, and “burying the frog”, which are performed in sequences.

3.1.2. EFEMER

F PRI AL o LDGE S — BRI A IR it S Ao e 6, REE DGR R AT, (] 2
R JFOCRF I BRI, F T RIE A IR R R 1 S BOBE 5 (101 it G iR A » B 1IN I LA IR
CUSE PR DR YR AL i) 4 ity “BIRR S A 2 00, Y BAE 38 18] SUE — DI A
HEW RO, Hr “B1” 2 HEM A E LS S EERMEIEREE, S5 AXTE B R
BIE R MEVERE R, “BARH” X — SO BRI A RO 52 T 7 BN S s A, EARR
T P P BE G P A S AR R S 238 . PRI, E PR INTERE B T R AR B AR IR SO AR ik 2 H bR
R

Bl 4: WHEZH PG, SLHERFIENIT 25, R UENIT RS BR2 XL .

¥ . For funeral affairs, the number of bronze drums is odd, and the male drum is for the male deceased

while the female drum is for the female ones. For festive days, bronze drums usually show in pairs, indicating
the resonance of yin and yang (the two opposing principles in Chinese philosophy with the former feminine and

negative and the latter masculine and positive).

ALY KBS W RSO (], A FARBE IR T AT R s A b, 2R & “ AR X
W, R IR TT EREACMALIIN, R e B H R . SRR R SCHEE, R
185 R AR AS B H S it AT b 78 sbAh, AGUE “\ALBL” FRF 2 RERR IS IALR BN, @ i)\ z
BAZRG  “\L” WIBCRE S <\l s TRER <)\ 7 MR — i 2T, fRRRmimg . K
Ty B KL AR MRS BRI, Rl A 7 2T e KR B A R SRR

Bl 5. EENBEEM)E, BEEHR AR, ST, JMUBAIFaEZE “)\& 7, AT
R PEIE S E .

P& 3C: With the burning of firecrackers, the ceremony will start when Zhu Ji (the chief priest officiating at

sacrificial sites) finishes arranging the offerings. Then, Ba Xian—a folk music band consisting of eight members

who will play Ba Yin (eight instruments like sona, trombone, leather-made drum, cymbals, gongs, and Ox horn)

while Zhu Ji starts reciting scriptures in the Yao language in front of the memorial tablets.

3.1.3. EFEmER
B T BRI S B, i R E SRR, AR E SRR [9]. S E bk
WA RIS, VRl B S Bt e R SO B, HIAME TR T ek . HS
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SAER. Horp “VRAE R, PR R E DT R, U DEIR R G R BRSBTS
M TR IX— TR AR IE, 9 H RS E IR A T SR, teah,  “BIs-EIEIR” W5
SRR FE BT R AR 1) 1 S S IR, B e I 1 kb “ the tribal leader ” F1“to persuade him to surrender”
EAERAEE, EESCE MR Y.

il 6: WEEARE “TIAER, PRI H77E, HUMESIARITT R, AR R D BRI,
ZH ORI -CIE L FEIRATE R, 2t D BRI, B T RIER R

BEX: In accordance with the political policy of “forging a sound relationship with the minorities in the

west and appeasing the minorities in the south”, Zhuge Liang treated the minorities in Nanzhong with great sin-
cerity. With the strategy of “letting the tribal leader Meng Huo off to catch him seven times to persuade him to

surrender”, Zhuge Liang finally gained authority among the local leaders of minorities, thus further cementing
the ethnic relations.

3.2. BY4EF

SR PR T s 7R E SCAMRS IR LK SCAR B TR B 18 5 SO serp B8], X — Bk
A T RSO T LK T PR . SOAMIME I SRR B BEE. SR RERSERISC
Ao HTEXAGTRAR, PF 2R SO 505 7 T 1R R RE TSN R, DL KRS
PR ST AT PR [11] o AR ST B3 Y AUORVE 3R 1 77 00 SR SO AT WA Iy, w28 1 3 iiE S
W AE BRHATIR B RS, 538 W R RSO R R IE S %

3.2.1. BpE

JEERIRE T IURMEREGER, RAEMBIT A2, AT REEMIIEE. T8 @ sk
A~ AR, YOO A4 . B DTSR SRR A, AR s RAR S B
SSERE, TEPOMERTE R ARG R, TR BEATE B SRR E SO 5 58 B A K

il 7 2ok B B EREA E s it d. Hh “SZaE” rh A AL, AL TR Z0 KGR
Mg MR A FOB— KSR, R RURIAH S T R DGR E T SR IR 2 k1T .
IR A A ] 2 A TR TR T SR, BRI L DU X T L B

B 7: oo 1 a0 R AT Ak X AR 2 AR AEFRCERI, POGERA X FS FE SN RS,
i AR UK FI A

#32: In the mid-1st century, Zheng Ce and Zheng Er, daughters of General Luo” in Jiaozhi® of Lingnan
(today’s South China), attempted a rebellion against the Han regime. To subdue it, Liu Xiu, Emperor Guang Wu

of the Western Han Dynasty appointed Ma Yuan as the General of Fubo® to lead the troops southward to put

down the uprising.

fyE: @ Luojiang (General Luo) was an official name granted by the Jiaozhi government. The position
was assumed by the local tyrants of luo people, progenitors of Vietnam’s Jing nationality today. @ Jiaozhi, a
place name in ancient China, is presently situated in the Red River region of north Vietnam. 3 General Fubo:
an honorary title granted by the Han ruler to the general who had subdued the turmoil.

il 8 AL LT VG dg JEL IR R H 5 3 SR VRS AR s 7 T 48 A R HLARL SO 2. R BIGE BN 36 . MIE R
g%, HEMZE TR BN FRX LG RRTE T L, N RS0 BT, AR e B T3
A2 BATTUAR . IO, B R BUEE X — R BRI, 8 T B

] 8: SHAELFE H MG L e, il 56 HUK, BERIYE 34 JEOK, HEER 24.5 K, FEK 29 EDK. 5
20.5 JEK.
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#32: With an overall height of 56 centimeters, a height of Zheng” 24.5 centimeters, and a width of Xian®”

© bell has its Wu® 29 centimeters high and 20.5 centimeters

34 centimeters, the rolling-cloud patterns Yong
wide.
Jii7E: @ Zheng: the front of a bell body. @ Xian: corners of the arched rim. 3 Yong: the handle of

the bell. @ Wu: the plain surface of the upper part of the Zheng.

3.2.2. RigER

ARATE 2 F b o 5 2 AR ) MR 8 % o S R — 52 WP I v A TRV 3R . RUBARB R %
Mtk SEMEFEREMERARIEEATE G TR, TR ES. BIEK, RiEEE 2R IERE
SCRBEAE, PRI AREA A — P SCOMERE R EER 7V WATAT IR, SR SCARME R R s e S sy 3¢
o SIEEERSCR, B —2MEARME. W ARERMIER, Wb B 5 8 580 K& e il
AR HAREIRM A . ROGERE AT H KRB 2RSS RE DA pOE X R 2Pk, BERT ks 7
5 B AT 2 I A BRARAE, X SCARTE IR AR, 78 AT 78 B i A2 o 67 B R AR AR TE,  DUIIRA T RE &
KM FESCACI RS ENEERE, RERMICEENROSCARRMSEM S, WNmFEET s 0
HEREST I .
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RS D BB B 56 RORMUSAL LA™, R P8 2 Kt e OB AT SE = SO, i fe
RSB F BTl . AEh HE SO MR RE T, SO S DB BESRE R R 2 B 5. ASCBLIR
FERRVEEIR TR T, BT PRI SO S B R, i R SR A o TR B N B K5
E R B PN AR R PR A SR N o BRPE R PR B I AR BV . RN PR A SR Al A 2 DASC R R T S
DR s i PR A BRI E . ARTERSE SN INE T BOE BB 3 H 1. USSR B K 75 AR5 S SCA
IR FEE T BRI 9T 5 AR 9 /D SRR ST MR IR AN L, DA it D B RO SCAL I R A% K, B A3
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