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Abstract

Su Shi was a famous poet of the Northern Song Dynasty, and many translators have translated his
poetries into English. Using the “three-dimensional transformation” of ecological translation theory
as the perspective, this paper takes the ecological image of Su Shi’s poetry “rain” as the theme to
explore the differences in translation versions of various translators under different cultural and

SCES| T EASEEALE N LR A R AT ). BTS2, 2024, 12(1): 160-165.
DOI: 10.12677/ml.2024.121025


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2024.121025
https://doi.org/10.12677/ml.2024.121025
https://www.hanspub.org/

(g

historical backgrounds. Research has found that translators tend to moderately recreate the trans-
lated text due to their adaptability to different choices during the translation process. Translators
should cultivate ecological awareness, pay attention to cultural accumulation, and strive to accu-
rately convey the ecological meanings of the original work through appropriate translation me-
thods.
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1. £EEEFERELR

2004 4, FEEFHFWRPALEGH R eit) —HhEddil 7AESHEEE . §IP
HADN R — PP & MR PR AR S s BEVEVE 3. 7 ([10, p. 128)32 2 TRIRE e FEi8, A
FE IFE SRR SIS E R RN AU R, R Tk BB ARAE . 1R ST S AT
WHFT.  “EIEERNERN SR ([1], p. 120)& 4 ISR IEE N 5 FH Fa MR £ . BRI EIR
ot A L7 NI =487 RIS, BN S 4R, SO e STPRYER R . TR E 4R
FORPEE G MR, HIB ORI R, R id M riRT S A R BRI R B AT iR
FOR B LSOO ARSI, 38 xS5O0 Gt S B 30, A PR BRI SR IS AL
PR R SR A LMADI(2], p. 124). ASEIRREERIEE UL “ =487 VA, 658 CHE
SR, BRI E B AR AR SR, RN TR RER SO S, T
e AEHLAL A JF SR B SCS AW, IF 780 % 18 H AR SCAL R 3 IR SR I, AT N 5k FF, IR
PR BAR R R

2. FRIFRAEESESIES

SPREL R N R R R S 2 AR SRR, W AEZMRIEER, AREAR
FHREE R, RIS NSRRI LI 5. SR, R % S R A BT B ok —
Ttk Ve FRHEM A IL T 1 2 B S TIR((3], p. 94-98). (ETMRRFAMAEET, N T RE RIERE
S HIR, PR AT RE T EAE B PR R R — LS S (4], pp. 8-15), XIEFFAESRIEAMER.

FEE N, FRBRE IR S A AR SRS BT U IS T — @ IRt R 25(2017) AR AR 1 SO B, A
STFLRMAIRR T AEST A VAR YU N 33L(2009)4F (S<if i 7R RIATE L) — i
X AR RE A A SRR AT T A TR GEHAT S0 A0 23 BT o 51 45 (2019) AAE A5 1R 2% FIAL Hp (1) = 4 4 7 1) Sy 3
WHERL, WIRBURAERAE CILIT » Q90IEA -+ H AL AE) RIS ARE T B M. A2 HE(2019)7E 4
SWFELHIRIEI T, MBS, 0. L= R BT AR R P a5, 3
A (2021) NAEZS Th RE A B AR 2 I3 BRI Ia] A9 3, Dy o [y e ) R F T 4R ORT I AL A AR AR AT
(2020) AZE B0 A N BRAR KA, X ORI GRGREDT « A RE A ) VRN Se AT IR S 48, SCRgem =g
B J2 T PO I 5 B 0 BT e JEA(2022) AR SRS BRIGHLA . DL “ 4R H” VFBTR T, IRFEXT T
MG T FALPEE XS (UG (LT B IS K XL SO0 I3 AR Rp ] (98 b AT TR, A5 et 7
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Rt T EESH  (HH AT UK S E IR R AT T, R AR 3 2 TR EERIE AT LR AT R
AHIETE A ST RS2 BB A« = 4ERE 4 udilA, IR R I DL R O SRR 2 A,
LEEENR, HMTWESSIEER S S R F A T I 230 R A .

3. UEE “M” RERMHFHEFHAIFEN L
3.1 ARFAT ‘R NEREREXKARH —F

G L e Mg - £ o) . KLsHE G, LETRTIFF.
The Sun plays on the floodings, the scene is riant, The drizzles misting the mountains is also a sight.
Tran. By Wu (X494, 1978)
The light of water sparkles on a sunny day; And misty mountains lend excitement to the rain.
Tran. By Lin (#x#& %, 2009)

S AT KRN T, R T “plays on” A1 “misting” X FEHIEDIR], 875 A PH I
WS R, A “riant” SKRIEABEAN 50, #E— 20 Tt . XP RS ARRE, B
g T B AR . SR10,  “plays on the floodings” X f)1if () FIE R AR T, ASAE T I 2 DTB0H:,
BV S R R0 o MRS B AE B SR UM A T M B T ROE Ok BRI R AL R, A A
“sparkles” IXFEMIIAIL, SRdffize T BHYE R /KJEINERII AR, 1 “excitement” —1a kg i 7K T 1L ik (1) 5%
HEMERKRL . ARG —AI8FEL, WEGRZE, FERFREDN “WREN, Wil
B, MEFEDER” , KR E5ABRRE L, AR 7T AL PR, xRS 4
fig, EH T OC4E” MEER. R TE RAS R RS R TR, AR B
IR R e PN s s

TX b 22 S B S St R T AR I SR S AN SO R . SR B e ) S A ) 5RO AR SO 5
N H A, RHERATSEMEI. X5 20 HLampRE SE 8, REEAEFMAMET 20 thald s
AR, XA IR REOIAR FE SCRRAT I, SQEAME RN ORI AT E RSz, I E RS A
() R 45 DA RS N IR o T AR B 9% 190 S0 ) 22 S 52 8 I AR e A% 2k R ([5], pp. 113-122)
=R A T RS A E ITE S, T ERIAJF O A i SRR A . At BRI XUk S5 20 TR
52 AR IR 3 SOOI AR OC, RHE 5 (048 5 hn v 35 e s A A IRk 7 .

3.2. HRFAR “M” WERREEXHAE—

(X F |y :
TR R4ei5, ek B HkAER, BABRARHRE, &ILHAREER!

They come-with rain in bucketfuls;
the harrow sprouts mold, the sickle rusts.
My tears are all cried out, but rain never ends;
it hurts to see yellow stalks flattened in the mud.

Tran. By Watson (Burton Watson 1993: 84)
But the rains came when the frost was due,
The sickle rusted and the rake was covered with mould.
| cried my tears out, but the rains continued.
How could I bear to see the ears lying in the mud?

Tran. By Lin (#ki% & 1948: 185)
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TRAR B A ) T 5 75 ) &5 R RIE A5 b S i 2 5% o3 (1) 2Rk 23 183 ([6], pp. 91-97), B H 2R
P e . TRIEE, i S I RS iA A 2848, Rt “hurts” AESEANEIRRE IS, BESCEEH TR
AR,  “bucketfuls” AR M AKMUET K, “flattened” L AEMKIZ WG I EEAR . )3 O Gt
FOR T HIAOH IR E RS . B R AR B A SR RIS EENGIT R, RARE . ERIBRET
i, flfEH T “cried my tears out” SREIXE AL, AT “How could | bear” s vl k35 119 A P
DR MICE . {5 “the rake was covered with mold” s rFRLFRRE T o AREAERNVE LRI EA —2 1
AR, AR, AHERIRAR, MROE R EER T ST RERS B, (ERRER UK.

RARMBESCEFEREAMBIA TN, Ak T HErEEie . WBEHEARAELE, A A—
R Zd R b 77, BB FE )R T 5 T UER B R A A5 B o 3G R Bl 2 5 1) S R S ARATT i ST A A i
R FA K IR MU R AR . R, At P 1R AT 0 =8 18 21 16 7 13 38 %) Bl 5 > R4 32 PR
([71, pp. 25-29). PR 15 &8 JU 5% 8 ) o FR PR AN R A58 [8], pp. 113-122), RASE Bk B AL IR )7 A%
ERFH S RS SZUEFEIR, MR RN T, 5 T AR H

33. HRFAF “M” HERREEXUAE—R

CERGE-ZFFHATTEY » maeRFEL, k! LARBELRNE.
Turning my head, | find the dreary beaten track. Let me go back! Impervious to wind, rain or shine, I'll
have my will.
Tran. By Xu (## 7% 2012: 216)
I turn around and feel a gentle sough, Go back now. No wind, no rain, nor shining light to stay.
Tran. By Zhao (& Z &, 1994)

VPRI 0 B AR @ 6T Fl AR T 1 L B AMB) S AR R SRR O s 30K T — Bl e U 11 g AUl iR SC
REA) ) TR BRAL” B “dreary beaten track” , I LA T8 B (90 SRR 3, A& 38 T W 0] TR 1 = A1
“5. [FI, “Let me go back!” JEMC &) (5 FH Ty i H A IR BB AR DT . ST, AERH R “ T8 RS I
I, VFMHEERE 7“1 have my will” , FLERZRIAREE,  VEDH I (138 36 0 AT v T 3R 08 75 1) 0 56 P A% A I
LB BB IR AR R SR AT IR ATE S [, ERR A FRME A R R K, 2
FFLA] . SR, PESCHES RRIA T A BT Rk SRR i) “TR AL, EH 1R “feel a gentle sough” ,
B E AP R AR B R AR E MR, RIR WA . FE, BT rRe T W E#%,
SH P SCAE ORASE T3 V35 (1 [ B < 70 1 T v ) 30 8 A 2

VIR A B HERA TR AL A, RRAS HER AL A S5 SR 2 S IR E S K. BRE RN EARTEME®EH,
FEAG IR JRAE N I TT TR AT Rk o P AL (R I ARFR B AN S AE — e REFE 5 mm 1 At AT ) 80 8 JXUs 1 B AE
U] o VKPP AETETE 20 tHE0 W], i o AR 2 AL TR ELFI S I (9], pp. 103-107), R A fr
A i B E I RRA IR Z 5 e TR B AR ETE 20 20, Uit b [E4E 2 IEFERE T4 5F SO AT
BUR. X—W, o E S EER A 2, SME SRS m e H RN Bk, BRI 2 R BAE,
o 1 B bR s FL

34. HRFAR “M” WERREEXAAE—IR

(AT 2HERY - £—) 0 Z#8EREL, TN, SRR LRHK, 2#
BT KR,

Black clouds-spilled ink half blotting out the hills;
Pale rain-bouncing beads that splatter in the boat.
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Land-rolling wind comes, blasts and scatters them:
Below Lake Watch Tower, water like sky.

Tran. By Watson (Burton Watson 1993: 47)
Like spilt ink dark clouds spread o’er the hills as a pall;
Like bouncing pearls the raindrops in the boat run riot.
A sudden rolling gale comes and dispels them all,
Belowe Lake View Pavilion sky-mirrored water’s quiet.

Tran. By Xu (3 # 2012: 95)

IR BEART NG, (EH DEFRAS S RGN T 450, 508 5 TEfE. MeRH T BNy
%, I HAE R T G I R T 25 R AN B ] R R AR IR BT Gk AL 1A AR 28T 1 BN 1= 2 ([10], pp. 83-84).
filtn, H “Black clouds-spilled ink” SKIEZ5 M = tnfFFH58;  “bouncing beads” Frffi4z (1)~ M it #2747 K —
PR 2 AR 2% . B, MhH “Land-rolling wind comes” KIEANER =, XMEEEMRE 7K
AR REIR . IRRBEARK R R R WSS WA, (H02, fER/E— MR & 200 7 5 iFf 48
BERIKWIRZ IR, X IR B B i A A B k.

FHECZ R, YRR AR B T 8O RS I B RIL, A PR, MuEBERER . 1L
TEHE A A SURHRFAG W1 “o” er the hills as a pall” PR A B =8 7 LK, BER 17— Rl 2V A8 B
JEE o Ath 75 38 TR’ I Like bouncing pearls the raindrops in the boat run riot 1%32s 1 2YE 5 VR EL AR,
i JEH “quiet” MOFEE, IXAEAREE T AR S O B R IA] (1 BIDR AN IR Y S BE ) T RO
TILW “EEE TR, MEFE RN O TR S RRME IR S T .

IRARMEAZH TAFE M) RFRIE R AR R, SR HIRHRR WA o T VFIR e i B A 0 52 0
TEMSANT, RIAEEGESZ . PP R 52 B4 [F] 1 SO sORTE & IR . IRAR I ARG
YET 20 tH4d 50 44X, XN BN 3 S0 T o S B B AR AN B 1F TR T BRI AE X B T AL 4
I, 2R FEA SRR, R E R R A R A A, SRR SR S, Bk, B R B
TN 04 7 3238 B0 BRI ST AN SO AL 3 5 ([11], pp. 106-113) . 1M Ik v (13 A S IR A o B0 R 1 i, 323812
IS 5 ASCAG IR, R UK BE N 25 R R RT RR FR SRR, 1 B 2 0o Ji S B ) ik R ST A iR
436 ([12], pp. 3-6).

4. BE5

ASCRL W7 AR EEAR, WESTEEE AN T IR FHA R A RTEEA. N “IHF4”
COCRYE” L CREBRYAET AR, ASCIRTL TARFEE AR RSO R SN RIS E R . 2
T EDIE T 1962 72 P A R v 2 DR O AS [R] AR gt B P T SO T & FE R PR B3 . AT kR, R
B L MRIE AT Burton Watson [ A FEAZ FRAERE 7 TR BN 52 B, AR 1T, 7615 5 4EA SCAL 4R I e 7 T
R WIEE R FEARS AR WG ZERE, VR EALE “ =487 Feis i se S A s, B
ek, T EFFA Burton Watson FPEALE “AChRgE” FeifJy A pr /R S dtbn] W, 7EREPE RN
e, RHDAUGAEM “SCYE” R, "y S E SRR N AT BRI SO A b, AR
i H AR EE A B AR SCH IR R, ORI A #E, A RE A shRb AT @k . (RIS, BRI N = S AL A iy O
B SRR E S RN 28, INsR AR, EANFRE F SO SR BRI SCAL YRR R R
[13], A B X T “SChRYE” MIEOR. 534h, ERFREET, FESUE S 2R AL T ORTE,
SEMRIAREIEE, N EFYE” BT RE, WFEE AR A A R, S e iR ] 2 1 A B A5
BAMUKHE, JIsRONEEE RO R EIRIIESC([14], pp. 42-49), AP LI ESCLL .
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